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KEVADNAITUS 2021

Eesti Kunstnike Liidu 21. kevadnaitus Tallinna Kunstihoone kaigil
kolmel ekspositsioonipinnal annab tunnistust Eesti elujdulisest
kunstikogukonnast ja tdmbab tédhelepanu Tallinnale kui uudseid ja
pdnevaid elamusi pakkuvale kunstielukeskusele. Ulimalt keerulisel
ajal aitab kevadnaituse véljapanek edendada kogu Eesti kunstielu,
esitledes erineva taustaga kunstnike loomingut, kes mitmesugu-
seid valjendusvahendeid kasutades kasitlevad laia teemaringi ning
on loonud ainulaadsed kindla kontseptsiooniga t66d.

Suur tanu asjatundlikule, energilisele ja innukale Zuriile, kes valis
kevadnaitusele eripalgeliste kunstnike tugevad t66d, mis k&ik koos
iseloomustavad Eesti ainulaadset kultuurimaastikku. Késitletakse
500 ja keha, performatiivsuse ja provokatiivsete valjattlemiste,
spirituaalsuse, 6koteadlikkuse, poliitilise ja esteetilise visiooni
|[8imumise, abstraktsiooni Umbermd&testamise, linnastumise ja
keskklassistumise ning muidugi ka jatkuva pandeemiakriisi ja
kultuurivaldkonna muid pakilisi probleeme.

Viimastel aastatel on pShinéituse kujundamisel ptuttud pakkuda
kdigile kunstnikele v8rdseid eksponeerimistingimusi. Tanavu astu-
takse veelgi samm edasi ja loobutakse visuaalselt murarikkamatest
ruumipindadest.

Peamises naitusesaalis eksponeeritud t66d on vabalt koondatud
Ulal mainitud teemade alla ning té6de rutmi, tihedust ja paigutust
orkestreerivad kuraatorid koostdds néaituse kujundajaga. Seetdttu
toetavad kunstiteosed Uksteist ja Uhtlasi algatavad eri pdlvkondade
ning kunstilise kujutuse Ullatavaid dialooge.

Corina L. Apostoli nditus ,,Valjas/Sees" toob Linnagaleriis kokku
kunstnikud, kelle loomingu Uhisosa on ajaliste, geograafiliste,
Uhiskondlike v&i kehaliste piiride Uletamine. Kunstihoone galerii
satelliitnaitusele ,,Pealaest jalatallani” on kuraator Siim Preiman
valinud kunstnikud, kes tegelevad keha kogemusega k&ige
Uldisemas tadhenduses.

Loodame, et naitustel eksponeeritud t66d avavad uusi silmapiire
tanapaeva Eesti elujoulise kunstimaastiku olemuse tle mdtiskle-
misel ja pakuvad avastamisrddmu nii asjatundjatele kui ka neile,
kes on lihtsalt uudishimulikud vdi tunnevad huvi ntddiskunsti
vastu Uldisemalt.

Corina L. Apostol, Siim Preiman

Osalevad kunstnikud Kunstihoones:

Juri Arrak, Jaanika Arum, Britta Benno, Erinn M. Cox,

Liisi Eelmaa, Maria Erikson, Ulvi Haagensen, Hannah Harkes,
Heleliis H6im, Mihkel llus, Virge Jdekalda, Liisa Jugapuu,

Elle Kannike, Erki Kasemets, Juri Kass, Triin Kerge, Olev Kuma,
Vilen Kiinnapu, Toomas Kuusing, Laura Kuusk, Laurentsius

(Lauri Sillak), Peeter Laurits, Silvi Liiva, Lola Liivat, Rein Magar,
Ove Maidla, Mihkel Maripuu, Herkki-Erich Merila, Katariin Mudist,
Maarit Murka, Mari Manna, Sarah Nomm, Terje Ojaver, Aet Ollisaar,
Mall Paris, Evi Parn, Juss Piho, Katrin Piile, Vassa Ponomarjova,
Brenda Purtsak, Alvar Reisner, Mari Roosvalt, Lembe Ruben ja
Kaupo Kangur, Sten Saarits, Maret Sarapu, Andres Sitevaka
(Maekallas), Edgar Tedresaar, Evi Tihemets-Viires, Nele Tiidelepp,
Kadri Toom, Anne Tirn, Alexandre Valetto, Viive Véljaots,

Toomas Vint.

Kunstihoone galerii naitusel osalevad kunstnikud:
Kelli Gedvil, Cloe Jancis, Brit Kikas, Solveig Lill, Hanna Piksarv,
Mari Volens.

Linnagalerii naitusel osalevad kunstnikud:

Evelyn Grzinich ja John Grzinich, Aksel Haagensen, Siiri Juris,
Jaanika Peerna, Lilli-Krddt Repnau, Ann Mirjam Vaikla ja
Szymon Kula, Aleksandr Osvald August von Turro-Lebardov,
Liis-Marleen Verilaskja.






SPRING EXHIBITION 2021

The 21°t edition of the Spring Exhibition celebrates Estonia’s
thriving artistic community through three exhibitions across Tallinn
Art Hall’s venues, amplifying the city’s position as a cultural hub
for fresh and exciting ventures. During an extremely challenging
period, the Spring Show offerings are seeking to accelerate
regional recognition across the art scenes in this country, whilst
delivering bespoke and conceptually rigorous exhibitions to the
public that unveil unique art offerings from artists from a variety of
backgrounds working across mediums, themes and geographies.

We wish to thank the jury members who selected this year’s
diverse group of artists for their expertise, energy and passion

in picking a strong group of artworks that celebrates Estonia’s
unique cultural landscape. From across the cultural sphere, artists
have addressed salient topics for local audiences, including art
professionals, students and those who are interested in contem-
porary art in general: gender and the body, performativity and
provocative live expressions, spirituality and cosmic perspectives,
ecological awareness, the integration of political and aesthetic
vision, redefining abstraction, urbanism and gentrification, and,
of course, the ongoing pandemic crisis.

In recent years, the design of the main exhibition has aimed to
provide equal exhibiting conditions for all artists. This edition of the
Spring Exhibition takes a further step in this direction, eliminating
the more visually noisy surfaces of the space from consideration.

In the Main Hall, the selected works are loosely grouped together
along the aforementioned thematic lines, with the curators and
exhibition designer collaboratively orchestrating the rhythm, den-
sity and placement of the works. This has allowed the artworks to
support each other as well as create surprising dialogues between
generations and approaches to the artistic practice, with the many
providing context for the few.

In the City Gallery, the exhibition Outside/In curated by Corina
L. Apostol brings together artists that share the experience of
working across borders, be they temporal, geographic, societal
or bodily ones. Meanwhile, in the Art Hall Gallery, curator Siim
Preiman has selected artists who together address the human
bodily experience in the broadest sense in the exhibition

From Head to Toe.

We hope that the current selection will open new horizons for what
constitutes the vibrant field of art in Estonia today while remaining
accessible to both an expert audience and to those who may be
curious about or interested in contemporary art in general.

Corina L. Apostol, Siim Preiman

Artists participating in the exhibition at Tallinn Art Hall:

Juri Arrak, Jaanika Arum, Britta Benno, Erinn M. Cox,

Liisi Eelmaa, Maria Erikson, Ulvi Haagensen, Hannah Harkes,
Heleliis Hoim, Mihkel llus, Virge Jdekalda, Liisa Jugapuu,

Elle Kannike, Erki Kasemets, Juri Kass, Triin Kerge, Olev Kuma,
Vilen Kiinnapu, Toomas Kuusing, Laura Kuusk, Laurentsius

(Lauri Sillak), Peeter Laurits, Silvi Liiva, Lola Liivat, Rein Magar,
Ove Maidla, Mihkel Maripuu, Herkki-Erich Merila, Katariin Mudist,
Maarit Murka, Mari Manna, Sarah Nomm, Terje Ojaver, Aet Ollisaar,
Mall Paris, Evi Parn, Juss Piho, Katrin Piile, Vassa Ponomarjova,
Brenda Purtsak, Alvar Reisner, Mari Roosvalt, Lembe Ruben ja
Kaupo Kangur, Sten Saarits, Maret Sarapu, Andres Sitevaka
(Maekallas), Edgar Tedresaar, Evi Tihemets-Viires, Nele Tiidelepp,
Kadri Toom, Anne Tirn, Alexandre Valetto, Viive Véljaots,

Toomas Vint.

Artists participating in the exhibition at Art Hall Gallery:
Kelli Gedvil, Cloe Jancis, Brit Kikas, Solveig Lill, Hanna Piksarv,
Mari Volens.

Artists participating in the exhibition at City Gallery:

Evelyn Grzinich and John Grzinich, Aksel Haagensen, Siiri Juris,
Jaanika Peerna, Lilli-Krddt Repnau, Ann Mirjam Vaikla and
Szymon Kula, Aleksandr Osvald August von Turro-Lebardov,
Liis-Marleen Verilaskja.



BECEHHAA BbICTABKA 2021

BeceHHAA BbICTaBKa, KOTOpaA B 3TOM rofy nponaeT B 21-in pas,
4eCTBYET aKTMBHO pa3BuBaloLLLEECA apT-COOOLLLECTBO DCTOHUM
TPEMA SKCMNO3NLNAMU, KOTOPbIE OTKPOIOTCA Ha Pa3nnyHbIX
nnowtankax TannnmHHckoro [loMa UCKYCCTBa, YKPEnnAa TeM CamMbiM
penyTaLuio 3CTOHCKOMN CTOMULLbI KakK 3MULEHTPA KYIbTYPHOW
MM3HW, COCPEeOOTOUMA HOBbIX, YBIIEKATENBHBIX MEPOMPUATAIA

1 MPOEKTOB B 0611acTu MCKYCCTBa. B aTOT HEBepoATHO

CIOXHbI Nepuod nporpaMma BeceHHel BbiCTaBkM Npr3BaHa
crnoco6cTBOBaTh MNPU3HaHNIO PErnoHalibHbIX Xy40XXHNKOB

Ha pasHbIX apT-nnoLLafKax B 3ToM CTpaHe 1 BMECTE C TEM
npencTaBuUTb Ha Cy[, 3pUTENEN crielnanbHO Co3OaHHble /1A 3TOro
CryyYas BbICTaBKU, KaXKOYyto U3 KOTOPbIX OTNNYaeT OTTo4eHHanA
KOHLLeNLMA. BbiCTaBKM MO3HAKOMAT MYGIIVIKY C YHUKaIbHBIMU
paboTamu XyOOXHUKOB, pabGoTatoLLLMX B Pa3HbIX XaHpax, C
CcaMbIMM Pa3HOO6PasHbIMN TEMaMM U N3 PasdHbIX reorpadryeckmnx
NOKaLMIA, YKN3HEHHOTO OMbITa U 0GCTOATENLCTB.

Mbl xoTenu 6bl Bblpad3nTb Hally NPU3HATENbHOCTb YeHaMm

»KIOpK, CHOPMUPOBaBLLUNX PAa3HOMMAHOBYIO rPYMNMNY XYLOMHUKOB,
yyacTBylOLLMX B BeceHHeln BbICTaBKe B 3TOM rogy, nobnarogapuve
1X 3@ 9HEPIUIO, CTPACTb U KOMMETEHTHOCTb, MO3BOMMBLLMX
0oTO6paTh CUMbHbIE PaGoThl, BOCMEBaloLME YHUKANbHbBIV
KYSIBTYPHbBI NaHawadT SCToHUN. 13 pasHbIX YroKOB KySbTYPHOro
MPOCTPaHCTBa XYLOMXHUKM 06paLLaloTCA K BaXKHENLLVM TeMaM,
3aHMMaloLLMM MeCTHYI0 Ny6nunky. Cpegun aTnux Tem — reHgep u
TENEeCHOCTb, NEPOMAaTUBHOCTb 1 MPOBOKALMOHHbIE (DOPMbI
YKNBOTO BblpayKeHWA, LYXOBHOCTb Y KOCMUYECKIE NePCNeKTUBbI,
9KONOrMyeckKaA 0CO3HaAHHOCTb, UHTErpaLA NOIUTUYECKOIO U
9CTETUNYECKOTrO BUAEHWI, MepecMoTp abcTpakumuy, ypbaHnam

1 O)KEHTPUUKALMA U, KOHEYHO, NMPOOOSHKAlOLLMIACA
NaHOEMNYECKNI KPU3UC.

B nocnepHue rogbl An3aiH rnaBHoON BbICTaBKW 6bli NOAYUHEH
OCHOBHOW 3aa4e obecrnedyeHna paBHbIX 3KCMO3ULNOHHbIX
YCNOBUI ONA BCEX XYOOMHNKOB, YHaCTBYIOLLMX B MPOEKTE.
HbiHelwHee n3paHne BeceHHel BCTaBKM OenaeT elle oouH Lar B
3TOM HanpasneHun, ynpasgHaa 6onee BU3yanbHO KKPUKIUBBIEY,
«LLYMHbIE» MOBEPXHOCTMU.

B npocTpaHcTBe MMaBHOro 3ana oTob6paHHble NMPoM3BeaeHNsA
[OBOSIbHO YCNOBHO COBpaHbl B rpyrbl BOKPYr 0603HaYeHHbIX
BbllLIe TEM, @ KypaTopbl 1 A13aiHep BbICTaBKM COBMECTHO 3a4atoT
PUTM, MIIOTHOCTb 1 PAcronNoXeHne paboT. OTo No3BONAET
paboTam noonep)<rBaTh ApYr Opyra, OLHOBPEMEHHO CO3aBan
YOUBUTESNIbHbIE, HEOXKNOAHHbIE ONANOrN Mexay pPasnnyHbIMU
MOKONEHNAMM 1 MOAX0OaMU K XYAOMECTBEHHO NpaKTUKe, Koraa
MHOMECTBO 3aaeT KOHTEKCT OTOESIbHbIM eauHNLLAM.

B lopopckol ranepee npongeT BoicTaBka «BHe/BHyTpu», KypupyeT
KoTopyto KopuHa J1. AnocTton, cobpasLuas Ofa y4acTua B Hel
caMbIX Pa3HO0BPA3HbIX XYOOHUKOB, 06bEANHEHHbBIX OMbITOM
paboTbl NOBEPX rpaHuL, Byob TO BpeMEHHbIe, reorpaduyeckue,
coumanbHble UKW TeNecHble rpaHunLbl. MapannensHo ¢ Hell B
lanepee [Joma MCKyCCTBa COCTOMTCA KONNEKTMBHAA BbICTaBKa

«C ronosbl o NAT» Kypatopa Cunma MNpeimeHa. YyacTeytouime B
Heln XyLOXHVIKY UCCenytoT TeIECHbI OMbIT YeloBEKa B CAMOM
LLIMPOKOM CMbICIe 3TOrO CrnoBa.

Mbl UICKpeHHe HageemcA, YTO NpencTaBneHHble Ha BeceHHen
BbICTaBKE XYOOMHUKN U X MPOU3BEOEHNA OTKPOKOT HOBbIN
rOpPU30HTbI 418 AMHaMUYHO PasBKBaIOLLLErOCA NMosiA COBPEMEHHOMO
MNCKYCCTBa OCTOHWUN, OCTaBaACh NpK 3TOM OOCTYMHbIMUN Kak Oa
npodeccroHanbHOro, SKCNepTHOro CooBLLLECTBa, Tak U A/1A BCeX
TeX, KTO MHTepecyeTCA COBPEMEHHBIM MCKYCCTBOM B LLESIOM.

KopwuHa J1. Anoctosn, Cumm lNperimaH

B [lome nckyccTtBa y4acTBYIOT XYAO0MHUKMN:

tOpu Appak, AaHrka Apym, Bputta BeHHo, Anekcanap BanetTo,
Toomac BuHT, Buie Banbaotc, Muxkens Vinyc, Bupre I7Ib|3Kan,u,a,
Onne KaHHuke, 9pkun Kasemetc, KOpu Kaccb, TpuitH Kepre,

OpuHH Koke, Ones Kyma, BuneH KioHHany, Toomac KyyauHr,

Naypa Kyyck, JTaypeHTcunyc, Meatep Jlaypute, Cunbeu Jniiea,
INona JInineart, Penn Marap, Ose Mangna, Muxkens Mapunyy,
Xepkkun-Opux Mepuna, Katapuitth Myguct, Maaput Mypka,

Mapu MaHHa, Capa Hbimm, Tepbe Oasep, AaT Onnucaap,

Mannb Mapuce, 3Bu MNapH, tOccb MNuxo, KatpuH MNuiine,

Bacca NoHomapéra, bpenpa MypTcak, AnbBap PeinsHep,

Mapwu PoosBanbt, Jlem6e Py6eH n Kayno Kanryp, CteH CaapuTc,
MapeTt Capany, AHgpec Ciotesaka (Maskannac), 3arap Teopecaap,
Hene Tuirpnenenn, 98u Tuxemetc-Buiipec, Kagpu Toom, AHHe TiopH,
YnbBu XaareHceH, XaHHa Xapkec, Xenenuina Xoiim, Mapua SprKCoH,
Nninan Danbmaa, lnirza Oranyy.

YyacTBylolme XxynoXXHUKN B lNanepee [loma nckyccrea:
Mapu BoneHc, Kennu lregsun, bput Kukac, Conselir Ilunnb,
XaHHa lMnkcaps, Xnown AHcuc.

B lopopackoi ranepee y4acTBYIOT XYA0XKHUKN:

AHH Mupbam Bankna n LLinmoH Kyna, Jlnna-MapneaH Bepunackba,
3BenuH MpxxumHuy, Aanuka MNeapHa, Nunnn-KpbibiT PenHay,
Anekcangp Ocanbg AyrycTt dooH Typpo-JlebapnoB, Akcesnb XaareHceH,
Cuinpu HOpuc.



LLaura Kuusk (1982)

Laura Kuusk on 8ppinud Tartu Ulikoolis
semiootikat ja I6petanud Eesti
Kunstiakadeemia fotograafia eriala
magistrantuuri. Ta t66tab pdhiliselt foto-,
video- ja installatsioonimeediumites.
Tema t6id on eksponeeritud rahvusvahe-
listel naitustel, nende hulgas Grenoble’i
kunstikeskuses Le Magasin ning
Tramway kunstikeskuses Glasgow’s.

Laura Kuusk studied semiotics at the
University of Tartu and obtained a
master’s degree in photography from the
Estonian Academy of Arts. She mainly
works with photo, video and installation
media. Kuusk’s works have been exhibited
at international exhibitions, including

Le Magasin arts centre in Grenoble and
Tramway art space in Glasgow.

Kohanemise strateegiad (Liitolendid - Pats) /
The Strategies of Adaptation (Composite Creatures - Braid) /
Ctpaterun apantaunn (KomnosuntHble cywectsa — Tecbma)

Installatsioon (segamaterjal) /
Installation (mixed materials) /
WHctannauma (cMelaHHble MaTepuans)
2020-2021

200 cm

10

INaypa Kyyck nayvyana cemnoTturky B TapTyCKOM
YHVBEPCUTETE N OKOHYMNA MarucTpaTypy no
cneumnanbHocTh «DoTorpadma» B OCTOHCKOM
akagemunmn xynoxects. OHa paboTaeT, rmasHbIM
06pas3om, ¢ POoTo- 1 BUaeoCcpeacTsaMm 1
cpencTeamu onA nHcTannaumin. Ee pa6otsl
9KCMOHNPOBANNCh Ha MEXXAYHapPOL4HbIX BbICTaB-
Kax, B 4aCTHOCTM B apT-LeHTpe Le Magasin B
[peHo6ne n B apT-LeHTpe Tramway B [Masro.
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Rein Magar e

Rein Magar on dppinud Eesti
Riiklikus Kunstiinstituudis ja Leipzigi
Raamatukunsti Kérgemas Koolis.
Kunstilise toimetaja 166 kérval
kirjastustes on kujundanud arvukalt
plakateid ja raamatuid. Aktiivne
akvarellmaaliga tegelemine algas
1990. aastate teisel poolel. Loomingu
valdavaks teemaks on maastikud ja
meremotiivid, viimastel aastatel on
lisandunud figuurid ja portreed.

Ootaja aeg on pikk /

Time Is Slow When You Wait /

B oxxnpaHnu Bpema TAHETCA [,0Nro
Akvarellvarv krunditud vineeril /
Watercolour on primed plywood /
@aHepa (sarpyHTOBaHHaA), akBapenb
2021

133 x143 cm
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Rein Magar studied at the Estonian
National Institute of Art and Leipzig
Institute of Book Design. In addition to

his work as an artistic editor at various
publishing houses, he has also designed
numerous posters and books. Magar
started making watercolours more actively
in the second half of the 1990s. The pre-
dominant theme in his work is landscapes
and sea motifs; in recent years these have
been added by figures and portraits.

PenH Marap obyyanca B OCTOHCKOM rocy-
[AaPCTBEHHOM XY[0MECTBEHHOM VHCTUTYTE
1 B J1eMNUUICKOM BbICLUEN LUKONE KHUXKHOIO
1ckyccTBa. PaboTan XyooMeCcTBeHHbIM
peLaKTOpOM B M3OaTenbCTBE 1 OOOPMUI
MHOXXECTBO MN1akaToB U KHUM. AKBapesbio
Hayan aKTMBHO 3aHMMaTbCA BO BTOPOWA
nonosuHe 1990-x ropoB. Npeobnagatoulei
TEMOW ero TBOpYECTBa ABNAIOTCA NEN3arkn
1 MOPCKIME MOTUBbI; B MOCREnHME roapl
[006aBnNNCb Urypbl 1 NOPTPETHI.
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Sarah NOmm (1998)

Sarah Ndmm on omandamas skulp- Sarah Ndmm is currently pursuing her Capa HbiMM Ha gaHHbI MOMEHT MPoXoauT

tuuri eriala bakalaureuse kraadi Eesti bachelor’s degree in sculpture at the BGakanaBpCKyio NporpaMmy no crneymanbHOCTH
Kunstiakadeemias. Kunstipraktikas Estonian Academy of Arts. In her art she «CKynbnTypa» B OCTOHCKOWN akafeMun XygoecTB.
kasitleb peamiselt keha ja sellega mainly deals with the body and issues B cBoem TBOpYecTBe OHa paccMmaTpuBaEeT, rmaB-
seonduvat - keha ja ruumi vahelisi related to it, using the feminist approach HbIM 06pa30oM, TeNO 1 BCE, YTO C HUM CBA3AHO:
suhteid, pstthika ja keha vahelisi to address the relationship between body OTHOLLIEHWA Tena ¢ NPOCTPaHCTBOM, CBA3U MeEXAY
seoseid ning teisi feministlikust vaate- and space and the connections between NCUXMKOW 1 TeIOM 1 MpoYme TeMaTuKK, B cryyae
punktist 1ahtuvaid temaatikaid. Nii the psyche and the body, as well as the KOTOPbIX OHa UCMONb3yeT PEMUHUCTCKIUI MOLXOL.
naise representatsiooni Uhiskonnas, representation and experiences of women A TakxXe NpeacTaBneHne XeHLHbI B 06LLecTBe,
kogemuslikkust kui ka véimusuhteid. in society and power relations. SMMNPUYHOCTb N BNACTHbIE OTHOLLEHNA.

Rituaal / Ritual / Putyan
Betoonvalu / Concrete casting /
BeToHHanA oTnuBka

2020

90 x 25 x25cm
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Juri Arrak (1936)

Juri Arrak on maalikunstnik ja graafik.
Lopetas 1966. aastal Eesti Riikliku
Kunstiinstituudi metallehistd6

erialal. Kunstniku surrealistlik ja
sotsiaalselt tundlik mutoloogiline
maailm on olnud labi aastate
eksimatult dratuntav. Tema teoseid
leidub Eesti Kunstimuuseumis, Tartu
Kunstimuuseumis, paljudes maine-
kates kunstikogudes ja muuseumides.

Karu ja imelind /

The Bear and the Magic Bird /
MepBepnb n yypo-nTrua

Oli, 18uend / Oil on canvas / XoncT, Macno
2020

131 x 1M1 cm
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Juri Arrak is an painter and printmaker.
He graduated from the Estonian National
Institute of Art in 1966 with a degree in
metalwork. Over the years the artist has
developed a surreal and socially sensitive
mythological world which makes his
works unmistakably recognisable. Arrak’s
works can be found in the collections of
the Estonian Art Museum and Tartu Art
Museum as well as in many prestigious
art collections and museums.

lOpun Appak - XunBonuceL, 1 rpaduk.

OKOHYMN OTOeNeHNE XyO0KECTBEHHOM
06paboTkn meTanna focynapcTBEHHOMO
Xy[0OMeCTBEHHOro MHCTUTYTa SCCP B 1966
rogy. CloppeanucTudHbI, 4yTKNIA K coLm-
anbHbIM NMpoLieccaM MU OSIOTMYECKI MUP
XYOOMHMKa GE30LLNBOYHO YXKE HECKOITbKO
necatunetnin. Ero nponsseneHns BxogAaT B
cobpaHna XyooXeCTBEHHOro My3eA OCTOHUM 1
TapTyCcKOro xyooMeCTBEHHOrO My3eA, MHOre
NMEHUTbIE KONNEKUUN 1 pAL, COBpaHuii My3eeB.






Evi Tihemets-Viires o2

Evi Tihemets on graafik ja raamatu-
illustraator. L&petas Eesti Riikliku
Kunstiinstituudi ja seejarel téétanud
vabakutselise kunstnikuna. Ta on
viljelenud varvilist litograafiat, pehme-
lakki ja teisi stigavtrikitehnikaid ning
segatehnikaid. Loonud nii pisigraafikat,
portreesid kui ka monumentaalseid
suurvorme ja illustreerinud raamatuid.

Peatu hetkeks! /

Stop in the Moment! /
OcTaHoBUCb Ha Mur!
Kollaaz, séovitus, graafika /
Collage, etching, printmaking /
Konnax, TpaBneHue, rpaduka
2020

100 x 70 cm
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Evi Tihemets is an printmaker and book
illustrator. She graduated from the Estonian
National Institute of Art and has worked as
a freelance artist ever since. She has worked
in particular colour lithography, soft varnish
and other intaglio techniques as well as
mixed media. She has created small prints
and portraits as well as monumental works
and book illustrations.

3Bu TuxemeTc - rpadurk 1 unnoctpatop. MNocne
OKOH4YaHMA [0CYOapCTBEHHOrO XYOO0ECTBEHHOMO
nHcTuTyTa OCCP patotana cBOGOLAHbBIM XYO0MX-
HUKOM. 3aH1Manach nuTorpaduen, MArkumM
NakoM v OpyruMu TeEXHUKaMK rny6okoi nevaTw,

a TaKkXKe CMeLLaHHbIMK TexHUKamu. Ee TBopuecTBo
OXBaTblBaeT Masble OPMbl rpaddunKn, MOPTPETbI

1 Men3axky, MOHyMeHTarbHble rpadunyeckme
KOMMO3NLMN N OGBEKTbI, KHVKHYIO UINIOCTPAaLMIO.
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Katariin Mudist o

Katariin Mudist elab ja to6tab
Tallinnas. Ta I8petas 2018. aastal
Tartu Kérgema Kunstikooli
meedia- ja reklaamidisaini eriala
ning téiendas ennast Budapestis
Moholy-Nagy nimelises kunsti- ja
disainitlikoolis. Opib Eesti
Kunstiakadeemia kaasaegse
kunsti osakonnas ja Gentis KASK-i
Ulikoolis illustratsiooni osakonnas.

Hasti, mul on tanud /
Fine, I'm thanks /

B nopapke, a 6naropgapio
Paberl8ige, paberkollaaz /
Papercut, paper collage /

Katariin Mudist lives and works in Tallinn.

She graduated from Tartu Art College in 2018
with a degree in media and advertising design
and continued her education at the Moholy-

Nagy University of Art and Design in Budapest.

She is currently pursuing her master’s
degree at the Department of Contemporary
Art at the Estonian Academy of Arts and at
the Department of lllustration at the Royal
Academy of Fine Arts (KASK) in Ghent.

BbipesaHue 13 6ymarn, 6yMaxkHblii konnax

2020-2021
4235x325x%x3,5cm
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KatapuitH MyoucT — XyooMHNLa, XMBYLLLaA

1 paboTtatowaa B TannmHHe. B 2018 rogy oHa
OKOH4YMNa TapTyCKYIO BbICLUYIO XYOOMECTBEHHYIO
KoMy no cneuuansHocT «Meauna- 1 peknam-
HbIV OM3alH» 1 NpoLUna OoMNoNHUTENbHOE 0byye-
Hue B bynanewiTe, B YyHUBEPCUTETE UCKYCCTB U
nuzanHa umeHn Moxonu-Hapgb. OHa yunTca Ha
OTOENEHNN COBPEMEHHOIO NCKYCCTBA DCTOHCKOM
aKageMunm XyOoXeCTB 1 Ha OTOEeNeHUN UAnto-
ctpauuu B YHuBepcutete KASK B leHTe.
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Sten Saarits wen

Sten Saarits on interdistsiplinaarne
kunstnik, kes t66tab peamiselt
ajapbhise meediaga. L8petanud
Eesti Kunstiakadeemia installat-
siooni ja skulptuuri ning uusmeedia
eriala. Aastatel 2013 ja 2014 &ppis
Viini Kaunite Kunstide Akadeemias,
keskendudes helikunstile, tegevus-
kunstile ja filmikunstile.

Sten Saarits is an interdisciplinary artist
who works mainly with time-based
media. He graduated from the Estonian
Academy of Arts with a bachelor’s
degree in installation and sculpture and
a master’s degree in new media. In 2013
and 2014, he studied at the Academy
of Fine Arts Vienna, focusing on sound,
performance and film art.

Kiimne kilomeetri kdrgused unistused /

Ten Kilometer High Dreams /

MeuTbl BbICOTOM B AeCATb KuiaomeTpoB

Videoinstallatsioon 319"/
Videoinstallation 319"/
BupeovHcTannayma 319"
2020

22

CteH CaapuTC — MHTEPOUCLUNINHAPHBIN
XYLOOXHVK, KOTOPbIA paBoTaeT, rMmaBHbIM
obpasom, ¢ Meama, NOOYNHAIOLLMMNCA BPEMEHMU.
OH OKOHYMN DCTOHCKYIO akageMuio XyO0ecTs
no cneumnanbHOCTU «/IHCTanNAUNA 1 CKynb-
nTypa» n «Hoble meguma». B 2013-2014 rogax
OH yuumnca B BeHckol akageMun n3aLlHbix
NCKYCCTB, COCPEeLAOTOUMUBLLMCE Ha MY3blKallbHOM
NCKYCCTBE, NepdopMaHcax 1N KMHOVCKYCCTBE.
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Elle Kannike qeso

Elle Kannike (Elle Lepik) on &ppinud Elle Kannike (Elle Lepik) obtained a

Tallinna Ulikoolis kunstidpetaja bachelor’s degree in art pedagogy from
erialal ning Eesti Kunstiakadeemias Tallinn University and a master’s degree at
muinsuskaitse ja restaureerimise the Department of Heritage Protection and
osakonnas. Ta joonistab akte ja Restoration at the Estonian Academy of Arts.
tegeleb mosaiigikunstiga. Ta on She draws nudes and makes mosaic art. She
rahvusvahelise kaasaegsete mosaiigi-  is a member of the International Association
kunstnike assotsiatsiooni liige. of Contemporary Mosaic Artists.

3nne KaHHvike (Anne Jlenuk) oByyanach B
TannMHHCKOM MefarormyeckoM YH1UBepcuTeTe rno
cneumanbHocTu «[penogaBaTenb UCKYCCTBa» 1 B
OCTOHCKOW akafleMnU XyO0MeCTB Ha OTAeNeHUn
oXpaHbl MaMATHMKOB CTapUHbl U pecTaBpaLmu.
OHa nuLeT ¢ 06HaXEeHHbIX HaTyp 1 3aHMMaeTcA
MO3anyHbIM nckyccTsoM. OHa ABAETCA YNEeHOM
MEXLyHapO4HOM accoumaLy COBPEMEHHbIX
MO3aN4yNCTOB.

1:1 Loodus vs Inimene /

1:1 Nature vs Human /

1:1Yenosek — npupopa

Mosaiik (riis, smalt, meditsiiniline mask, vérk, plaatimissegu, liim) /

Mosaic (rice, smalti, medical mask, mesh, thinset, glue) /

Mogauika (puc, cManbTa, Macka MeOMLIMHCKaA, CEeTKa, CMECh 0BNMLOBOYHAA, Knelt)
2021

13x18x14 cm
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1:0 Inimene vs Loodus: Koralli pleekimine /

1:0 Human vs Nature: Coral Bleaching /

1:0 Yenosek — npupopa: O6ecuBeynBaHne Kopasnios

Mosaiik (riis, puit, traat, vark, plaatimissegu, lim) /

Mosaic (rice, wood, wire, mesh, thinset, glue) /

Mogzaunka (pmc, [epeBo, NPOBOMOKa, CeTKa, CMeCb 06NML0BOYHaA, Kneit)
2020

36 x23x28cm

25



Erki Kasemets a9

Erki Kasemets on &ppinud Eesti
Kunstiakadeemias lavastuskunsti, oman-
danud seal ka magistri- ja doktorikraadi.
Kunstnikule on omane brikol6érlik ja
saastlik mdtteviis, mis lahtub kéeparas-
test materjalidest ning biograafilisest
ainesest. Rajab Harjumaale kunstiga
margistatud metsarada.

Sebra ja silmapiir /

Zebra and the Horizon /
3e6pa 1 ropn3oHT

BrikolaaZ (videolindid, varv) /
Bricolage (video tapes, paint) /
Bpukonax (BUOeoneHTsl, Kpacka)
2020-2021

300 x 300 x50 cm

26

Erki Kasemets studied scenography
and obtained a PhD at the Estonian
Academy of Arts. His work is inspired
by bricolage and sustainable thinking,
combining the materials at hand with
biographical information. Kasemets
is currently working on a hiking trail
marked with art in Harju County.

Opkun KasemeTc yumnca B OCTOHCKOWN akagemmmn
XYLOOXECTB Ha cLeHorpada, TaM »e nonyyumn
cTeneHb MarucTpa 1 gokTopa. [na XyaooxHuka
XapaKTepeH BPUKONaXKHbIN 1 SKOHOMHbIN
noaxof, UCMonb3yoLLMA NoopyyHble MaTe-
puanbl 1 6uorpaduyeckme MoTmBbl. PaboTaeT
Haf, OCHOBaHVEM NeCHOM TPOoMbl B XapblomMaa,
OTMEYEHHOW Xy00ECTBEHHBIMU OGbEKTaMU.
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Peeter Laurits uen

Vaal galerii / Gallery Vaal / Tanepea Baan

Peeter Laurits on &ppinud Tartu
Ulikoolis ja Leningradi Riiklikus
Ulikoolis, Eesti Humanitaarinstituudis
ning New Yorgi International Center
of Photography’s. Aastal 1993 asutas
koos Herkki-Erich Merilaga rihmituse
DeStudio. Tegeleb peamiselt fotograa-
fia ja digimanipulatsioonidega.

28

Peeter Laurits has studied at the University
of Tartu and Leningrad State University, the
Estonian Institute of Humanities and the
International Center of Photography in New
York. In 1993 he founded the artist group
DeStudio with Herkki-Erich Merila. Laurits is
mainly engaged in photography and digital
manipulation.

Meatep IMayputc yunnca B TapTyCKOM YHUBEPCU-
TeTe, JIeHMHrpaaCckom rocygapCTBEHHOM YHMBEP-
cuteTe, OCTOHCKOM N'YMaHUTapHOM NHCTUTYTE 1
MexkayHapogHoOM LeHTpe doTorpadum B Hbto-
Mopke. B 1993 rofy oH BMecTe ¢ XepKKiu-3prxom
Mepuna ocHoBan rpynnuposky DeStudio. OH
3aH1MaeTcA, rMaBHbIM 06pa3omM, ooTorpaduein n
LMPOBbIMU MaHUMYNALMAMU.



Uppunud jarv 1, V, VI & VIl /
Drowned Lake I, V, VI & VIII /
3aToHyBLee o3epo |, V, VI & VIII
Diasec / Diasec / nacek
2020-2021

a70x70cm
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Virge Joekalda ases

Virge Jdekalda on I6petanud

1988. aastal Eesti Riikliku
Kunstiinstituudi graafika erialal.
Vabakutselise graafikuna viljeleb
stigavtrikitehnikaid (kuivndel).
Osalenud enam kui sajal Zuriiga
rahvusvahelisel naitusel, lisaks umbes
sajal rihmanaitusel paljudes riikides.

Virge Jekalda graduated from the Estonian
National Institute of Art in 1988 with a degree
in printmaking. She works as a freelancer
printmaker in intaglio techniques (drypoint).
JBekalda has participated in over a hundred
international exhibitions of works selected by
ajury, and in approximately a hundred group
exhibitions in many countries.

Tuulte meelevallas / Power of Wind / Cuna BeTpoB
Kuivndel / Drypoint / Cyxaa urna
2020

85 x 115 cm
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Bupre Mblakanga okoHuMna oTaeneHve rpacpriki
[ocynapCTBEHHOIO XYLOXECTBEHHOIO MHCTUTYTa
OCCP B 1988 rogy. Kak cBo60oaHbIN rpadomk
paBoTaeT B TeXHUKax rmy6okoii neyatu (cyxaa
urna). MpuHAna yyacTue B 60nee COTHN MEX Y-
HapOOHbIX BbICTABOK, OTGOP Ha KOTOPbIE OCYLLIECT-
BACA XKIOPW, @ TaKXKe NpUBIN3UTENBHO B COTHE
rPYMMoBbIX BEICTABOK BO MHOMMX CTPaHax.



LSke lumes / Bonfire in the Snow / KocTep B cHery
Kuivnoel / Drypoint / Cyxas urna

2020

18 x 82 cm
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Triin Ke rge vsse)

Triin Kerge on dppinud dokumentaal- Triin Kerge studied documentary pho-
fotograafiat Walesis Newporti tography at Newport University in Wales
Ulikoolis ja kaasaegset kunsti Eesti and contemporary art at the Estonian
Kunstiakadeemias. Vahetusulipilasena  Academy of Arts. As an exchange student
on ta end tédiendanud Jan Matejko she has studied at the Jan Matejko
Kunstiakadeemias Poolas. Tema téid on ~ Academy of Fine Arts in Poland. Her works
eksponeeritud Eestis, Leedus, Poolas, have been exhibited in Estonia, Lithuania,
Suurbritannias ja Hiinas. Aastal 2020 Poland, Great Britain and China. In 2020
pélvis Eesti Kunstiakadeemia noore she received the Young Artist Award from
kunstniku preemia. the Estonian Academy of Arts.

Su iimber on ainult méed... /

Mountains as Far as the Eye Can See.../
Kpyrom ogHu ropbil...

Installatsioon / Installation / ViHcTannauua
2020

32

TpuinH Kepre nayyana 0OKyMeHTanbHyto dotorpa-
duto B HboMoOpTCKOM YHMBEPCUTETE B Yanbce 1
COBPEMEHHOE MCKYCCTBO B OCTOHCKOWM akagemMum
Xy[O0XECTB. B kauecTBe CTYLEHTKM MO 06MEHY OHa
npoLuna OononHUTENbHOE 0ByYeHne B AkagemMumm
nckyccts nMmeHn AHa MaTeliko B lMonbLue.

Ee paboTbl akcnoHmpoBanuce B 3cTtoHuu, J1ntse,
Monblwe, Bennkobputanum n Kutae. B 2020

rofy oHa 6bina yoocTtoeHa npemumn «Monogon
XYOOMHUK» DCTOHCKOM aKaoeMunm XyoOXeCTB.
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Jaanika Arum qesn

Jaanika Arum on installatsiooni- ja
etenduskunstnik. L&petanud

Eesti Muusika- ja Teatriakadeemia
Lavakunstikooli naitleja erialal ja Eesti
Kunstiakadeemia kaasaegse kunsti
erialal. Té6tanud peamiselt néitlejana ja
loonud kaks soololavastust ning teinud
koostddprojekte ruumi- ja videoinstal-
latsioonide formaadis.

Jaanika Arum is an installation and
performance artist. She graduated
from the Drama School at the Estonian
Academy of Music and Theatre and
from the Estonian Academy of Arts

in contemporary art. She has mainly
worked as an actress, has created two
solo productions and collaborated on
spatial and video installations.

Echo vaikuses / In the Silence of the Echo / B TuwunHe Echo
2 kélarit, 1 helipult, kivisusi, metallist postamendid, kontaktmikrofonid,

dUnaamiline mikrofon, artefaktid /

2 speakers, 1 power console, coal, metal platforms, contact

microphones, dynamic microphone, artefacts /

2 AHamuKa, 1 aHepronyrnbT, KaMeHHbIN Yrofb, NbefecTansl,
KOHTaKTHblE MUKPOOHBI, OMHAMUNYECKNA MUKPOMOH, apTedaKkTbl

2020
@220 cm
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HaHnka ApyM — XyOoXHULA-UHCTanNnATop v
-nocTaHoBLLUMK. OKOHYMIA LIKOMY CLIEHUYECKOro
MCKyCCTBa OCTOHCKOM akaoeMmny My3biku 1
TeaTpa Mo CrneumanbHOCTN KAKTEPCKOE MacTep-
CTBO» 1 DCTOHCKYIO akadeMuio Xy4OMeCTB Mo
cneumanbHocT «CoBPEMEHHOE MCKYCCTBO.
PaboTana, B OCHOBHOM, aKTPUCOW; TakXe co3pana
[BE COMbHble MOCTAHOBKW 1 peann3oBbiBana
NPOEKTbI COTPYAHNYECTBa B hopMaTe NpoCTpaH-
CTBEHHbIX MHCTanNALNM 1 BUOEOVHCTaNnALNA.
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Maarit Murka aes)

Maarit Murka tegeleb maali- Maarit Murka is a painter, printmaker and
kunsti, graafika, installatsiooni installation and video artist. She obtained

ja videokunstiga. Ta on &ppi- a bachelor’s degree in painting from the

nud maalikunsti erialal Eesti Estonian Academy of Arts and a master’s
Kunstiakadeemias ja Helsingi degree from the Helsinki Academy of Arts,
Kunstiakadeemias ning stsenaris- and has also studied screenwriting at the

tikat Balti Filmi- ja Meediakoolis. Baltic Film and Media School. She is a member
Ta on Eesti Kunstnike Liidu ja of the Estonian Artists’ Association and the
Maalikunstnike Liidu liige, naitustel Estonian Painters Association, and has been
osaleb alates 2001. aastast. participating in exhibitions since 2001.

Loomalik instinkt 3 /

Animal Instinct 3/

MUNBOTHBIN UHCTUHKT 3

Olimaal 15uendil, limaal pleksiklaasil, segatehnika /
Oil on canvas, oil on plexiglass, mixed media /

XoncT, Macno; OprcTeko, Macno; CMeLlaHHaA TeEXHNKa
2020

140 x 100 cm
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Maaput Mypka 3aH1MMaeTcA NCKYCCTBOM »XNBO-
nucu, rpadnkom, MHCTaNNALNAMU U BUOEOUNC-
KyccTBoM. OHa o6y4anacbk no crneumanbHOCTU
«/IcKycCTBO XMBOMUCKY» B DCTOHCKOWN akane-
MUK XYLOOMECTB N B XENbCUHKCKOM akagemMumn
M3ALLHBIX UCKYCCTB, @ Tak)Ke 13yyana CLieHapu-
CTUKY B BanTuiickoi Wkone KMHO 1 Meaua.

Owna aBnAaeTca yneHom Coto3a XyLOMHUKOB
OcToHMM 1 Colo3a MUBOMUCLEB ICTOHUN 1
y4yacTByeT B BbicTaBkax ¢ 2001 roga.



37



Anne Turn (1964)

Anne Turn on dppinud 1984-1990 Anne Turn studied ceramics at the AHHe TiopH B 1984-1990 rogax obyyanaco B

Eesti Kunstiakadeemias keraa- Estonian Academy of Arts in 1984-1990 OCTOHCKOW aKaoeMmnmn XyooXecTB rno crneuyanbHo-
mika erialal ja tdiendanud ennast and furthered her studies at the Hohr- CcTn «Kepamukay, a Takxke NpoLuna 4ONoNHNUTENbHOe
Saksamaal Hohr-Grenzhauseni Grenzhausen Institute of Ceramics and oby4yeHune B lfepmaHum, B XEp-peHLxay3eHCKOM
keraamika instituudis ning Kasseli the University of Kassel in Germany. VHCTUTYTE KEpaMUKN 1 B YHUBepcuTeTe Kaccena.
Ulikoolis. Tema t66d on palvinud Her work has received international Ee paboTbl 3aBoeBany MexxayHaponHoe npuaHaHne
tunnustust Zagrebis, Horvaatias ja recognition in Zagreb, Croatia and B 3arpebe, XopBaTua, 1 B MoHTeppee, Mekcuka.
Monterreys Mehhikos. Aastal 2011 Monterrey, Mexico. She received the B 2011 rogy el 6610 NPUCBOEHO 3BaHMe «Kepamunct
valiti ta Eesti aasta keraamikuks. Ceramic Artist of the Year award in 2011. roga SCTOHUWY.

Valgusvihm / The Rain of Light / [loxxgb cBeTa
Installatsioon (portselan, valgusfiiber, LED) /
Installation (porcelain, light fiber, LED) /
Wnctannauma (dhapdop, ceeTosble BonokHa, LED)
2020

160 x 160 x 200 cm
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BymaxkHaA rnuH

Kollane meri / Yellow Sea / XXentoe mope
Pabersavi, sulatatud klaas ja kollane glasuur /

Paper clay, molten glass

150 x 150 x

and yellow glaze /
a, pacnnaBfeHHOe CTEKNO 1 XKenTaA rMasypb

2021
100 cm
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Juri Kass (1956)

Juri Kass on I8petanud Eesti Riikliku
Kunstiinstituudi toostuskunsti erialal.
Tegutsenud graafilise disaineri, maalija,
graafiku ja 8ppejduna. Naitustel esineb
alates 1974. aastast.

Isa / Father / OTtew,
Soejoonistus 1duendil /
Charcoal drawing on canvas /
XOncCT, pUCYHOK yrnem
2016-2020

190 x 150 cm
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Juri Kass graduated from the Estonian
National Institute of Art in Industrial Art
and has worked as a graphic designer,
painter, printmaker and teacher. He has
been exhibiting his works since 1974.

tOpu Kaccb OKoHYMN OTaefneHne NpOMBbILLNEHHOMO
nckycctBa [oCynapCTBEHHOMO XYLOMECTBEHHOIO
nHctuTyTa OCCP. PaboTtan rpadhuyecknm gusanHe-
pPOM, CBOBOOHBIM MUBOMUCLIEM 1 FpachrKoMm, npeno-
nasaTtenem. Ha BbicTaBkax ydacTtByeT ¢ 1974 roga.
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Heleliis HOIM qesn

Heleliis H8im on maali- ja installatsiooni-
kunstnik. L8petanud Walesis Cardiff School
of Art and Design graafilises disainis ning
hetkel omandab magistrikraadi Eesti
Kunstiakadeemias kaasaegse kunsti erialal.

Heleliis H&im is an painter and installation artist.
She graduated from Cardiff School of Art &
Design in Wales in graphic design and holds

a master’s degree in contemporary art from

the Estonian Academy of Arts.

Xenennina XpliM — XygoMHULLa-X1UBOMNUCEL, U
nHcTannatop. OkoHunna Kapamddcekyto wkony
MCKYCCTBa 1 Oan3aiiHa B Yanbce no cneuuans-
HocTu «[padhnyecknini Onu3anH»; Ha OaHHbIN
MOMEHT MPOXOAUT MarncTepPCKyio MporpaMmmy

B OCTOHCKOWN akafeMun XygoyecTB No cneum-
anbHocTN «COBPEeMEHHOE NCKYCCTBOY.
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Mesilase plahvatus / Burst of the Bumblebee / BapbiB nuesnbl
Oli I5uendil / Oil on canvas / XoncT, macno

2020

1560 x 250 x 2 cm




Aet Ollisaar (1966)

Aet Ollisaar on tekstiilikunstnik ja Aet Ollisaar is a textile artist and lecturer
Oppejoud, kes elab ning té6tab who lives and works in Tartu. She obtained
Tartus. Lopetas 1991. aastal Eesti her master’s degree from the Estonian
Kunstiakadeemia. On tdé6tanud Academy of Arts in 1991 and has been
2000. aastast professori ja tekstiili- working as a professor and Head of the
osakonna juhatajana Kdrgemas Textile Department at the Pallas Art College
Kunstikoolis Pallas. Palvis 2011. aastal since 2000. In 2011 she was awarded the
Eesti Tekstiilikunstnike Liidu preemia Textile Deed of the Year prize from the
~Aasta tekstiilitegu®™ Estonian Textile Artists’ Association.

Seitsme maa ja mere taga on vélumets /

Behind the Seven Seas and Lands There Is a Magic Forest /
3a ceMbio MOpAMU, 3a CEMbIO ropaMu pacTeT BOJNLEGHbIN nec
Gobeldan / Taperstry / lo6eneH

2020

178 x 132 cm
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Aat Onnncaap - Xy4oXHMLLA Mo TeKCTUIIO U npe-
nopasaTtenb, KOTopaa XUBET U paboTaeT B TapTy.
B 1991 rooy oHa OKoHYMNa SCTOHCKYIO akageMuto
xypo»ecTB. HaunHaa ¢ 2000 roga oHa ABnAeTCA
npodeccopoM 1 ynpasnatoLLel TEKCTUNbHbIM
oTaeneHnem BbicLuen XygoeCcTBEHHOM LLKOMbI
Pallas. B 2011 rogy oHa yoocTounach npemMum
«TekcTunbHaA paboTa roga» OCTOHCKOro Coto3a
XYLOMHUKOB MO TEKCTUIO.






Mari Roosvalt cess)

Mari Roosvalt on I8petanud

19609. aastal Eesti Kunstiakadeemia
maalikunsti eriala ja todtanud kunsti-
Spetajana mitmes kunstikoolis. Osaleb
alates 1970. aastast aktiivselt naitustel
ja on1979. aastast Eesti Kunstnike
Liidu liige. Ta on péalvinud mitmeid
auhindu, sealhulgas Konrad Mae
nimelise maalipreemia 2006. aastal.

Medusa hoiatus /

Medusa's Warning /
MpepynpexpeHne Mepny3abl

Oli I5uendil, segatehnika /

Oil on canvas, mixed media /
XoncT, Macno, cMellaHHaA TEXHUKa
2021

150 x 100 cm
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Mari Roosvalt graduated from the Estonian
Academy of Arts in 1969 and worked as an
art teacher at several art schools. She has
been actively participating in exhibitions

in Estonia and abroad since 1970 and

is a member of the Estonian Artists’
Association since 1979. She has won
several awards, including the Konrad Mégi
Award in 2006.

Mapu Pooasanbt B 1969 rogy okoH4mna
OCTOHCKYI0 akageMuio XyooXecTB 1 paboTana
npenogaBaTenemM UCKYCCTBA B HECKOMbKUX XyO0-
»KEeCTBEHHbIX LWKofax. C 1970 roga oHa akTUBHO
y4acTBYET B BbiCTaBKax, a HadumHaa ¢ 1979 roga
ABnAeTcA YneHoM Cotosa XyOOMHUKOB SCTOHNN.
OHa 6bl1a yoocToeHa pAfa Npr3oB, Cpeam
KOTOPbIX MPeMunAa B 061acTu XNBOMUCK UMEHM
KoHpaga Maru, nonydeHHaa B 2006 roay.
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Olev Kuma (1990)

Olev Kuma on Idpetanud Eesti Olev Kuma obtained a bachelor’s degree in
Kunstiakadeemia graafilise disaini graphic design from the Estonian Academy
eriala 2012. aastal ja seejarel maali of Arts in 2012, and in painting in 2017.
eriala 2017. aastal. Vahetusulidpilasena He has studied as an exchange student

on dppinud Lati Kunstiakadeemias at the Latvian Academy of Arts and the

ja Slovakkias Banska Bystrica Academy of Arts in Banska Bystrica,
Kunstiakadeemias. Tal on olnud Slovakia. Kuma has held solo exhibitions
isiknéituseid Eestis ja Inglismaal ning in Estonia and England and has also

ta on esinenud rihmanéitustel. participated in group exhibitions.

Jumal 16i inimese oma nao jargi /

God Created Man in His Own Image /

N cotBOopun Bor yenoBeka no o6pasy Ceoemy
Digitriikk, paber, plastik, alumiinium, savi/

Digital print, paper, plastic, aluminium, clay /

Bymara, undpoBaA nevats, NNacTUK, amoMUHUIA, FHa
2020
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OneB Kyma oKoHYMA oTaeneHne rpadpnyeckoro
nmsanHa 9CTOHCKOM akadeMun XYO0MECTB,

a B 2017 rogy 3aBepLUn NPOXOXKAEHWE yHeBHO
nporpamMmsbl Mo cneunanbHOCTU «NKUBOMUCHY.

B kayecTBe cTyneHTa No 06MeHy OH y4unca

B J1aTBUINCKOWM akageMumnmn XygoxecTB, a Take

B BaHCKOBBICTPULKOM akageMnm NCKYCCTB

B CnoBakuu. Ero nepcoHanbHble BbICTaBKN opra-
HM30BbIBaNnCh B OCTOHUN 1 BennkobputaHuu;
TakK>Xe OH y4acTBOBars B rpyrnoBbIX BblCTaBKax.
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Erinn M. Cox (1976)

Erinn M. Cox on USA-st périt kunstnik, kes

elab Tallinnas. Ta on I8petanud Florida State
University ja Memphis College of Art'i skulptuuri
ning ehtekunsti eriala Eesti Kunstiakadeemias.
Aastal 2019 auhinnati teda Galerie Marzee [6pe-
taja preemiaga ja Wallpaper* Magazine nimetas
ta tulevaseks disainitaheks.

Erinn M. Cox is an artist from the USA who
lives in Tallinn. She obtained a bachelor’s and
master’s degree in sculpture from Florida
State University and a Memphis College of Art,
respectively, as well as a master’s degree in
jewellery from the Estonian Academy of Arts.
In 2019 she was awarded the Galerie Marzee
Graduate Award and was called an upcoming
design star by Wallpaper* Magazine.

OpuHH M. KOoKC — XyO0XHM1LLa poaom 13

CLUA, xuByLana B TannuHHe. OHa OKoHYMNMa
DRopUACKNIA rOCYLapCTBEHHbIN YHMBEP-

cuteT 1 MeMdUCCKNI KonneoM NCKYCCTB

no cneynanbHOCTU «CKynbATypa», a Takxe
13yyana MCKYCCTBO U3roTOBNEHMA YKpaLLEHWI
B DCTOHCKOWN akagemMum xygorecTB. Ee paboTbl
aKCnoHnpoBanuck B AMepuke 1 EBpone. B 2019
rogy e Gbina BpyyYeHa NpemMma Kak BbiMyCKHULLE
ranepen Galerie Marzee, a »ypHan Wallpaper*
HasBas ee BoCxoOALLel 3Be3non onsanHa.

SUREMATU: 7 aastat, 35 tundi, 1 kihar /

IMMORTAL: 7 years, 35 hours, 1lock /

BECCMEPTHbIN: 7 neT, 35 4acoB, 1 TOKOH

Oksudeeritud messing, kunstniku juuksekihara malmjaljend, hdbe /
Oxidized brass, cast iron lock of the artist’s hair, silver /
OkcunavpoBaHHaa Mefb, TOKOH XYA0MXHWLbI, OTAINTbIN B YyryHe, cepe6po
2020
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SUREMATU: 165 tundi, 3 hingetémmet, 8 tompu /
IMMORTAL: 165 hours, 3 breaths, 8 clots /
BECCMEPTHbIW: 165 uacoe, 3 B3n0xa, 8 KNyGKoB
Okstideeritud vask, hdbe /

Oxidized copper, silver /

OkcnompoBaHHaA Medb, cepedpo

2020

SUREMATU: 2 nadalat, 149 tundi, 1 pats /

IMMORTAL: 2 weeks, 149 hours, 1 braid /

BECCMEPTHbIN: 2 Hepenu, 149 yacoe, 1 Kocuuka

Oksudeeritud vask, kunstniku patsi roosast kullast ja pronksist jéliend, hdbe /
Oxidized copper, cast rose gold bronze braid of artist’s hair, silver /
OkcunampoBaHHaA Mefb, KOCUYKa 13 BOMOC XYLOMHULLbI, OTANTaA B PO30BOM
3onoTe 1 6poH3e, cepe6po

2019
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Toomas Vint (1944)

Toomas Vint on kunstnik ja kirjanik.
Oppis aastatel 1962-1966 Tartu
Ulikoolis bioloogiat, aastatel 1967-1971
tootas Eesti Televisioonis rezissoori
assistendina. Naitustel hakkas
esinema 1960. aastate 16pul, ANK-64
jarellainetuses.

Sammaldunud nélvakul /
On the Mossy Slope /

Ha mwuncTtom cknoHe

Oli 18uendil / Oil on canvas /
Xonct, macno

2021

13 x133 cm
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Toomas Vint an artist and writer. He
studied biology at the University of Tartu
in 1962-1966 and worked as a director’s

assistant at Estonian Television in 1967-1971.

He started participating at exhibitions in
the late 1960s, in the aftermath of the artist
group ANK-64.

Toomac BUHT = XyOOMXHUK 1 NUCaTENb.

B 1962-1966 rognax oH 13y4an Guonoruio

B TapTyCKoM yHMBeEpCUTETE, a B 1967-1971
rogax paboTan acCUCTEHTOM pexxuccepa

Ha 3CTOHCKOM TeneBunaeHnn. B BbicTaBKax OH
Hayan y4acTBOBaTb B KOHLIE LLIECTUOECATbIX
rofoB, Ha 4To noBnuAna rpynnuposka ANK-64.
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Brenda Purtsak ases

Brenda Purtsak elab, dpib ja totab
Tallinnas. Ta I8petas 2020. aastal Eesti
Kunstiakadeemia vabade kunstide
teaduskonna maalikunsti eriala ja
Opib Eesti Kunstiakadeemias vabade
kunstide teaduskonna magistridppes
kaasaegse kunsti erialal.

Meie ndod on tema nagudeks /

Our Faces are His/Her Faces /
Hawwn nuua - ero/ee nnua

Oli ja akritl 1Buendil ja kipsil /

Oil and acrylic on canvas and on plaster /
XoscT, Macno, akpus, runc

2021
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Brenda Purtsak lives, studies and
works in Tallinn. She obtained
her bachelor’s degree from the
Department of Liberal Arts at the
Estonian Academy of Arts and is
currently pursuing her master’s
degree in contemporary art.

BpeHpa lMNMypTcak XuBeT, yuntca n pabotaet

B TannuHHe. B 2020 rogy oHa okoH4YMna doakynb-
TeT cBOBOOHbIX UCKYCCTB OCTOHCKOM akageMunm
XYOOMECTB MO CneumnanbHOCTU «NKMBOMUCH» U
NPOOOMKAET YYNTLCA Ha ATOM XKe PaKybTeTe,
npoxofA MarucTepckyto NporpaMmmy o crnewu-
anbHocTn «CoBpeMEHHOE NICKYCCTBOY.
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Hannah Harke

Hannah Harkes on $oti juurtega
kunstnik ja graafik, kes elab ja

té6tab 2012. aastast Tallinnas.

Ta on Aberdeeni Kunstiakadeemias
Sotimaal I6petanud vabade kunstide
osakonnas trukigraafika eriala ja
omandanud Winchesteri Ulikoolis
Inglismaal magistrikraadi erialal surm,
religioon ja kultuur. Tal on olnud
isikndituseid Eestis, Soomes, Rootsis
ja Suurbritannias ning ta on osalenud
rihmanaitustel Xi’anist New Yorgini.

S (1989)

Hannah Harkes is a Scottish artist and
printmaker who has been living and work-
ing in Tallinn since 2012. She obtained a
bachelor’s degree in fine art printmaking
from the Gray’s School of Art in Aberdeen,
Scotland, and a master’s degree in the
programme “Death, Religion and Culture”
from the University of Winchester,
England. She has held solo exhibitions

in Estonia, Finland, Sweden and Great
Britain and participated in group exhibi-
tions from Xi’an to New York.

Performance seitsmekiimne kuuele liigile. Laelatu puisniidul,

18. juulil 2020. 17 minutit /

Performance for Seventy-Six Species. Laelatu Wooded

Meadow, 18" of July 2020. 17 Minutes /

MepdopmaHc pna wectupecaTy wectn supos. Jlyr Jlasnaty,

18 uiona 2020 r. 17 MUHYT

Performance soole. Rongu soos, 17. juunil 2020. 34 minutit /
Performance for the Wetlands. Rongu Bog, 17*" of June 2020.

34 Minutes /

XaHHa Xapkec - LLoTNaHAcKaA XyooHULA U
rpadpuk, kotopasa ¢ 2012 roga »MBET 1 pabo-
TaeT B TannuHHe. OHa OKOH4YMNa oTaeneHne
CcBOBOOHBIX UCKYCCTB ABEPANHCKOM akageMunn
XynoxecTs B LLloTnaHOwm no cneunansHoCcTm
«[MevyaTHaA rpadhrka» 1 Nony4dmna MarnucTep-
CKYI0 CTeneHb B BUHYecTepckoM yHUBeEpcUTeTe

B AHIMUKM Mo cneunanbHocTn «CMepTb, penurna n
KyneTypa». Ee nepcoHanbHble BbICTaBKW OpraHu-
30BbIBanMCh B 3cToHUN, PuHnanounu, LLiseuunn

1 BenvkoBpuTaHun; Takxxe OHa y4acTBoBana

B rPYNMOBbIX BbICTaBKax oT CraHAa 0o Hito-Mopka.

Performance joele. Rumbas, 18. juulil 2020. 9 minutit /
Performance for a River. Rumba, 18" of July 2020. 9 Minutes /

MepdopmaHc pna peku. Pym6a, 18 utona 2020 r. 9 MuHyT

MepdopmaHc pna 6onota. Bonoto PoHry, 17 nioHa 2020 r. 34

MWUHYTbI

Performance kivile. Kauni teel, 17. juunil 2020. 21 minutit
/ Performance for a Rock. Kauni Road, 17" of June 2020.

21 Minutes /

Mepdopmanc pna kamHa. Jopora KayHu, 17 nioHa 2020 r.

21 MnHyTa

Performance metsaonnile hommikul parast dikesetormi.
Veelikses, 18. juunil 2020. 12 minutit /

Performance for a Bothy the Morning After a Thunderstorm.

Veelikse, 18" of June 2020.12 Minutes /

MepdopmaHc gnAa NeCHO XVXKUHbI YTPOM Nocrie rpo3bl.
Beanukce, 18 nioHa 2020 r. 12 MUHYT

Performance'i dokumentatsioon, akriul, paber /

Documentation of performance, acrylic, paper
LokymeHTauma nepdopMaHca, 6ymara, akpun
2020

442,5x625cm
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Vassa Ponomarjova ases

Vassa Ponomarjova on graafiline disai- Vassa Ponomarjova is a graphic designer
ner ja maalikunstnik. Ta on I8petanud and painter. She graduated from Tallinn Old
Tallinna Vanalinna Kunstikooli ja 8pib Town Art School and is currently studying
Eesti Kunstiakadeemias maali erialal. painting at the Estonian Academy of Arts.
Ta tootab graafilise disainerina, maalib She works as a graphic designer and makes
ja teeb graafikat. paintings and print art.

Malestused vanaemast, keda pole kunagi tundnud /
Memories of Unknown Grandma /

BocnomuHaHumAa o Hem3BecTHON 6abyluke

Oli IBuendil / Oil on canvas / XoncT, Macno

2020

70 x60cm
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Bacca NoHomapeBa - rpacudeckuii ouaanHep
N XyOorKHMLa-xmnsonuceL,. OHa okoH4Una
TannNUHHCKYIO XYOOMECTBEHHYIO LLKONY U 00y-
YaeTcA B OCTOHCKOM akafeMumn Xy0oXeCTB Mo
cneumanbHocTy «KmBonucby. Bacca paboTaet
rpacnyecKnM OU3anHePOM, MULLET KapTUHbI 1
3aHMMmaeTcA rpadpuKom.
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Ove Maidla (1959)

Ove Maidla on lutrilise hingelaadiga
Tartu kunstnik, kellele meeldib tegut-
seda fotograafia ja graafika piirimail,
eriti pakuvad huvi vanad vaaristehnikad,
mis annavad tulemuseks maalilise pildi.
Ove Maidla on tegelenud broomali-
tehnika ja fotogravudriga, kuid tema
praeguseks kireks on linooll3ige.

Hasti kiilma kdhuga lillemiiija /

Flower Seller with Extremely Cold Nerve /

Ove Maidla is an photographer from
Tartu who likes to work on the border
of photography and printmaking.

He is especially interested in archaic
techniques which result in painterly
images. Maidla has worked in bromine
oil printing and photogravure, but his
current passion is linocut.

Becbma x/1agHOKPOBHaA NPOAaBLLMLLA LIBETOB

Linoolldige / Linocut / JTuHorpasiopa
2020
80 x 110 cm
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Oe Mawngna — TapTyCKuin XyOOXHWK C Nnpuye-
CKMM [yLLUeBHbIM CKagoM, KOTOPOMY HpaBUTCA
paboTaTb Ha rpaHuue dpotorpadum n rpadonki;
B OCOBEHHOCTM eMY MHTEPECHbI CTapble Gna-
ropofHble TEXHUKK, MO3BONAOLLNE CO30aBaTh
YMBOMUCHbIe KapTuHbl. OBe Maiona saHumanca
MacnAHON TEXHNKOW € MCMoNb30BaHMeM 6poma
1 hOTOrpaBiopoi, HO Ha JaHHbIN MOMEHT ero
CTpacCTblo ABMNAETCA IMHOrpaBopa.
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Herkki-Erich Merila assa

Herkki-Erich Merila on kunstnik ja fotograaf.
Oppis aastatel 1982-1983 Tallinna 2. Tehnikakoolis
fotograafiat. Aastal 1993 asutas koos Peeter
Lauritsaga rihmituse DeStudio ning 1997. aas-
tast kuulub Eesti Kunstnike Liitu. Naitustel on
osalenud 1984. aastast, sealhulgas esinenud New
Yorgis, Chicagos, Londonis, Viinis ja mujal.

Herkki-Erich Merila is an artist and photographer.
He studied photography at Tallinn 2" Technical
School in 1982-1983. In 1993 he founded the
artist group DeStudio with Peeter Laurits, and
since 1997 he is a member of the Estonian Artists’
Association. Merila has participated in exhibitions
since 1984, including in New York, Chicago,
London, Vienna and elsewhere.

Xepkkn-Ipux Mepuna — xygoxHuK 1 dotorpad.
B 1982-1983 ronax oH obyyanca cdootorpadun

BO Il TeXHMYeckoM yunnuie ropofa TannmHHa.

B 1993 rogy oH BmecTe ¢ Neatepom Jlayputcom
ocHoBan rpynnuposky DeStudio, a HaunHaA

¢ 1997 ropa ABnAeTcA YneHom Coto3a XyO0HN-
KoB OcToHMN. OH NpUHUMan y4acTue B BblCTaBKax
HauuHaAa ¢ 1984 rofa, B 4aCTHOCTU BbICTyMan

B ano—l7|opKe, Yukaro, JToHOoHe, BeHe 1 opyrux
ropogax.

Kromaatika Il / Cromatica Il / XpomaTtuka ll
Pigmenttrikk / Pigment print / MurmeHTHaA neyats
2021

118 x 165 cm
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Britta Benno w4

Britta Benno on Tallinnas elav ning
tootav joonistus- ja graafikakunst-
nik. Ta I8petas 2011. aastal Eesti
Kunstiakadeemia graafika eriala
ning &pib kunsti ja disainiosakonna
doktorikoolis. Kuulub 2011. aastast
Eesti Vabagraafikute Liitu ja kor-
raldab 2015. aastast trikigraafika
t66tuba Muhu Print.

Britta Benno is a drawing and printmaking
artist living and working in Tallinn. She grad-
uated from the Estonian Academy of Arts
with a master’s degree in printmaking

in 201 and is currently pursuing her doc-
toral degree in the Department of Art and
Design. She is a member of the Association
of Estonian Printmakers since 2011 and has
been organising the Muhu Print printmak-
ing workshop since 2015.

BputTa BEeHHO — XyQoXKHULa-pUCoBasbLLMLLA U
rpadvik, KoTopaa XUBET 1 paboTaeT B TanimHHe.
B 2011 rogy oHa OKOH4YMNa SCTOHCKYIO akade-
MU0 XYO0XECTB MO creumanbHocTu «Mpadukay,
a Ha JaHHbI MOMEHT Y4MTCA Ha An3aiHEPCKOM
oTOeneHny, NPoXoaA AOKTOPCKYIO MporpaMmmy.
HauunHaa ¢ 2011 roga oHa ABNAETCA YNEHOM
O6bennHeHnA cBO60OHbIX rpaddukoB SCTOHUY,
a ¢ 2015 ropa opraHuM3yeT MacTep-Knacchbl

no nevaTHom rpadomke Muhu Print.

Ruinenlust Lasnamael Il, 11l /
Ruinenlust: Lasnamaégi ll, Il /
Ruinlenlust B Jlachamas Il, 11l
Ofort / Etching / OcbopT

2020

436 x48cm
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Ruinenlust Lasnamael VII /
Ruinenlust: Lasnamaégi VII /
Ruinlenlust B Jlachamsaa VI
Ofort / Etching / OcbopT

2020

50 x58cm

Ruinenlust Lasnamael IX /
Ruinenlust: Lasnamaégi IX /
Ruinlenlust B Jlachamas IX
Ofort / Etching / OcbopT

2020

31x35cm
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Toomas Kuusing e

Toomas Kuusing on graafik ja
maalikunstnik. L8petanud Eesti
Kunstiakadeemia vabade kunstide erialal.
Kuusingu téid iseloomustab nooruslik
maéassumeelsus ja revolutsioonile kutsu-
mine, poliitiliste valupunktide esitamine
kdverpeeglis ja allegoorilised olukorrad.

Tartu kodutud hakid /
Homeless Jackdows of Tartu /
BespomHble ranku B TapTy

Linoollige / Linocut / JlnHorpasiopa
2020

67 x 76 cm
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Toomas Kuusing is an printmaker and
painter. He graduated from the Estonian
Academy of Arts in liberal arts. Kuusing’s
works are characterised by youthful
rebellion and call to revolution, present-
ing political problems in a curved mirror
and allegorical situations.

Toomac KyyauHr - rpadoviK U »KnBOMMUCELL.
OKOHYMN DCTOHCKYIO akadeMumIo XyO0XeCTB

no cneumanbHocTy «CBOGOOHbIE NCKYCCTBaY.
[na paboT Kyy3unHra xapakTepHbl onpegeneHHoe
loHOLLIeCcKoe GYHTapCTBO 1 NPU3bIB K PEBOJIO-
LK, NpeacTaBneHne 60neBbIX TOHEK MONUTUKIN

B KPVIBOM 3epkKare, afnfieropuyeckme cutyaumn.
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Maret Sarapu e

Galerii Okapi / Gallery Okapi / lanepea Okanu

Laavall / Lavall / NlaBalll

Lentikulaarprint, klaasiobjektid, sulatustehnika ja kilmtéotius /

Lenticular print, glass objects, melting technique and cold processing /

TeHTUKynApHaaA neyaTtb, 0O6BEKTbI U3 CTEKNA, TEXHMKA CMNaBNeHNA 1 xonogHaA o6paboTka
2019-2020

83x83x3cm
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Maret Sarapu on &ppinud Eesti
= Kunstiakadeemias klaasikunsti erialal.
Tema teosed rikastavad avalikku ruumi
Laitse lasteaias, ERR-i uudistemajas ja
Euroopa Liidu IT-agentuuri peamajas,
Eesti Muusika- ja Teatriakadeemia
kontserdimajas ning neid v3ib leida
avalikest kogudest Eestis, USA-s,
Turgis, Saksamaal ja Belgias.

Maret Sarapu studied glass art at the
Estonian Academy of Arts. Her works
enrich public spaces in the Laitse
Kindergarten, the News House of
Estonian Public Broadcasting, the
headquarters of the EU’s IT Agency
and the Concert Hall of the Estonian
Academy of Music and Theatre,

and can be found in public collections
in Estonia, USA, Turkey, Germany and
Belgium.

Mapet Capany okoH4Mna oTaeneHne
XYO0MECTBEHHOM 06paboTKy cTekna
OCTOHCKOWN akafeMumn XyooyecTB.

Ee paboTbl o6oraLaloT nyenmnyHble
npocTpaHcTBa fOeTckoro caga fanTce,
30aHnAa SCTOHCKOro TenepagmnoBe-
LLlaHW1A, rMaBHOM KOHTOPbI AreHTypbI
NHAOPMALMOHHBIX TEXHONOMN M
EBponeiickoro Coto3a 1 KoHLepTHOro
3ana OCTOHCKOWN akafeMuu My3bIKU 1
TeaTpa. TakXXe ee TBOPYECTBO MOMHO
BCTPETUTb B MYGINYHBIX KOJMEKLMAX
B OctoHuu, CLUA, Typunn, lfepmanunm n
Benbrun.

Kapijaanalind / Closet Ostrich / Ctpayc B wkady
Beez |/ Beige | / Bexesbiin |

Lentikulaarprint, klaasiobjektid, sulatustehnika ja ktilmtootlus /

Lenticular print, glass objects, melting technique and cold processing /

JNeHTuKynAapHaA neyatb, 06BbEKTbI N3 CTEKNA, TEXHMKA CMaBneHnA 1 XxonogHaa o6paboTka
2019-2020

95 x73x3cm
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Alvar Reisner aoro
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Alvar Reisner on I8petanud Eesti Kunsti-
akadeemias maalikunsti eriala. Maalidel on
peamiselt kujutatud kaasaegseid linnavaateid
Jja nostalgilisi disainesemeid ndukogude ajast.

Alvar Reisner graduated from the Estonian
Academy of Arts with a degree in painting.
Reisner’s paintings mainly depict modern
cityscapes and nostalgic design objects
from the Soviet era.

AnbBap PelicHep OKOHYMN OCTOHCKYIO
aKaJeMuio XyJOXECTB MO ChneLmanbHoCTH
«/ckyccTBO *umBOnMcu». Ha ero kapTuHax
1306pakeHbl, rMaBHbIM 06pPa3oM, COBPEMEH-
Hble FOPOACKME Men3axku 1 HoCTanbruyeckmne
OM3aiiHepCKne NPeaMeTbl COBETCKUX BPEMEH.

Pulmad / Wedding / CBapb6a
Akradl ja 6li 18uendil /

Acrylic and oil on canvas /
XoncT, akpun, Macio

2021

130 x 240 cm
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Vilen KUnnapu asss

Haus galerii / Haus Gallery / lanepea Xayc

Vilen Kiinnapu on arhitekt ja kunstnik.
Lopetas 1971. aastal Eesti Riikliku
Kunstiinstituudi. Ta on tuntud paljude
ehitiste autorina ja on koos Ain
Padrikuga v&itnud auhindu rahvus-
vahelistel arhitektuurivdistlustel. Alates
1992. aastast to6tanud arhitektuuri-
bUroos Kinnapu & Padrik.

Tulevik / Future / Bynyuiee
Akridl IBuendil / Acrylic on canvas /
XoncT, akpun

2020

180 x 90 cm
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Vilen Kiinnapu is an architect and

artist. He graduated from the Estonian
National Institute of Art in 1971. He is
known as the author of numerous build-
ings and together with Ain Padrik has
won awards at international architectural
competitions. From 1992 he works at
the company Kiinnapu & Padrik.

BuneH KioHHany — apxXnTekTop 1 XyLOMHUK.

B 1971 rogy OH OKOHYMT SCTOHCKWIA rocy-
0APCTBEHHDBIN XYOOMECTBEHHbI MHCTUTYT.

OH 13BECTEH KaK aBTOP MHOMECTBa CTPOEHUI,
1 BMecTe ¢ AH MNagpurk OH 3aBOEBbLIBanN NpuUabl
Ha MeXOyHapOOHbIX apXUTEKTYPHbIX KOHKYP-
cax. C 1992 rofa oH paGoTaeT B apxXUTEKTYPHOM
6topo Kiinnapu & Padrik.
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Andres Sutevaka wm

Andres Sttevaka on maalikunstnik ja
keraamik. Oppinud Konrad M&e nime-
lises maalistuudios ning seejarel Tartu
K&rgemas Kunstikoolis skulptuuri erialal
ning hetkel dpib magistrippes Eesti
Kunstiakadeemias keraamika erialal.
SUtevaka maale ja keraamikat iseloo-
mustavad geomeetria ja puhas vorm.

Unustatud Hispaania kindlus /
The Forgotten Fortress in Spain /
3abbiTas kpenocTb B UcnaHunm
Keraamika, k6rgkuumus /

Ceramics, high temperature /

Kepamuika, BbicokoTeMMnepaTypHaa o6paboTka

2020
37 x28x 27 cm

Andres Sltevaka is an painter and ceramic
artist. He studied painting at the Konrad
Magi Painting Studio and then sculpture
at Tartu Art College and is currently
pursuing a master’s degree in ceramics

at the Estonian Art Academy. SUtevaka’s
paintings and ceramics are characterised
by geometry and pure form.

Vana vabrik | / Old Factory | / Ctapas dabpuka |

Keraamika, savimuldvarvid, kdrgkuumus /

Ceramics, mineral pigment, high temperature /

Kepamuika, MYHepanbHbI MMFMEHT, BbICOKOTEMMepaTypHaa 06paboTka

2020
41x32x33cm

Vana vabrik Il / Old Factory Il / Ctapasa da6puka ll

Keraamika, savimuldvérvid, kérgkuumus /

Ceramics, mineral pigment, high temperature /

Kepamuika, MyHepanbHbI MUFMEHT, BbICOKOTEMMEPaTypHaA 06paboTka

2020
39x28x23cm

Vangi maja / Prisoner's House / [lom 3aKknto4yeHHOro

Keraamika, savimuldvarvid, kdrgkuumus /

Ceramics, mineral pigment, high temperature /

Kepamuka, MruHepanbHbIi MUTMEHT, BbICOKOTEMMNepaTypHaa o6paboTka

2020
37 x28x 27 cm
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AHppec CioTeBaka — »KU1BOMMUCEL, U Kepa-

MuK. OByyanca B CTyQuK XUBOMUCY UMEHW
KoHpaga Maru, a 3aTeM B TapTyCKOW BbICLUEN
Xy,D,O)KeCTBeHHOI;I LIKOJ1e Mo crneumnanbHOCTN
«Ckynbntypa». Ceyac NpoxXoanT MarmcTepCKyto
nporpamMMy Mo crneumanbHocTu «Kepamukay

B OCTOHCKOM akageMum XyooxecTs. [1na kapTuH
1N KepaMunyeckunx patoT CloTeBaka XxapaKTepHbl
reoMeTpuA 1 Yynctaa popma.
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Kadri Toom ass

Kadri Toom on I8petanud Tartu
K&rgema Kunstikooli maalingute
osakonna ja Eesti Kunstiakadeemia
graafika osakonna magistrantuuri.
Parast 8pinguid on ta end tdiendanud
residentuurides ja osalenud rahvus-
vahelistes kunstiprojektides ning t66-
tubades. Ta kuulub Eesti Kunstnike
Liitu ja Eesti Vabagraafikute
Uhendusse.
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Kadri Toom graduated from the Painting
Department at Tartu Art College and
obtained a master’s degree from
Printmaking Department at the Estonian
Academy of Arts. After her studies she has
completed her skills in artist residencies and
participated in international art projects and
workshops. She is a member of the Estonian
Artists’ Association and the Association of
Estonian Printmakers.

Kagpwv TooM okoHYMna OTAENeHNE XKMBOMUCK
TapTyCKO BbICLLEN XYO,0ECTBEHHON LLIKOSbI U
MarnmcTpaTypy oToeneHna rpadomkin SCTOHCKOWN
akafmeMun XyoxecTs. 3aTeM OHa npoxoawuna
LOMNONHUTENbHOe 0ByyeHne B peanoeHTypax

1 yyacTBoBana B MeXayHapoaHbIX Xy4o-
YKECTBEHHbIX MPOeKTax 1 MacTep-Knaccax.
Ona aBnAetca YneHoM Coto3a XyLOMHIKOB
ScToHun 1 O6beanHeHnAa cBOGOOHbIX rpadhu-
KOB OCTOHUN.



Pakendatud linnad / Packaged Cities / YnakoBaHHble ropoga

Preemium brokaat / Premium Brocade / BpokaT npemuym-knacca
Luksuslik vintage / Luxury Vintage / PockoLHbIi BUHTaX
Tormine metall Il / Stormy Metal Il / LUTopmoBoia meTann |l

TsUanotiupia, monotiupia, siiditrikk /
Cyanotype, monotype, silkscreen print /
LinaHotnnma, MoHOTUAMA, Wenkorpadua
2020-2021

480 x80cm
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Silvi Liiva (1941)

Silvi Liiva on I8petanud Eesti Riikliku
Kunstiinstituudi ja Peterburi llja

Repini nimelise kunstiakadeemia.
Naitusetegevust alustas nii kodu- kui ka
valismaal 1969. aastal. Tema mustvalge
graafika peamiseks tehnikaks on
klassikaline ofort, mille olemuslikule
tundlikkusele ja elamuslikkusele on

aja jooksul lisandunud dramatismi ja
ekspressiivsust.

Oine lend / Nightly Flight /
HouHow nonert

Koérgtrukk, kuivndel /

Relief print, drypoint /
Bbicokan nevatb, cyxad nrna
2021

15 x 81cm
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Silvi Liiva graduated from the Estonian
National Institute of Art in 1969 and
the llya Repin Academy of Arts in
Petersburg in 1980. Liiva started

exhibiting in Estonia and abroad in 1969.

She has mainly used classical etching in
her black-and-white print art, where the
intrinsic sensitivity and experientalitiy
have been added by dramatism and
expressiveness over time.

Cwunbsu JTniiBa okoH4Ymna focynapCTBEHHbIN
XYO0MECTBEHHbI UHCTUTYT SCCP 1 Akagemuto
XypoxecTs UM. Vinbn PennHa B JleHnHrpage.
Ee BbicTaBoYHaA OeATENbHOCTb — Kak Ha
POOVHE, TaK 1 3a pyGeoM — BGepeT Havyano

B 1969 rogy. OCHOBHOW TEXHUKOW ee Yep-
Ho-6efol rpadmKM 0cTaeTcA KNacCU4ecKunin
0pOpT, CBONCTBEHHbIE KOTOPOMY YYTKOCTb U
BMeYaTnMTeNbHOCTb CO BpeMeHeM oBoraTunm
0paMaT3MOM U 9KCMNPECCUBHOCTbIO.
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Maria Erikson aoss

Maria Erikson omandab Helsingi Maria Erikson holds a master’s degree in
Kunstillikoolis magistrikraadi printmaking from the Helsinki University of
trukikunstis. Kunstnikupraktika the Arts. At the heart of her artistic practice
keskmes on materiaalsus ja are materiality and various processes as
protsessid, samuti ruumid ja well as spaces and intermediate spaces that
vaheruumid, mis tekivad materjali emerge in the contact of the material and
ja trikipindade kokkupuutel. printed surfaces.

Piiriruum /

Borderspace /

MorpaHn4yHoOe NPOCTPaHCTBO
Kéasitoopaber /

Handmade paper /

Bymara py4yHoit pa6oTbl

2020

300 x180 cm
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Mapua OpUKCOH faHHbII MOMEHT MPOXOAUT
MarncTepcKyto NporpamMmy no cneumansHoCTm
«leyaTHOE NCKYCCTBO» B YHMBEPCUTETE UCKYCCTB
XenbcuHkn. CamMbiMU BaXKHbIMW 3f1EMEHTaMM
NPaKTUKK 3TON XYOOMXHULLBI ABMAIOTCA MaTepu-
anbHOCTb U MPOLLECChI, @ TakXKe MPOCTPaHCTBa U
MEeMNPOCTPaHCTBa, BO3HMKAIOLLME NPU KOHTaKTe
MaTepurana 1 nevyaTHbIX MOBEPXHOCTEN.
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Nele Tlldelepp (1998)

Nele Tiidelepp on I8petanud Eesti
Kunstiakadeemias installatsiooni ja
skulptuuri osakonna. Kunstnikupraktika
tSukub spontaansetest reaktsioonidest
keskkonnale ja (skulptuuri) mater-
jalidele. Tulenevalt taustast teatris

ja kirjanduses, on tema teostes tihti
poeetilisust, kirjanduslikke elemente

ja lugude jutustamist - kdegakatsutav
aines muutub tegelaseks ruumilise
kompositsiooni laiuvas narratiivis.

(Uks ja) Kolm hetke /

(One and) Three Moments /
(OawuH 1) Tpn momeHTa

Kips, paber, digitrikk /

Plaster, paper, digital print /
func, 6ymara, LundpoBana nevatb
2021

Uks / One / OguH
50 x 60 cm

Kaks / Two / [1Ba
22,5x16,3cm

Kolm / Three / Tpun
22,5%x16,3cm
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Nele Tiidelepp obtained a master’s degree
from the Department of Installation and

Sculpture at the Estonian Academy of Arts.

Her artistic practice is driven by the spon-
taneous reactions of the environment and
(sculptural) materials. Due to her back-
ground in theatre and literature her works
often feature poetics, literary elements and
storytelling: the tangible material becomes
a character in the vast narrative of spatial
composition.

Hene Tunpoenenn okoHYMna 9CTOHCKYIO
aKaoemMuio XyOoXeCTB Mo creumnanbHOCTu
«IHcTannauma n ckynenTypa». B ceoem
TBOPYECTBE OHa OTTaNKMBAETCA OT CMOHTAHHbIX
peakLuii Ha OKPYKaloLLLyIo CPedy 1 MaTepuarnbl
(nna ckynbnTyp). Micxona ns npoucxonALlero
B TeaTpe 1 nutepaType, B ee paboTax 4acTo
MPUCYTCTBYIOT MOSTUYHOCTb, NNTEPATYPHbIE
3MEeMEHTbI 1 MOBECTBOBaHNE UCTOPWUIA — HEYTO
OLLYTUMOE CTaHOBUTCA 06Pa30M B BOSTbHOM
HappaT1Be NPOCTPaHCTBEHHOW KOMMO3ULUN.
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85



Lembe Ruben w Kaupo Kangur s

Lembe Ruben on I&petanud Eesti
Kunstiakadeemia graafika eriala,
saanud magistrikraadi vabades
kunstides aastal 2002 ja tdiendanud
ennast Tallinna Ulikoolis pstihholoo-
gia ja kunstiteraapia erialal. Aastal
2011 pélvis Eduard Wiiralti noore
kunstniku preemia.

Kaupo Kangur on I6petanud Eesti
Kunstiakadeemia metallikunsti eriala.
Ta on 8petanud metalli- ja juveelitdod
Kunstiosakond OU-s ja Vanalinna
Hariduskolleegiumis.

Loomine / Creating / CospaHue

Lembe Ruben graduated from the
Estonian Academy of Arts with a bach-
elor’s degree in print art and obtained

a master’s degree in liberal arts in 2002.
Later she has studied psychology and
art therapy at Tallinn University. In 2011
she was awarded the Eduard Wiiralt Art
Award for Young Artist.

Kaupo Kangur graduated from the
Estonian Academy of Arts with a degree
in metal art and blacksmithing. He has
taught metal and jewellery art at
Kunstiosakond OU and the Old Town
Education College in Tallinn.

Installatsioon: digitriikk pleksiklaasil, taburet, valgusti /
Installation: digital print on plexiglass, stool, light /
VHcTannAuma: opreTekno, uudposan neyats, TabypeT, CBETUNbHUK

2021
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INemBe Py6eH okoH4YMna OCTOHCKYIO akageMuio
XYLOXECTB MO crneunanbHocTh «padurka» 1 nony-
4una MarncTepcKyto cTeneHb B 06nacTn CBOGOOHbIX
nckyccts B 2002 rogy. Moaxe PybeH npoxoguna
0OMNoNHUTENBbHOE 0ByYeHMe B TanMHHCKOM
YHUBepcUTeTE, N3y4aA NCUXONOMMI0 1 apT-Tepa-
nuio. B 2011 rony oHa 6blla YOOCTOEHa NpemMumn
«Mononow xyooxHUK» nMmeHn 3nyapna BuipanTa.

Kayno KaHryp okoH4un OCTOHCKYO akagemMuto
XYO0MECTB MO CreLmanbHOCTU «XyO0XeCTBEHHaA
o6paboTka meTtannos». OH 3aHMManca obydyeHem
paboTe ¢ MeTannamu 1 LBeNUpHon pabote

B Kunstiosakond OU 1 B O6pasoBaTensHol
konneruu CTaporo ropofa.



Oy

ha'uds
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Viive Valjaots wess

Viive Valjaots on Idpetanud Eesti
Riikliku Kunstiinstituudi keraa-
miku-konstruktorina. Téétanud
mitmes tehases disainerina ja Eesti
Kunstiakadeemias dppejduna, tegut-
seb vabakutselise keraamikuna.

Natiliirmort. Asjade seis /

Still Life. Way of Being /
HaTtiopmopT. MonoxxeHne pen
Installatsioon: geotekstiil, papier-maché /
Installation: geotextile, papier-méché /
VIHCTannAumA: reoTekcTub, Nanse-matle
2020

41x187 x 58 cm
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Viive Valjaots graduated from the Estonian
National Institute of Art as a ceramic

artist and constructor. She has worked as

a designer in several factories and as a lec-
turer at the Estonian Academy of Arts and is
also active as a freelance ceramic artist.

BuinBe BanbAoTc okoHuMna focygapcTBeHHbIN
XYO0MECTBEHHbI MHCTUTYT SCCP no cneumnanb-
HOCTW KepaMmnCTa-KOHCTPYKTOpa. PaboTana Ha
NPOU3BOACTBE NMPOMBbILLINEHHBIM AM3aNHEPOM 1
npenogaBana B OCTOHCKON akafleMu XyLo»eCTB,
celyac — CBOBOOHbIN XYOO0MHUK-KEPAMUCT.
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Evi Parn (1984)

Evi Parn on I8petanud Eesti

Kunstiakadeemia uue meedia erialal.

Tegeleb loomingus rahvusluse ja eri
kogukondade vahelise kommunikat-
siooni, integratsiooni ja tdrjutuste
teemadega. Kunstiruhmituse
MIMproject liige.

Voimu Koridor /
Corridor of Power /
Kopupop Bnactu
Digitriikk paberil /

Digital print, paper /
Bymara, undposana nevatb
2020

4300 x90cm
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Evi Parn obtained her master’s degree in
new media from the Estonian Academy
of Arts. In her work Parn addresses
issues of nationalism and communica-
tion between communities, integration
and exclusion. Parn is a member of the
artist group MIMproject.

38w [ApPH OKOHYMNa SCTOHCKYIO aKkagemMuio
XYO0MECTB MO CcreLnanbHoCTN «HoBble Meaouay.
B cBoem TBOpYecTBe OHa 3aTparnBaeT TeMbl
HaLMOHanMamMa 1 KOMMYHUKaLLMK Mexay pas-
TNYHBIMU OBLLIMHAMM, UHTEMPALMN N OTBEPIKEH-
HOCTW. OBW ABMAETCA YNEHOM XYO0MECTBEHHOW
rpynnuposku MIMproject.
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Edgar Tedresaar assa

Edgar Tedresaar on I8petanud Tartu Edgar Tedresaar obtained a master’s
Ulikooli maalikunsti eriala 2014. aastal.  degree in painting from the University of
Peale maali ja graafika on ta loonud Tartu in 2014. In addition to painting and
ka suuremd&dtmelisi seinamaalinguid print art, he has also created large-scale
Tartus, Tallinnas, Rakveres ja Parnus. murals in Tartu, Tallinn, Rakvere and Parnu.
Aastal 2016 oli Konrad Mé&e nimelise In 2016 he was nominated for the Konrad
maalipreemia nominent. Magi Award.

Dihhotoomia /
Dichotomy /
Ounxotomuna
Pigmenteeritud I8uend /
Pigmented canvas /
MUrMeHTUPOBaHHbIN XONCT
2020

230 x150 cm
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Barap Tegpecaap B 2014 rogy okoH4un TapTyckui
YHVBEPCUTET MO crneumansHocTh «/ckyccTBo
»reonucuy. NMomMUMO MNBOMUCKU N rpadouK OH
cospan orpoMHble HacTEHHble pocniuncy B TapTy,
TannuHHe, Paksepe v MapHy. B 2016 rogy oH Gbin
KaHOMOATOM Ha NosyyeHne XynoMeCTBEHHON
npemun nMeHn KoHpaga Maru.
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Mall Paris aosa

o2

SAJANDI
VALGUS

Sajandi valgus /

Light of the Century /
Ceet cTonetusa

Oli I5uendil / Oil on canvas /
XoncT, macno

2020

70 x70cm
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Mall Paris on I&petanud Eesti
Riikliku Kunstiinstituudi maalikunsti
osakonna. Parise maalitehnikas
kujundid lahenevad geomeetrilisele
késitlusele, teostes leiab jalgi
minimalismist ja poeetilisest arte
povera’st. Empaatilisel moel poeti-
seerib ta elustiili ja kunsti, mis on
valja kasvanud k&ige kasinamatest
vahenditest.

Mall Paris graduated from the Painting
Department at the Estonian National
Institute of Art. The figures in her paint-
ings almost resemble geometric forms,
but usually also contain something else
that cannot be directly defined. There

are traces of minimalism and poetic arte
povera in her works. In her own empathetic
way, she poetises the lifestyle and art that
have grown out of the scarcest means.



Mannb MNMapuc okoHYMNa oTAENeHNe XMBOMUCH
OCTOHCKOrO rocyAapCTBEHHOMO XYA,0MECTBEHHOIO
MHCTUTYTA. B TexHuke »xmBonucu Mapuc dourypbl
BGNN3KN K reOMeTPUYECKON TPaKTOBKe, OAHaKO
06bI4HO cogepXKaT 1 HeYTO MHOE, H4TO He nopaaeTcA
HenocpenCcTBeHHOMY onpedeneHuio. B ee npons-
BeOEHVAX NPUCYTCTBYIOT cnedbl MUHUManMama 1
noatnyeckoro apte nosepa. OHa No-cBoemy, amna-
TUYeCKU, MO3TU3NPYET 06Pa3 MU3HN U UCKYCCTBO,
MCMNOoNb3YA CaMble CKPOMHbIe CPeacTBa.

Nahtav ndhtamatu /
Seen Unseen /
Bugumoe HeBugumoe
Oli I5uendil / Oil on canvas /

XoncT, Macno
2020
70 x70cm
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Mihkel Maripuu aes»

Mihkel Maripuu on multidistsipli-
naarne kunstnik. Ta on Idpetanud
Tartu Ulikooli maaliosakonna ja

Eesti Kunstiakadeemia vabade
kunstide maalikunsti osakonna.

Ta on esinenud grupi- ja isiknaitustel
ning loonud video- ja helikujundusi
erinevatele projektidele.

Et leida tee. Et tunda tode /

To See the Way. To Know the Truth /
O6pecTn nyThb. [lo3HaTb UCTUHY
Akriul IBuendil / Acrylic on canvas /
XonceT, akpun

2021

210 x 170 x 3,5¢cm
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Mihkel Maripuu is a multidisciplinary artist.
He obtained a bachelor’s degree from

the Painting Department at the University

of Tartu and a master’s degree at

the Department of Fine Arts at the Estonian
Academy of Arts. He has performed in group
and solo exhibitions and created video and
audio designs for various projects.

Muixkenb Mapunyy — MHTEPAUCLUNINHAPHBIN
XYLOMHUK. OH OKOHYMI OTOENEHNE XUBOMUCK
TapTyCKOro yHMBepcuTeTa 1 OTAENEHME NCKYCCTBA
MUNBOMUCK haKynbTeTa CBOBOOHbIX UCKYCCTB
DCTOHCKOW akafemMunmn xynoxecTB. Ero pa6oTbl
9KCMOHUPOBANNCh Ha FPYMNMNOBbIX U MepCoHanb-
HbIX BbICTaBKaX, OH CO3[aBas BMAEO0dhOpMIIeHNE
1 3ByKOBO€E ohopMeHme ona MeponpuaTui.
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Ulvi Haagensen s

Ulvi Haagensen on &ppinud Sydney
Kunstiinstituudis ja on praegu Eesti
Kunstiakadeemia doktorant. Haagenseni
loomingule on omane argiste motiivide
Jja koduste tegevuste kujutamine ning
mdtestamine. Joonistamise ja skulptuuri
taustaga kunstnikuna uurib ta oma
loomingus kunsti ja igapaevaelu jooni
ning kattuvusi.

Laudlina / Tablecloth / CkaTepTb
Heegeldamine, puutdd, savités, dmblemine /
Crochet, woodwork, pottery, sewing /

Ulvi Haagensen has studied at City Art
Institute, Sydney and is currently a PhD
candidate at Estonian Academy of Arts.
Haagensen’s artistic practice is centred
around the depiction and interpretation
of various everyday motifs and domestic.
With a background in drawing and sculp-
ture, her work investigates the lines and
overlaps between art and everyday life.

BAzaHuve kptoukoMm, cTonApHaa paboTa, KepaMuka, LUNTbe

2021
10 x 110 x 85 cm

100

YnbBK XaareHceH - y4unacb B flopoockom
XYO,0MECTBEHHOM UHCTUTYTe B CaHee n

B HacToALLEee BPeMA ABMNAETCA OOKTOPAaHTOM
OCTOHCKOWM akafeMun XygoecTB. [1pakTuka
XaareHceH ocHoBaHa Ha NoBCeOHEBHOCTU U
6biTe. PaHee oHa 3aHMManacb pUCYHKOM U
ckynbnTypolt. Ee pa6oTta nccnenyet NMHUA 1
rnepecevyeHnA Mex<ay UCKYCCTBOM U MoBcef-
HEBHOW MU3HBIO.
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Katrin Piile usn

Veidra kujuga kott tais punaseid laatsi /

Oddly Shaped Bag Filled with Red Lentils /

MelLuok cTpaHHOI pOpMbl, HAMOJIHEHHbI KPAaCHOW Ye4yeBuLLen
Pastapliiats paberil / Ballpoint pen on paper / Bymara, LapukoBaa py4ka
2020

442,5x32,5x3cm
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Roosasse pistetud /

Dipped in Pink /

KapTunHa, o6makHyTasA B pO30BYI0 KpackKy
Oli 18uendil / Oil on canvas / XoncT, Macno
2018-2020

a45,5x%x395cm

Katrin Piile on vabakutseline maalikunstnik ja joonistaja,
kes elab ja todtab Tallinnas. Ta Idpetas 2010. aastal Eesti
Kunstiakadeemia maali erialal. Naitustel on esinenud
aastast 2006 ja aastast 2019 kuulub Eesti Maalikunstnike
Liitu. Aastal 2020 pélvis ta Malle Leisi kunstipreemia.

Katrin Piile is a freelance painter and drawing artist who
lives and works in Tallinn. She graduated from the Estonian
Academy of Arts in 2010 with a bachelor’s degree in
painting. Piile has been exhibiting her work since 2006 and
is a member of the Estonian Painters Association since
2019. In 2020 she was awarded the Malle Leis Art Prize.

KaTpuH MNuiine - cBo6ogHanA XyooXHULLa-»KUBOMUCEL, U
pucoBanbLLMLLa, XKMBYLLLAA 1 paboTaloLLiaA B TannmnHHe.

B 2010 rogoy oHa OKOH4YMNa SCTOHCKYIO akademuio
XYLOXECTB MO cneunanbHocTh «XXusonmcey. Ee paboTol
3KCMOHMPYLOTCA Ha BbicTaBkax ¢ 2006 roga, a HaunHaa

¢ 2019 ropa oHa aBnAaetca YneHom Colo3a X1BOMUCLIEB
ScToHmn. B 2020 rony oHa Gblna yOooCToeHa XyO0MeCTBEH-
HoW npemun nmeHn Manne Jleric.
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Mihkel llus s

Mihkel llus on visuaalkunstnik, kes on
|8petanud maalikunsti eriala Tartu Ulikoolis
2010. aastal ja Eesti Kunstiakadeemias
2015. aastal. Ta on esinenud riihma-
naitustel, kureerinud naituseid Tallinna
Kunstihoones ja mujal ning osalenud
etenduskunsti projektides.

Mihkel llus is an visual artist who received
a bachelor’s degree in painting from

the University of Tartu in 2010 and a mas-
ter’s degree from the Estonian Academy
of Arts in 2015. He has displayed his works
in group exhibitions, curated exhibitions
at Tallinn Art Hall and elsewhere, and
participated in performance projects.

Muwuxkenb Vinyc — BrUayanbHbIN XYOOHUK,
koTopebl B 2010 rogy okoHYMn TapTyckui
yHUuBepcuTeT, a B 2015 rony — SCTOHCKYI0
aKaOemMuIo XyOOMeCTB, Mo crneLmanbHoCT
«/ckyccTBO »mBonucK». Ero paboTbl ake-
MOHNPOBANKMCb Ha rPYMMOBbIX BbICTaBKaX,
OH KYpU1poBan BbICTaBKW B TanIMHHCKOM
LloMe nckyccTBa 1 Opyrmx Mectax 1
y4acTBOBa B MPOEKTax, CBA3AHHbIX

C NOCTaHOBOYHbIM NCKYCCTBOM.

Tarbemaal. Pikett /
Commodity Painting. Picket /
MpuknapHaa xusonuco. NMukeTt
Maal / Painting / XXusonucs

2021

104







106



107



Laurentsius cesq

Laurentsius (Lauri Sillak) 18petas

1996. aastal Eesti Kunstiakadeemia
maalikunsti eriala. Aastatel 2000-2011
tootas Eesti Kunstiakadeemias
Oppejduna. Aastal 2014 palvis ta
Kristjan Raua kunstipreemia. Naituseid
on olnud Tartu Kunstimuuseumis, Turu
Kunstimuuseumis Soomes, Hyvinkaa
Kunstimuuseumis Soomes jm.

VG6sa me vahel /

Thicket Between Us /
KycTapHuK mexxpy Hamu
Akrull, segatehnika HDF-il /
Acrylic, mixed media on HDF /
LB, akpun, cMeLlaHHaA TeXHWKa
2021

250 x 250 cm
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Laurentsius (Lauri Sillak) graduated
from the Painting Department

at Estonian Academy of Arts in

1996 and worked as a lecturer there

in 2000-2011. In 2014, he was awarded
the Kristjan Raud Prize. He has held
exhibitions at Tartu Art Museum, Turku
Art Museum and Hyvinkaa Art Museum
in Finland and elsewhere.

NaypeHuuyc (JlTaypu Cunnak) 8 1996 romy
OKOHYMIT DCTOHCKYIO akadeMmio XygoecTB

no cneunanbHOCTU «/ICKYCCTBO XUBOMUCUY.

B 2000-2011 rogax oH pa6oTtan npenogaBaTenem
B 9TOM y4ebHOM 3aBeaeHun. B 2014 rogy oH 6bin
YOOCTOEH NpemMun uMmeHn KpuctbaHa Payaa.

Ero BbICTaBKM OpraH1M30BbIBanNnCh B TapTyCKOM
XY[OOXECTBEHHOM My3ee, XyJ0KeCTBEHHOM My3ee
Typky B OuHNAHAMM, XYOOXKECTBEHHOM My3ee
XioBUHKAS B PUHNAHOUM 1 B APYTUX MECTax.
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Juss Piho (1963)

Juss Piho on illustraator ja maalikunstnik.

Ta alustas karjaari 1978. aastal karika-
turistina. Ta on Eesti Maalikunstnike
Liidu liige, Eesti Kunstnike Liidu liige,
Eesti Kujundusgraafikute Liidu liige ja
IBBY auliige.

Varviravi /

Color Therapy /
LiseToTepanuna

Oli 18uendil / Oil on canvas /
Xonct, macno

2020

205 x 105 cm
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Juss Piho is an illustrator and painter.
He began his careerin 1978 as a car-
toonist. He is a member of the Estonian
Painters Association, the Estonian
Artists’ Association, the Estonian
Graphic Designers Association and

an honorary member of IBBY.

fOccb Mnxo - nnncTpaTop 1 XMBOMKUCELL.

OH Hayvan cBoto kapbepy B 1978 rogy B kKavecTse
KapukaTypucTta. OH aBnaetca YneHom Colo3a XMBO-
nucueB IcToHnK, Coto3a XyO0KHUKOB ICTOHUN,
Coto3a rpadhmkoB-oopmMuTeNnen SCToOHUN 1
noYeTHbIM YneHom IBBY (MexayHapogHoro coseta
MO JETCKOW 1 IOHOLLECKOM NUTEPaTYpE).
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Mari Manna we

Mari Manna on I8petanud Eesti
Kunstiakadeemia kaasaegse kunsti
erialal. Manna kasitleb teostes Uhiskon-
nas kehtestatud tabusid ja dogmasid,
puldes pakkuda valja alternatiive.
Sailitamaks avatud meelt, on tema
praktikas olulisel kohal méngulisus ja
eksperimentaalsus. Tema loomingut
iseloomustab julge ja ambivalentne
materjalikasutus ning campiv esteetika.

Nagu homset ei olekski /
Like There Is No Tomorrow /
Kak 6yaTo 3aBTpa He HacTynuT

Sturovaht, lateks, peenpahtel, papier-maché,

pollester, akriulvarv, metalldetailid /

Mari Manna graduated from the
Estonian Academy of Arts in contem-
porary art. In her works, she deals with
the taboos and dogmas established

in society, and tries to propose alter-
natives. She stresses the importance

of playfulness and experimentation for
maintaining an open mind. Manna’s work
is characterised by bold and ambivalent
use of materials and camp aesthetics.

Styrofoam, latex, putty, papier-maché, polyester,

acryclic paint, metal details /

[MeHonnacT, naTekc, TKaHb, Nanbe-malle, nonwnacrep,

aKpun, MeTannnyeckure getanm
2020
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Mapu MfAHHa okoH4YMna SCTOHCKYI0 akagemuio
XY[O0MEeCTB Mo creumanbHocT «CoBpeMeHHoe
nckycctBo». B cBounx pabotax MAaHHa paccma-
TpUBaeT OencTByoLMe B obLLEeCTBe Taby n
OOrMbl, CTapasAch NpeanaraTb anbTEPHATHBbI.
[na coxpaHeHnA OTKPLITOCTN KO BCEMY HOBOMY
B €€ MNpaKTVKe BaXKHOE MeCTO 3aHMaloT
WNTPUBOCTb U 3KCNepuMeHTbl. [A ee TBopyecTBa
XapaKTepHbl cMenoe 1 aMBrBaneHTHoe UCrosb-
30BaHMe MaTepuanoB 1 3CTeTMKa KaMMa.



Punk / Punk / MaHk Rokk / Rock / Pok
100 x 39 x 56 cm 69 x 35 x51cm
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Alexandre Valetto ues

Alexandre Valetto on vene ja itaalia
juurtega kunstnik. Oppinud Eesti
Kunstiakadeemias skulptuuri ja
installatsiooni osakonnas. Aastal
2018 dppis ltaalias Universita luav di
Venezias arhitektuuri ja linnaplaneeri-
mist. Osalenud riihmanaitustel ja t606-
tanud lavakunstnikuna | Land Sound
festivalil. Todtab VFX-kunstniku ja
ehtekunstnikuna.

%SCLPTR%
Fotogrammeetria /
Photogrammetry /
®oTorpammerpua
2020

92 x 36 x 36 cm
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Alexandre Valetto is a Russian-Italian
artist. He has studied at the Department
of Sculpture and Installation at the
Estonian Academy of Arts. In 2018,

he studied architecture and urban plan-
ning at the Universita luav di Venezia in
Italy. He has participated in group exhibi-
tions and worked as a stage designer at
the | Land Sound festival. He works as

a VFX and jewelry artist.

Anekcangp BaneTTo - pycCcko-uTanbAHCKUI
XyOoHUK. OH y4unca B 9CTOHCKOM akagemum
XYOOMECTB Ha OTAENEHUM CKYbMTYPbI U MHCTaNNA-
umn. B 2018 rogy oH ndyyan apxutekTypy 1 ropog-
cKoe nnaHupoBaHue B VITanuu, B BeHelmaHcKoMm
yHuBepcuteTe IUAV. OH yyacTBOBas B rpynmnoBbIxX
BbICTaBKax 1 paboTan Xy4OMHVKOM CLLeHbl Ha
decTtnpane | Land Sound. Ha maHHbIi MOMEHT OH
paboTtaeT VFX-XYyLOMHUKOM 1 XYLOMHUKOM-An3ai-
HEpPOM YKpaLLEeHNA.



115




Liisi Eelmaa sz

Liisi Eelmaa on omandanud bakalau-
reusekraadi Eesti Kunstiakadeemias
stsenograafia erialal 2004. aastal ja
magistrikraadi EKA vabade kunstide
teaduskonnas 2017. aastal. Naitustel
esineb alates 2003. aastast ja alates
2005. aastast on ta t66tanud vaba-
kutselise kunstnikuna teatrites.

ABRAKADABRA /
ABRACADABRA /
ABPAKALOABPA
Segatehnika / Mixed media /
CMeluaHHaA TeXHNKa

2020
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Liisi Eelmaa obtained a bachelor’s degree

in scenography from the Estonian Academy
of Arts in 2004 and a master’s degree from
the Department of Liberal Arts at the Estonia
Academy of Arts in 2017. She has been
performing in exhibitions since 2003 and
has worked as a freelance artist in various
theatres since 2005.

INMninan Banbmaa B 2004 roay nony4una
cTeneHb GakanaBpa B OCTOHCKOW aka-
0EMUU XYO0XECTB MO crneunansHOCTH
«CueHorpadua», a B 2017 rogy — Ha
pakynbTeTe CBOGOOHbIX UCKyccTB DAX.

C 2003 rofa oHa y4acTBYET B BbICTaBKaXx,

a c 2005 ropa paboTaeT CBOGOOHOM XYLOX-
HULLEeN Npu TeaTpax.






Terje Ojaver usss

Terje Ojaver on I6petanud Eesti Riikliku
Kunstiinstituudi skulptori-pedagoogina.
Loomingulise tegevuse alguseks

v8ib pidada aastat 1983. Loonud
abstraktseid ja figuratiivseid monu-
mente, kohaspetsiifilisi installatsioone,
performatiivseid parafraase, klassikalist
skulptuuri ja videot ning tahelepanu-
vaarseid monumentaalskulptuure
avalikku ruumi.

Hipates lile varju /

Jumping Over the Shadows /

Mpbiras yepes TeHn

Silikoon, alumiinium, linane riie, segatehnika /
Silicone, aluminium, linen fabric, mixed media /
CUNNKOH, anioMUHWI, NbHAHAA TaKHb,
CMellaHHaA TeXHKa

2020

265 x 90 x 60 cm
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Terje Ojaver graduated from the Estonian
National Institute of Art as a sculptor
and pedagogue. The year 1983 can be
considered the beginning of her creative
activity. She has made abstract and
figurative monuments, site-specific
installations, performative paraphrases,
classical sculpture and video works and
also created remarkable monumental
sculptures in public space.

Tepbe OABep okoH4YMna locynapCTBEHHbIN Xy40-
MECTBEHHbI MHCTUTYT QCCP no crneumanbHOCTU
cKynbnTopa-negarora. Hayanom TBOPYECKOW
[0eATenbHOCTN MOXKHO HasBaTb 1983 rog,
BbinonHuna pag, abcTpakTHbIX U UrypaTneHbIX
MOHYMEHTOB, MHCTaNNALNN canT-cneunduk,
nepdopmMaTUBHbIX NapadpasoB, KNacCUYeCcKmx
CKynbNTYp 1 BUAEO-paboT. ABnAeTCA aBTOPOM
nprMeyaTenbHbIX MOHYMEHTaNbHbIX CKYNbATYP
B 0OLLLECTBEHHOM NPOCTPaHCTBE.
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Liisa Jugapuu e

Liisa Jugapuu on I8petanud Eesti
Kunstiakadeemia maalikunsti osa-
konna. Ta on osalenud naitustel alates
2012. aastast. Ta on alates 2016. aas-
tast Eesti Maalikunstnike Liidu liige
ja 2017. aastast Eesti Kunstnike

Liidu liige. Aastal 2016 pélvis ta Eesti
kaasaegse kunsti keskkonna NOAR
korraldatud konkursil ,,Eesti kunsti
tulevikutahed™ kolmanda koha.

Hobuse pea / Horse's Head /
[onoBa nowagun

Akriul IBuendil / Acrylic on canvas /
XonceT, akpun

2021

80 x 60 cm
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Liisa Jugapuu graduated from the
Painting Department at the Estonian
Academy of Arts and has exhibited her
works in group and solo exhibitions
since 2012. Jugapuu is a member of the
Estonian Painters Association since 2016
and the Estonian Artists’ Association
since 2017. In 2016, he won the third
place in the Future Stars of Estonian Art
competition organised by the Estonian
contemporary art environment NOAR.

NMninza KOranyy okoH4YMNa oTOeneHe UCKyccTBa
MKNBOMUCK DCTOHCKOW akageMUM XY 0MKECTB.
OHa y4acTByeT B BblCTaBkax — B TOM 4u1Cne B
rpynnoBbIX 1 NEPCOHanbHbIX — HavnHaa ¢ 2012
ropga. C 2016 ropa oHa aBnAaeTca 4YneHom Cotosa
KUBOMUCLLEB ScToHNK, a ¢ 2017 roga YneHom
Cotoza xymoxHukoB dctoHun. B 2016 ronoy oHa
3aHAna TpeTbe MecTo Ha KoHKypce Eesti kunsti
tulevikutdhed («BocxogALlye 38e3abl 3CTOHCKOrO
MCKYCCTBaY), OpraHM30BaHHOM 3CTOHCKOM COBpe-
MeHHoI xynoxecTeeHHol cpepot NOAR.
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Lola Liivat (1928)

Lola Liivat on I8petanud Tartu Kunstiinstituudi
maali erialal 1954. aastal. Eesti Kunstnike Liidu
liige alates 1960. aastast. Jarjekindel abstrakt-
sionist 1957. aastast. Liivatil on olnud Ule saja
naituse Eestis ja valismaal.

Lola Liivat graduated from the Tartu Art Institute
with a degree in painting in 1954. Liivat is

a member of the Estonian Artists’ Association
since 1960. She has been making abstract art
consistently since 1957. Liivat has held over

a hundred exhibitions in Estonia and abroad.

INona JTninBaTt okoHYMNa TapTyCKNN XyOOMKECTBEH-
HbI MHCTUTYT MO CNeumanbHOCT «¥X1BOMUCHY

B 1954 rogy. HaunHaa ¢ 1960 roga oHa ABnAeTcA
yneHom Cotoda XyaoHUKoB OcToHMNU. OHa nocTo-
AHHO NULET KapTUHbI B CTUNE abCTPakuMOHN3M
HaduHaAa ¢ 1957 ropga. Y Inieat 6bino 6onee CoTHN
BbICTABOK B OCTOHUU U 33 PYGEIOM.

Ohtulaul / Evening Ode /
BeuepHAAa necHAa

Akrudl IBuendil /

Acrylic on canvas /

XonceT, akpun

2020

120 x 135 cm
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4

Pealaest jalatallani
From Head to Toe
C ronosbl oo NAT

" Tallinna Kunstihoone galerii / Tallinn Art Hall Gallery / Fanepea Ooma VckyccTsa
Kuraator Siim Preiman / Curated by Siim Preiman / Kypatop BbicTasku Cuiim Mpeiiman
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Osalevad kunstnikud / Participating artists: Kelli Gedvil,
Cloe Jancis, Brit Kikas, Solveig Lill, Hanna Piksarv, Mari Volens

YyacTBylowme xypoxxHuku: Kennn fregsun, Xnoa AHuuc,
Bput Knkac, Conbaeiir Ilunnb, XaHHa lNMukcaps, Mapu BoneHc
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Valjapanek toob kokku kuus kunstiteost mé6dunud aastast,

mis Uhiselt késitlevad inimese kehalist kogemust kdige laiemas
tahenduses. Selles mdttes on teema ,,keha” kevadnéituse Ghele
alajaotusele enam kui paslik, sest sobitub suurepéraselt teiste sar-
naste inimeseksolemise pdhikisimuste hulka, mida Kunstihoones

aastate jooksul kevaditi on kasitletud, sealhulgas ,,mina* ,vabadus®,
»elu” voi ,,eksootika®

Komplekti keskmes ei ole kitsalt keha performatiivsus ega
sotsiaalne v&i sooline méaaratus, vaid tervikuna midagi Uldisemat.
Meie planeeti on kirjeldatud kui kosmoselaeva, mille pardal
inimkond 1abi ilmaruumi lendab, ndnda vdiksime ka oma kehast
mdelda kui lihalaevast, milles meie teadvus oma eluteed kdima on
maaratud. Kuigi saame kehadest m&elda kui kasulikest masinatest,
erinevad need teistest s8idukitest just selle poolest, et me ei saa
neid varvi, keretllbi vi vedavate rataste jargi valida. Need on
just ndnda sihvakad, tontsid, r6dsad ja nurgelised, nagu need on,
ei rohkem ega vahem. See etteantus on Uhtaegu imeline ja rusuv
ning sellega toime tulemine v&ib Uhel tulla mangleva kergusega,
teisel pdhjustada p&hjatut angi.

Solveig Lill ja Hanna Piksarv kéasitlevad keha siseilma, esimene
fantastilis-molekulaarset, teine emotsioonide valda. Mari Volens
kdrvutab loomulikku keha tehislike vormidega. Kelli Gedvil ja

Cloe Jancis kasitlevad iluideaalide mdju virtuaalsetele ja fuusilistele
kehadele ning Brit Kikas uurib ebasindsuse ja siiruse piire.

Hoolimata sellest, et oleme oma kehades Uksi, on inimene sot-
siaalne loom, kes vdib vaid seltsis Sitseda ja isolatsioonis seevastu
narbuda. NUUdseks juba Ule aasta kestnud liilkumispiirangud on
k&ik kehad Uhtviisi proovile pannud. Ma ei tea, kas see néitus Uhis-
konnas kasvavat kehade-igatsust kosutab. Loodetavasti pakuvad
siinsed teosed monele dratundmist, teisele jalle tutvustavad midagi
uut. Igatahes &rge unustage ka omaenda lihalaeva eest hoolitseda,
et see teid ikka Idpuni valja turvaliselt sGidutaks!

Siim Preiman



The exhibition brings together six works of art from last
year dealing with the experience of the human body in

the broadest sense. “Body” as a subject matter is more
than appropriate for one of the sub-sections of the Spring
Exhibition, as it fits in perfectly with other similar key issues
of being human that have been addressed at Tallinn Art
Hall over the years, including “self”, “freedom?”, “life” and
“exoticism”.

At the core of this set of works is not the performativity of
body in its narrow sense or its social or gender determina-
tion, but something more general as a whole. Our planet has
been described as a spaceship on which humankind is flying
through space, so we could think of our bodies as vessels of
flesh in which our consciousness is destined to move on its
path. Although we can think of bodies as useful machines,
they differ from other vehicles precisely in that we cannot
choose them by colour, body type or wheel power. They are
precisely as slender, stocky, rosy or angular as they are, no
more and no less. This premise feels wonderful and devas-
tating at the same time, and coping with it can be playfully
easy for some and cause endless anxiety for others.

Solveig Lill and Hanna Piksarv deal with the inner universe
of the body: the former exploring the fantastical-molecular
sphere, the latter, on the other hand, working with the realm
of emotions. Mari Volens juxtaposes the natural body with
artificial forms. Kelli Gedvil and Cloe Jancis reflect on the
effects of beauty ideals on virtual and physical bodies, and
Brit Kikas explores the boundaries of obscenity and sincerity.

Despite the fact that we are alone in our bodies, people are
social creatures; they can only flourish in the company of
others and wither in isolation. Restrictions on movement
imposed on us more than a year ago have proved to be a
challenge for our bodies. | do not know if this exhibition

will invigorate the growing longing for bodies in our society.
Hopefully, the works at the exhibition will offer a joy of recog-
nition to some and present something new to others. In any
case, do not forget to take care of your own vessel of flesh to
make sure that it will safely carry you to your destination!

Siim Preiman

BbicTaBKka 06bEAMHAET LLECTb CO3AaHHbIX B MPOLLIOM rofy
Npou3BedeHNn CKYCCTBa, KOTOPble pacCMaTpUBalOT TENECHbI

OMbIT YENOBEKA B CAMOM LLMPOKOM €ro MoHMMaHuun. B aTom cmbicne
TemMa «Teno» KaxeTcA 6ofee 4YeM YMECTHOW B Ka4ecTBe OfHOMo 13
Nnofpa3nenoB BECEHHEN BbICTABKM, MOCKOSbKY UOeanbHO BNUCbIBaeTCA
B KPYT OpYrX OCHOBHbIX BOMPOCOB YEMNOBEYECKOTO BbITUA, KOTOPbIE
paccmaTpuBanunch Ha BECEHHMX BbicTaBkax B [loMme ncKyccTBa Ha
NPOTAXEHUU MHOTWX J1eT, Hanpumep, «Ax», «CBo6oaay, « X1sHb» nunm
«OK30TUKa».

B dokyce BbIGOPKU — He y3ko NoHMMaeMana NepdopMaTUBHOCTb Tena n
He couuanbHaA UKW reHaepHanA 0eTePMUHNPOBAHHOCTb, a HeuTo Bornee
LLenocTHoe 1 obLee. Hally niaHeTy OnMmMChIBalOT Kak KOCMUYECKUIA
kopabib, Ha 6OPTY KOTOPOro YENOBEYECTBO NETUT B KOCMUYECKOM
NPOCTPaHCTBE, NOOOGHBIM 06Pa30M Mbl MOXXEM paccMaTpuBaTb U Halle
TEeNO — Kak Kopabnb 13 NA0TKN, B KOTOPOM HaLLEMY CO3HaHUIO CY»KAEHO
NAbITb MO BOHAM MWU3HW. XOTA Mbl MOXXeM OyMaTb O Tenax Kak o
None3HbIX MaLlMHax, OHW OTIMYAIOTCA OT APYIMX TPAHCMOPTHBIX CPEeaCcTB
TeM, YTO He B HalLlei BMacTu BbIGMpaTh UX LBET, TUM Ky30Ba UK BeayLLme
koneca. OHW TaKne, Kakmne ecTb: CTPOMHbIE, KOPeHaCTble, MbILLyLLIe
300POBbEM, MELLIKOBATbIE, HM 6OMbLUE HN MeHbLUE. OTa JaHHOCTb
OLHOBPEMEHHO 1 BOCXMLLAET, 1 yrHeTaeT. OgHW NPUHMUMALOT e€ N1erko 1
6e3 Npobnem, y Opyrux oHa Bbi3biBaeT 6€3rpaHNYHYIO0 TOCKY.

Conbgeir Jlunnb 1 XaHHa Nnkcaps nccnenyoT BHYTPEHHUA MUP

Tena: nepsanA — PaHTaCTUYECKNIA MONEKYNAPHBIA MUP, BTOPaA

- LapcTBo amouunin. Mapu BoneHc conoctaBnAeT eCTECTBEHHOE

TENO C UCKYCCTBEHHbIMU hopmamu. Kennu legsun 1 Xnoa AHumMc
paccmaTpuBaloT BMMAHWE Ha BMUPTYanbHble 1 oU3NYecKne Tena noeanos
kpacoTbl, @ Bput Kukac nccnepyert rpaHuLbl HEMPUCTONHOCTA 1
OTKPOBEHHOCTU.

HecmoTpA Ha To, YTO Mbl B CBOUX TEMNAX OOUHOKM, YENOBEK — COLMaribHOe
YKUBOTHOE, KOTOPOE pacLBETaeT TONIbKO B OBLLECTBE, a B U30NALMUN
yBApaeT. [nAlimeca y»ke 6onee roga orpaHMyeHna Ha nepeaBruKeHmne
NPOBEPAIOT Ha MPOYHOCTL BCE TeNa B O4MHAKOBOW Mepe. A He 3Halo,
YCUINUT N 3Ta BbICTaBKa PACTYLLYIO B OBLLLECTBE TOCKY MO TENECHOCTU.
Bynem HageATbCA, YTO NpeacTaBneHHble paGoThl MPenoxaT KoMy
y3HaBaHWe, KoMy — 3HaKOMCTBO C 4YeM-TO HOBbIM. TaK N nHadve,

He 3a6blBaiTe 3a60TUTLCA O CBOEM Kopabne 13 nNaoTW, YTobbl OH
6naromnony4yHo 4OCTaBWUi Bac B MYHKT HagHavyeHuA!

Cuvim lNpesimaH
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Kelli Gedvil (1994)

Teos kirjeldab keha omaduste kandu-
mist virtuaalmaailma. Pealkiri viitab
isiksusettubile, kes soovib eristuda
ja ennast sotsiaalmeedias teistest
k&rgemale tasandile tdsta. Erinevate

tdoriistade abil loob ta endast taiusta-
tud versiooni, kuid kaotab seeldbi oma

inimlikud kehalised omadused.

Ta nahalt kaovad poorid, armid, vistri-
kud ja ta juuksed meenutavad Uhtlast
pehmet massi. Temast on saanud
virtuaalobjekt.

Kelli Gedvil elab ja to6tab Tallinnas
ning Berliinis. Ta on Idpetanud Eesti
Kunstiakadeemia maaliosakonna
Jja kaasaegse kunsti osakonna

ning olnud vahetusdpilane Ungari
Kaunite Kunstide Ulikoolis ja Valandi
Akadeemias Rootsis. Ta tootab
enamasti installatsiooni, maali- ja
videomeediumis, réhutades teoste
interaktiivsust, et vaatajale teemat
kogemuslikult tutvustada.

Mitte nagu teised tiidrukud /
Not Like the Other Girls /

He kak ppyrue neByLukun

Oli 18uendil, torud, veebileht /

Oil on canvas, tubes, website /
XoncT, Mmacno, Tpy6bl, Be6canT
2020
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This work describes the transfer of body
properties to the virtual world. The title
refers to a type of personality that seeks

to stand out and rise on a higher level than
others on social media. With the help of var-
ious tools, these people create an improved
version of themselves, but lose their human
physical qualities in the process. Their pores,
scars and pimples disappear and their hair
starts to look like a smooth and soft mass.
They have become virtual objects.

Kelli Gedvil lives and works in Tallinn and
Berlin. She graduated from the Painting
Department at the Estonian Academy

of Arts and received her master’s degree
from the Department of Contemporary
Art. She has also studied as an exchange
student at the Hungarian University of Fine
Arts and the Valand Academy in Sweden.
Gedvil mostly works in installation, painting
and video media, while emphasising the
interactivity of her works in order to intro-
duce the topic by engaging the viewer.

MponsBeneHve oncbiBaeT MePeHOC CBOWNCTB
Tena B BUPTYalbHbI MMp. HasBaHme oTcbinaeT
K TUMY NINYHOCTW, XeNatoLLEen BblOENUTbCA U
0BpecTu B coLManbHbIX CETAX 6onee BbICOKUIA
cTaTyc, Yem gpyruve. Takoin 4enoBek ¢ MoMo-
LLblO pa3HbIX MHCTPYMEHTOB co3naeT 6onee
CoBepLUEHHYto Bepcuio cebA, 0QHOBPEMEHHO
TepAA CBOW YenoBeyeckne hunsnyeckme
kayecTBa. C KOXM MCHE3aIoT Nopbl, LUpaMmbl 1
NPbILLK, @ BONOCHI CTAHOBATCA OQHOPOOHOM
MArKon maccol. Henosek npespaLlaerca

B BUPTYanbHbIl OGbEKT.

Kennu lepBun XuBeT 1 paboTaeT B TannnHHe n
BepnuHe. OHa okoHYMNa OTOENEHNE KNBO-
nmncn 1 oTaeneHne COBPEMEHHOro NCKYCCTBa
OCTOHCKOW akadeMunn XyOOXeCTB 1 yyumnach
no o6meHy B BeHrepckom yHuBepcuteTe
1N306pasunTenbHbIX MCKYCCTB U Akademun
Bananp, B LLIBeunn. B ocHoBHOM OHa paGoTtaeT
B TEXHVKE UHCTanNALUm, XXNBOMNCK 1 BULOEO,
NoaYepKrBanA NHTEPaKTUBHOCTb MPON3BEAEHWI,
6narogapa KOTOpOW 3puTeNlb 3HaKoOMUTCA

C TEMOW OMbITHBIM MyTeM.






Cloe Jancis w2

Meigi- ja moetddstuses on laialdaselt
kasutusel ihuvarvi esemed, et Uhtida
nahatooniga, keha juures soovitut
rdhutada ja soovimatut varjata. Jancist
huvitab see, kuidas objektid, mis
peaksid kehaga Uhte sulanduma ja
nahtamatuks jadma, tehisliku kestana
hoopis voimenduvad ning keha enesele
allutavad. Teos toob esile réivaeseme
kui materjali, mis ootab téitmist ja

taitumist, s.t keha ja seda ihalevat pilku.

Cloe Jancis on I8petanud Eesti
Kunstiakadeemia fotograafia eriala ja
Opib Eesti Kunstiakadeemia vabade
kunstide teaduskonnas kaasaegse
kunsti magistriprogrammis. Teda
huvitavad naise igapéevased rollid,
alad nende vahel ja rollide téitmisega
kaasnevad tunnetuslikud seisundid,
nagu érevus, ootus ja iha.

Sobituv ihu / Befitting Flesh /
MopxopAawas nnoTb

Klaas, erinevad tekstiilid, korduv video 26"/

Glass, various textiles, looping video 26' /

Cloe Jancis graduated from the Estonian
Academy of Arts in photography

and currently studies in the master’s
programme of the Faculty of Liberal
Arts at the Estonian Academy of Arts.
She is interested in the daily roles of

a woman, the areas between them, and
the cognitive states that accompany
the performance of these roles, such as
anxiety, anticipation and desire.

Cloe Jancis graduated from the Estonian
Academy of Arts in photography

and currently studies in the master’s
programme of the Faculty of Liberal
Arts at the Estonian Academy of Arts.
She is interested in the daily roles of

a woman, the areas between them, and
the cognitive states that accompany

the performance of these roles, such as
anxiety, anticipation and desire.

CTekno, TEKCTUMb, BUAEO B pexx1Me noBTopa 26"

2020
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B MogHOM 1 Menkan-nHoyCTpUn LWNPOKO
1CMNOMb3YylOTCA TOBaPbI TENECHOrO LBETa,
COBMagatoLLne Mo TOHY C KOXKel 1 MoMoraioLLme
NoJyYepKHYTb Ha TeNne enaeMoe U CKpbITb
HexxenaTenbHoe. AHLUNC UHTEPECYET, Kak
0GbEKTbI, KOTOPbIE OOMMHbI CAINBATLCA C TENOM
1 OCTaBaTbCA HEBUOMMbIMU, BMECTO 3TOr0O
CTaHOBATCA MOLLIHOM MCKYCCTBEHHOW 0GONOYKOM
1 nogyunHAIT Teno cebe. B nponsseneHnmn

Ha NepBbIV NNaH BbIOBUHYT NPeAMET O4exXabl
Kak MaTepuan, »ayLLUmni HanonHeHa 1 ncnon-
HEHWA CBOEro Ha3HaYyeH A, MHbIMW CnoBamMu

- Tena u anyyLuero Tena B3rnaga.

Xnowu AHUMC OKOHYMNA DCTOHCKYIO akaoemumto
XYLOMECTB NO CNeLnanbHOCTK «dhoTorpaduna»

M YYUTCA Ha oTAeNeHn CBOGOAHbIX CKYCCTB
OCTOHCKOW akaeMuUn XyooxecTB no nporpaMmme
MarncTpaTypbl COBPEMEHHOIO NCKYCCTBA.

Ee NHTEPECYIOT MOBCEAHEBHbIE POSTN XEHLLNHbI,
3a30pPbl MEXY HUMU 1 CBA3aHHbIE C UCMONHE-
HWEeM 3TUX Ponel MCUXONOrMYecKme COCTOAHNA,
Takune Kak TpeBora, oXxumaaHve 1 cTpacTb.






Solveig Lill (1994)

Inimene ei ole harjunud teadvustama,
et lisaks meeltega tajutavale toimub
tema elu samal ajal miljonite erinevate
protsessidena ka mikrotasandil.
Rakkude sees ja vahel toimub pidev
t606 erinevate eesmarkide nimel: sinnid
ja surmad, lagunemine ja tootmine,
enese kaitsmine sissetungijate eest,
infovahetus, lakkamatu koosttd ning
muutumine. Lille maalid loovad pildi
sellest igapéevasest haardeulatusest
vélja jadvast rakumaailmast. Realismi
asemel naitab ta rakke oma kujutluse
prisma kaudu, et illustreerida kaugust,
mis eraldab inimese teadvust tema
organismi mikroskaalast. Abstraktne
kujundikeel viitab detaili- ja ndansiroh-
kuses vaatepildile, mis meile avaneb,
kui vaatame labi mikroskoobi.

Solveig Lill on ppinud Tartu

Ulikoolis maalikunsti erialal ja Eesti
Kunstiakadeemias kaasaegse

kunsti 6ppekaval. Samuti on ta

Sppinud vahetusulidpilasena Berliini
Kunstidlikoolis (UdK). Ta kdneleb
visuaalsete meediumide kaudu mikro-
maailmast kui inimesele flUsiliselt
kattesaamatust elu tasandist, mille kee-
rukaid nllansse vdib vaid ette kujutada.

Membraanide vahel /
Between Membranes /
Mexpy membpaHamn
Akvarell paberil /
Watercolour on paper /
Bymara, akBapenb

2021

470 x50cm
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We are not used to acknowledging that
besides the things which we perceive with
our senses, our life also takes place in the
form of millions of different processes

at a micro level. There is constant activity
inside and between the cells for different
purposes: birth and death, decay and
production, self-protection from invaders,
an exchange of information and endless
cooperation and change. Lill’s paintings
create a picture of this world of cells that
remains outside of our everyday grasp.
Instead of realism, the artist shows the cells
through the lens of her imagination in order
to illustrate the distance between human
consciousness and the microscale of their
organism. Rich in details and nuances, her
abstract visual language refers to a view
that opens to us when we are looking
through a microscope.

Solveig Lill studied in the Painting
Department at the University of Tartu, and
in the programme of contemporary art at
the Estonian Academy of Arts. She has
also studied as an exchange student at
the Berlin University of the Arts (UdK). Lill
speaks through visual media about the
micro level of life that is physically inacces-
sible to humans and the complex nuances
of which we can only imagine.

Yenosek 06bI4HO faXke He 3a0yMbIBaeTCA O TOM,
YTO €ro XKM3Hb — 3TO HE TOJSIbKO TO, YTO OH BOC-
NPUHUMaET OpraHaMm 4yBCTB, HO U MUNNOHbI
CaMblIX pPa3HbIX MPOLLECCOB Ha MUKPOYPOBHE.

B knetkax 1 Mex<gy HUMU MOET NOCTOAHHAA
paboTa pagu OOCTVXKEHNA PasnnyYHbIX Lenen:
pPOXKOEHWE 1 CMEPTb, PaspyLLeHme 1 BOCMPON3-
BOACTBO, CamM03alLTa OT 3aXBaTYNKOB, OOMeH
MHGOPMaLLMEN, HEMPEePbIBHOE COTPYOHUYECTBO
1 nameHeHve. KapTuHbl Jlnnnb no3sonaoT
3arnAHYTb B MUP KNETOK, OCTaloLLMIACA BHe npe-
nenos o6blaeHHoro BocnpuAaTua. OTKa3aBLUMCh
OT peannama, JTnnnb NoKasbIBaeT KNETKM Yepes
nNpU3My CBOEro BOOGPpaxeHWA, UMIOCTPUpyA
TEM CaMbIM QUCTaHLMIO, OTOENAIOLLYIO CO3Ha-
HUEe YenoBeKa OT MUKPOMUMPa ero opraHusma.
ABCTpaKTHbIV A3bIK 06Pa30B OTChINaeT

K BoraTon feTanamm 1 HioaHCaMu KapTUHKe,
KOTOPaA OTKPbIBAETCA HaM, KOT4a Mbl CMOTPUM
B MUKPOCKONM.

Conbeeiir Jlunnb yunnacb XmMBonucu B
TapTyCKOM YHUBEPCUTETE 1 COBPEMEHHOTO
MNCKYCCTBa B OCTOHCKO akageMum Xyno-
»KecTB. KpoMe Toro, oHa y4unacb no o6menHy

B BepnuHckom yHueepcuTteTe uckyccets (UdK).
C nomoLLblo BU3yanbHbIX cpeacTs Jlunnb
pacckasblBaeT 0 MUKPOMUPE Kak DU3NHECKI
HeLOoCTYNHOM YeNOBEKY YPOBHE »KUN3HM,
CNOXHbIE HI0AHCBI KOTOPOTO MOXHO TONbKO
nonbITaTbCA NPeACTaBUTb.
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Hanna Piksarv aeso

Hirm ja frustratsioon, teadmatus

ja draootamine maskeerituna
me-saame-hakkama-hoiakusse, kipub
looma tunnete virvarri, mis tahab valja
raevuna. Selleks et jalaga mitte dsada
liga lahedalt mé6duvale autole, minna
kallale 66rahu rikkuvale naabrile voi
halvasti 6elda kallile inimesele, oli hada-
tarvilik leida havinguvaba viis raevust
lahti saada. Hanna Piksarv hakkas
tikkima ja sai kinnitust varasemateski
projektides esile tdusnud veendumusele,
et traditsiooniline naiste ndput®o6 on
olnud eluga hakkama saamise tehnika.

Hanna Piksarv on skulptor ja visuaal-
kunstnik. Alates 2009. aastast on

ta osalenud kunstielus Eestis ja
Austrias, viimastel aastatel on p&hirdhk
koostddprojektidel.

Emaraev / Mother Rage /
MaTepuHckaa ApocTb

Ristpiste valmisobjektil /
Cross-stitch on a readymade object /
Penun-meinn, BbiLLMBKa KPECTOM
2020

55x70x3cm

Fear and frustration, ignorance and
anticipation disguised in a ‘we will
manage’ attitude tend to create a tan-
gled mess of feelings that seeks a release
in the form of fury. To avoid kicking

a car that passes too close, physically
attacking a neighbour who fails to
respect the silence of the night, or saying
something nasty to a person dear to you,
it is essential to find a destruction-free
way to eliminate the rage. Hanna Piksarv
took up embroidery and got even more
proof of her conviction from her previous
projects that traditional women’s
handicrafts have served as techniques
for coping with life.

Hanna Piksarv is a sculptor and visual

artist. Since 2009, she has been active
in the art scene in Estonia and Austria,
and has in recent years mainly focused
on collaborative projects.

Ctpax 1 dopycTpauma, HEM3BECTHOCTb U
TArOCTHOE OXKMAaHue, MacKmpyloLumeca
I'IO3VILLI/IeI7I «Mbl CMpaBnMCA», Bbl3blBatOT
CYMATULLY HYYBCTB, KOTOpaA pBeTCA
BbINIECHYTbCA HAPY>KY BOMHOM APOCTU.
YT0Bbl HE MHYTb HOMOW CAULLKOM BN3KO
noabexaBLLYIO MaLLUHY, He HaBpoCUTbLCA Ha
HapyLUaloLWero HOYHOM NMoKo cocefa n He
HaroBoOpuTb ragoCTelr POOHOMY YENOBEKY,
HeobxoaMMO HalTn cnocob ocBoboanTbCA
OT rHeBa, N36eXaB Npu 3TOM PaspyLUEHN 1
Hacunua. XaHHa [MrkcapB cTana BbILUNBaTb U
yTBEPOMMAch B BbIPOCLLEM U3 NMPeablayLLnX
NMPOEKTOB Y6exxaeHWM, YTO TPpaaNUNOHHOE
MEHCKOoe pykogenue 6bl10 cnocobom
CNpPaBUTLCA C MUBHEHHBIMU TATOTaMU.

XaHHa MukcapB — CKynbnTop 1 BU3YyanbHbI
xyooxHuK. C 2009 rona oHa y4acTByeT

B XYO,0MECTBEHHOW MN3HN DCTOHUN U
ABCTpUK, B NocnedHMe roabl CocpenoTodeHa
B OCHOBHOM Ha COBMECTHbIX NMPOeKTax.



MU SEE:
ON Ragv
MIDA MA
PEAN U gL-
JA ELaMn
iLMn

¥

KAHIJU

TEGEMATA
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Brit Kikas aoen

Galerii Positiiv / Gallery Positive / lanepena NoanTtue

Mustvalgetest, pimikus suurendatud fotodest koosnev teos
arutleb ,hea”, ,,8ige” voi ,,puhta“ keha Ule. Brit Kikase teoses
votavad poolalasti modellid ambivalentseid poose. Vastavalt
tolgendaja rikutusele vdiks teoses néha nii lapselikku mangu
kui ka ebastndsust. Kust Uldse jookseb see piir, kui Uhest
saab teine? Millal saab vooruslikust uudishimust paheline
pealetikkivus? Ja miks v8ivad need amatddrlikud must-
valged fotod mus tekitada piiluja tunde, aga ajalehtedes
trikitud reklaamfotod nappides riietes neiudega mitte?

Brit Kikas on graafik ja illustraator ja 6pib Eesti
Kunstiakadeemia vabade kunstide teaduskonnas. Tema
loomingulise valijenduse vdib sGnastada korraparase
kaosena, Umbritsevast killukeste haaramise ja taas puslena
kokku panemisena.

This body of work consists of black-and-white photographs
enlarged in a darkroom and reflects on a “good”, “correct”
or “pure” body. Brit Kikas’ work features half-naked models
in ambivalent poses. Depending on the viewer’s perspective
the work could be seen as both childish play or an obscenity.
Where exactly is the line between these two? When does
innocent curiosity become an evil obtrusion? And why is it
that these amateur-like black-and-white photographs could
make you feel like a peeping Tom, whereas advertisements
showing young girls scantily dressed, printed in newspapers,
may seem perfectly normal?

Brit Kikas is a printmaker and illustrator with a bachelor’s
degree from the Department of Liberal Arts at the Estonian
Academy of Arts. Her creations can be described as

an organised chaos, the capturing of fragments from our
surroundings, or putting together a jigsaw puzzle.

[MponseenerHune, cocToALLee U3 YBENUYEHHbIX B hoTonabo-
paTopumn 4epHO-6enbIX CHUMKOB, — MOMbITKA MOrOBOPUTb

0 TOM, YTO TaKOE «XOPOLLEEY, KNPABUIBHOEY UK K4UCTOE»
Teno. B nponsseneHnn bput Knkac nonyoGHaeHHble
MOoLEenV NPUHMMAIOT ABYCMbIC/IEHHbIE MO3bl. B 3aBrcHMO-
CTW OT UCMOPYEHHOCTU MHTEPNPETATOPa B MPON3BEAEHM
MOXMHO YBUOETb U OETCKYIO UTPY, Y HEMPUCTONHOCTb.

[0e Boo6LLEe NPOXOANT Ta rpaHb, Korga nepBoe CTaHOBUTCA
BTOPbIM? B Kako MOMEHT HEBMHHOE MIOBOMNBITCTBO NEPEXO-
OUT B HA30MMBYIO pacnyLLeHHoCTb? [ nodyemy npu B3rnAge
Ha aTu NobuTeNnbCckre YepHo-6esble OTO Thl HYBCTBYELLIb
cebn ByallepncToM, a HaneyaTaHHble B ra3eTe peknamHble
doTorpadun NOYTY ronbixX OeBYLLEK TaKOro YyBCTBa He
Bbl3bIBAIOT?
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Bput Knkac - rpaduk v nnnioctpatop. OHa nonyyuna
cTeneHb 6akanaBpa Ha OTAeNeHNN CBOBOOHbIX MCKYCCTB
OCTOHCKOW akajemMum xynoxecTs. Ee TBopuecTBo
MOXHO OMKncaTb Kak ynopAaaoyeHHbIn xaoc: Knkac
BbIXBaTbIBAET 113 OKPYXKAIOLLLErO MMPa KYCOYKN 1 BHOBb
CKIanblBaeT N3 HUX Masn.



Corpora prima
Analoogfotod /

Analogue photographs /
AHanoroasa oTtorpadua
2020
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Mari Volens (1981)

Teoses kohtuvad tarviliku otstarbe kao-
tanud modblitikid looduses tantsisk-
leva kehaga. Elututest struktuuridest
eemal on keha elav, ta on unustanud
oma harjumuspérase kuju ja proovib
julgelt uusi. Kuidas lasta lahti tuttavast
sisseharjunud vormist? Kuidas liikuda
lahemale loomulikkusele? Kas me Uldse
teame, mida see tdnapéeva maailmas
tdhendab? Kas harjumuspérasest
vormist lahti lastes ligume lahemale
tGelisele endale?

Mari Volens on kunstnik, fotograaf ja
t8lkija. Ta on I8petanud Tartu ulikooli
prantsuse filoloogia eriala ning Eesti
Kunstiakadeemia fotograafia osakonna.
Ta on end taiendanud Taani Kuninglikus
Kunstiakadeemias Walls & Space’i
osakonnas. Kasutades véljendus-
vahenditena eelkdige fotot ja installat-
siooni, otsib ta oma loomingus teisiti
négemise viise ning leevendust paika
loksunud (jdu)struktuuridele.

Votab kuju. Lahtiraksatus /

Taking Shape. Sudden Disentanglement /
MpuHnmaet cbopmy. Paspbis
Fotoinstallatsioon /

Photo installation /

DoTonHcTanNALMA

2020
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In this work, pieces of furniture that have
lost their functional purpose meet a danc-
ing body amidst nature. Away from these
inanimate structures, the body is alive; it
has forgotten its usual shape and is boldly
trying out new ones. How does one get
rid of a familiar and habitual form? How to
move closer to naturalness? Do we even
know what it means in today’s world?

Are we moving closer to our real self when
we let go of our conventional form?

Mari Volens is an artist, photographer
and translator. She graduated from the
University of Tartu with a degree in French
philology and from the Department of
Photography at the Estonian Academy

of Arts. She has studied at the Royal
Danish Academy of Arts in the Walls &
Space Department. Using photography
and installation as her main means of
expression, Volens seeks ways of looking
at things from different angles in her work
and a relief from the established (power)
structures.

B aTom npomnseeneHun yTpaTuBLLME CBOE
Ha3HayeHVe NpeameTbl Mebenu BCTpeyatoTca

C TaHUYIOLLMM Ha Npupoae Tenom. B otoaneHumn
OT 6e3KNBHEHHbBIX CTPYKTYP TENO XKMBO, OHO
3a6bI10 CBOIO MPUBBLIYHYIO (OPMY U CMENO
npobyeT HoBble. Kak 136aBUTbCA OT 3HAaKOMOW 1
CTaBLUEW TaKoM NMpUBbIYHOM hopMbI? Kak npu-
6nM3nNTLCA K eCTeCTBEHHOCTU? [ToHMMaem nn
Mbl BOOGLLLE, YTO 3TO O3HAYAET B COBPEMEH-
HoM Mupe? OcBO6OAMBLLUCH OT MPUBBIYHOM
POPMbI, NPUBAMMKAEMCA NN Mbl K CBOEMY
VCTUHHOMY «A»?

Mapwm BoneHc - xyqoxHuK, dpotorpad 1 nepe-
Boa4uK. OHa okoHYMNa TapTyCcKW yHUBEPCUTET
no crneymnanbHOCTK «hpaHLy3ckaa UIonorna»
1 oToeneHne dpotorpadon SCTOHCKON akade-
MW XyOOXeCTB. Takxe oHa y4dunacb B [laTckom
KOPONEBCKOWM akageMun N3ALLHbIX NCKYCCTB

Ha oToeneHun Walls & Space. Vicnonesya

B Ka4yecTBe CPeaCcTB CaMOBbIpaXKeHUA Npexxae
Bcero dpotorpaduio 1 nHctTannAaumio, Bonexc
MLLET B CBOEM TBOPYECTBE CNOCO6bI MO-NHOMY
B3rMAHYTb Ha MUP U CMATYUTb OaBfeHne YCTOAB-
winxca (CrnoBbIx) CTPYKTYP.
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Valjas/Sees
Outside/In
BHe/BHyTpu

Tallinna Linnagalerii / Tallinn City Gallery / TannunHHckaa loponckasa lanepen
Kuraator Corina L. Apostol / Curated by Corina L. Apostol / KypaTop BbicTaBku Corina L. Apostol

140



Osalevad kunstnikud / Participating artists:

Aksel Haagensen, Ann Mirjam Vaikla, Szymon Kula,
Liis-Marleen Verilaskja, Lilli-Kr66t Repnau, Siiri Juris,
Evelyn Grzinich, John Grzinich, Jaanika Peerna,
Aleksandr Osvald August von Turro-Lebardov

Milline on Ndukogude aja Eesti pagulaste ja parast iseseisvuse
taastamist sindinud pdlvkonna Ghine kogemus? Kui habras

on keskkond, mida peame enesestmdistetavaks? Mida Uhist

on manguliselt abstraktsetel feministlikel utoopiatel ja Gldiselt
tunnustamata arusaamal idealiseerimata kehadest? Kas saame
oma unenagude kohta rohkem teada, kui talletame need otsekui
erinevaid loomingulisi kogemusi koondavasse arhiivi?

Eri taustaga ja eri p&lvkondade loojate positsioone ning valjendus-
vahendeid koondav naitus keskendub kunstnikele, kelle loomingu
Uhisosa on ajaliste, geograafiliste, Uhiskondlike v3i kehaliste piiride
Uletamine.

Austraalias stindinud ja Tallinnas elava kunstniku Aksel Haagenseni
installatsioon jutustab tema segapéritolust, taastab sideme kunst-
niku sinnipaigaga ja télgendab ajaloolisi sindmusi, mis viisid tema
perekonna imberasumiseni. Haagenseni lein lapsepdlvemaastiku
hévimise pérast 2020. aasta Austraalia tulekahjudes kajastub

ka Jaanika Peerna performance’is teisel pool ookeani Brooklynis.
Kunstnik palub meil m&elda jark-jargult sulavatele liustikele, mis
meie pdlvkonna silme all 8hku haihtuvad.

Ndukogude aja I18pu inimeste vaatepunkti esindav Ann Mirjam
Vaikla on koos Poola kunstniku Szymon Kulaga loonud v&imsa
monumendi ja tegeleb meie sugugi mitte kauge mineviku
Jjaanukite ning utoopiatega, mis tuhmuvad kapitalismi klantskihi
all. Lilli-Krodt Repnau keskendub feministlikele utoopiatele ja ka
dustoopiatele, mis on inspireeritud kohalike aktivistide rithma ning
arvamusportaali Feministeerium tellitud artiklitest naiste emantsi-
patsiooni kohta.

Kes on naised Aleksandr Osvald August von Turro-Lebardovi post-
kaardisarjas ,,1.“ kujutatud vanadel fotodel? Vaatajat kutsutakse

YyacTByloWwmne Xya0oKHNKN:

Akcenb XaareHceH, AHH Mupbam Baikna n LLinmoH Kyna,
Nunc-Mapner Bepunackba, lunnn-Kpét Pennay, Cuiipu tOpuc,
OBenuH Mp3nHmy 1 OxoH MpanHuy, HaaHurka lMeepHa,
Anekcangp Ocanbg ABrycT cooH Typpo-Slebapnos

v8tma postkaart ja saatma see mdnele sdbrale vdi sugulasele,
avastades, et igal portreel kujutatakse nliidseks peaaegu unus-
tatud naist, kes tegutses Eestis esimese naisena mdnel meeste-
kesksel erialal. Sarnane arhiveerimissoov iseloomustab ka Moostes
MoKS-i kunstikeskuse asutanud Evelyn ja John Grzinichi instal-
latsiooni ,,Laegas®, mis kirjeldab otsekui mosaiikpildina tegevust
nuudiskunsti organisatsioonis, mida kunstnikud endi s&nul kunagi
asutada ei kavatsenud.

Milliseid v&imalusi voiksid need arusaamad ja ajaloolised méles-
tused pakkuda, et aiata vaatajal kujutleda, kuidas asjad vdiksid
teisiti olla? Liis Marleen Verilaskja installatsioon kutsub meid kaasa
sligavalt isiklikule rdnnakule 1abi kunstniku unendgude, lastes meil
kogeda nende tabamatust. Fuusiline kontakt on pandeemia-aastal
olnud Uks keskseid teemasid ning seda kéasitleb oma maalil ka Siiri
JUris, kajastades tooni- ja varvilainetuste kaudu kehalist puudutust
ning materiaalseid tekstuure, millest keha koosneb. Tema teos
tekitab v&imsa ja mitmekihilise intiimsustunde, kutsudes vaatajat
astuma oma kujutlustes pildiraami sisse.

Leidlikult suunavad kevadnaituse satelliitnaitusel ,\Véljas/Sees”
osalevad kunstnikud meid ebakindluse ja eraldatuse ajal m&tisk-
lema sellest, mis teeb meist need, kes me oleme. Nad pakuvad
ideid, kuidas v&iksime mdningaid oma mineviku, oleviku ja tuleviku
pdhielemente Umber mdtestada.

Erineva reaalsuse ja valdkondade, teooria ja praktika ning malu
Jja unustuse dialoogis v&i selle tulemusena loodud kunstiteoste
hingestatud kooslus kutsub vaatajaid uudsete vaatepunktide
kaudu mdtisklema kehade, piiride ja kuuluvuse Ule.

Corina L. Apostol
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What are the common threads between the experience of Soviet-
era refugees from Estonia and a generation born after indepen-
dence? How fragile is the environment that we take for granted?
What do playfully abstract feminist utopias share in common with
nonrepresentational visions of unidealised bodies? Can we learn
more about our dreams by collecting them, similarly to an archive
that holds together diverse creative experiences?

Bringing together artistic positions of different backgrounds

and generations, and using diverse mediums for expression, this
exhibition focuses on artists that share the experience of working
across borders, whether they are temporal, geographical, societal,
or bodily ones.

Australian-born, Tallinn-based artist Aksel Haagensen has created
an installation that speaks to his mixed heritage and reconnects

to his place of birth, while processing the historical events that

led to his family’s exile. Haagensen’s lament on the devastation of
his childhood landscape during the fires that engulfed Australia in
2020, is echoed in Jaanika Peerna’s performance across the ocean
in Brooklyn, which asks us to consider the slowly vanishing glaciers
melting into the air before the eyes of this generation.

From the perspective of the late-Soviet era communities, Ann
Mirjam Vaikla has created a powerful monument, together with
the Polish artist Szymon Kula, dealing with the remnants and
utopias of a not-too-distant past fading away under the varnish of
capitalism. Lilli-Krddt Repnau focuses on feminist utopias and also
dystopias inspired by a series of articles on the topic of women’s
emancipation commissioned by the local activist and publishing
collective Feministeerium.

Who are the women in the historical photos looking back at us in
Aleksandr Osvald August von Turro-Lebardov series of postcards
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entitled 1°*? The viewer is invited to pick up a postcard and send

it to a friend or relative, discovering that each is a portrait of an
almost forgotten woman in Estonian society who was the first in
her field, dominated by men. A similar archival impulse can be seen
in The Box, an installation conceived by Evelyn and John Grzinich,
founders of MoKS (Mooste), that pieces together the activities of

a contemporary arts organisation that, by all accounts, should have
never happened.

What possibilities may these visions and historical recollections
bring to help the viewer imagine how things could be different?
Liis Marleen Verilaskja proposes that we join her on a very personal
journey through her dreams, creating an installation that lets the
viewer experience their elusive nature. Physical contact has been

a key topic of the pandemic year, and Siiri JUris looks at precisely
that in her painting: the touching of bodies, the material textures
that a body consists of echoed through waves of colour and paint.
Her work conveys a striking intimacy that is powerful and layered,
inviting the viewer to mentally step inside the frame.

Throughout a period of deep uncertainty and isolation, the artists
presented in this section of the Spring Exhibition, have nonethe-
less found inventive ways to relay thoughtful messages about what
makes us who we are, and offer glimpses into how to reconsider
some key elements of our past, present and potential future(s).

Staging a spirited rendezvous between artworks produced in
conversation with or as a result of encounters between disparate
realities and realms, between theory and practice, memory and for-
getting, this exhibition invites viewers to consider bodies, borders,
and belongings through the artists’ fresh, perceptive lenses.

Corina L. Apostol



Y70 06LLEero y onbiTa 6eXeHUEB N3 ICTOHUN COBETCKOIO BPEMEHN
1 NOKOMEHNA, POAMBLLErocA nocfie 06peTeHnA CTpaHo Hesa-
BUCUMOCTU? HackofbKo Xpyrnka Ta cpefa, KOTopyto Mbl BOCIPU-
HUMaeM Kak 0omKHoe? YTo o6beanHAET UrpuBble abCTpaKTHbIe
PEMUHUCTCKNE YTOMUN 1N aBCTPaKTHble, Hepenpe3eHTaTUBHbIE
06pasbl HengeannanpoBaHHbIX Ten? Mo)xHO N Gonblue yY3HaTb O
COBCTBEHHbIX CHaX, COBMpan X B CBOEOOPa3HbIN apxXmnB, KOTOPBIN
COLePXUT PadHOOBpPa3HbIe TBOPHECKME NEPENBAHMA U OMbITbI?

HbiHelwHARA BbiICTaBKa COBMPaeT BOEOMHO XYO0XECTBEHHbIE MO3-
LMK Nogen, NpuHagne xalmx padHblM NOKONeHVAM, 06nagaloLLLmx
pasHbIM OMbITOM 1 UCMONB3YIOLLMX CaMble Pa3dHOOBpasHbIe Bbipa-
3nTeNbHblE CPEACTBa B CBOEN TBOPYECKON NpakTuke. B ee dokyce
— XYOOXHWKM, KOTOPbIX 06bedNHAET OMbIT PaGoTbl MOBEPX 1 Yeped
rpaHuLbl, 6yOpb TO BpEMEHHbIe, reorpaduyeckune, coumanbHble U
TenecHble 6apbepbl Y rPaHMLbI.

XynomHUK AKcenb XaareHceH poaunca B ABCTpanuu, HO XKUBET 1
pa6oTaeT B TannuHHe. OH co3pan UHCTannALmMIo, KoTopaa obpalua-
€TCA K Ero CIOXHOMY MPOUCXOXAEHWNIO U KYNTBTYPHOMY Hacneauio
1 COEOMHAET ero C MECTOM POXKAEHNA, pedoniekcnpya 1 npopaba-
TbIBaA UCTOPUYECKME COBbITMA, NPUBEOLLNE K U3THAHWIO €ro CEMbU
C POAMHbI. XaareHceH onnakmBaeT KaTacTpodnyecKoe paspyLLeHne
nensax<en, CBA3aHHbIX C ero OeTCTBOM, KOTOPOE MOBMEKM 3aCO60M
fecHble nNoxapbl, oxBaTuBLUMe AscTpanuio B 2020 rogy. Ero namen-
Tauma nepeknmnkaetca ¢ nepdomMmaHcoM HaaHuku MNeepHsbl,
COCTOABLLUErOCA Ha OpYroM KOHLLe cBeTa, B bpyknuHe, KoTopbii
Npu3bIBaeT Hac 3agymaTbCca O MeOIeHHO NCHE3atoLLINX NeOHNKAX,
OyKBanbHO TaALLMX B BO3OYXE Ha [Ma3ax Yy ee NoKoneHua.

AHH Mupbam Balikna B cOTpyQHMYECTBE C MOSbCKUM XYO0MHUKOM
LLInmoHoM Kynoit cospana BneyaTnAaoLmii 1 MOLLHbBIA NaMATHUK,
NMOCBALLEHHbI OCTaHKaM 1 YTOMUAM He CTOMb [aneKoro npoLusioro,
1cYesaloLM Mo, BHELLIHMM NTIOCKOM KanuTanuama, npudem
XYOOXHVKOB MHTepecoBarna Touka 3peHunA Unu Barnag coobLLecTB
neprona 3akaTa COBETCKOW BnacTu. B cBoelt pabote JTunnn-Kpét
PenHay nccnenyet eMUHNCTCKNE YTOMWM W OUCTOMNN, BOOX-
HOBUBLUVCb CEPUEN CTaTbeN Ha TEMY MEHCKOI 3MaHcunaumnu,
KOTOPble BbINM HanucaHbl Mo 3akasdy MeCTHOro aKTUBUCTCKOMO 1
N30aTeNbCKOro KonnekTrea Feministeerium.

KTO Te )KeHLLMHbI, OrnAOBIBAOLLMECA HA HAaC Ha UCTOPUYECKMX
oTorpadumax, npeBpalleHHbix Anekcangpom OcBanbaom
Asryctom ¢poH Typpo-SleGapaoBbiM B CEpUIO OTKPbLITOK, 03a-
rnaBneHHbIx «lepBaA»? 3puTenb MOXET BbIOpaTb OTKPbLITKY U

nocnatb Opyry nnm poacTtBeHHWKY, BHOBb OTKPbIB ONA cebaun
aKTYann3npoBaB Kaxkablll MOPTPET NPaKTUYECKM 3aBbITON HblHE
9CTOHCKOM MEHLLMHbBI, KOTOpaA oKasanacb NePBO NPEACTaBUTENb-
HULLe CBOEro nona B TO cdepe, rae Npexae rnaBeHCcTBOBanm 1
OOMUHUPOBANn My>X4Hbl. CXOXMNN apXUBHbINA UMMYIIbC MOMHO
0BHapYXXUTb B MHCTaNNAaUMn «Kopobkay, 3aayMaHHOM OBenunH

1 IxkoHoMm panHuy, ocHosaTenamu MoKS (Moocte). Vx pa6ota
BOVpaeT B cebA, apXMBUPYET pasnnyHble acnekTbl AeATeNbHOCTU
OpraHn3aL/u, CBA3AHHOM C COBPEMEHHbBIM UCKYCCTBOM, KOTOpPaA,
no BceobLLeMy MHeHUIo, HUKOrOa He OoMKHa 6bina BOMIoTUTLCA
B XKM3Hb.

Kakure BO3MOXHOCTW TaAT 3TW BUOEHMA U UCTOPUYECKNE BOCTIOMU-
HaHWA, MoMoraa 3puUTesio NPeaCcTaBUTb ankTepHAaTUBHOE Pa3BUTLE
COBBITUN NN ansTEPHATUBHYIO KapTUHY Mupa? Jlunc MapneH
Bepunackba npurnaluaet Hac OTAPaBUTBLCA C HEW B O4EHb TMYHOE
nyTeLlecTBME MO ee CHaM: CO3aHHaA el NHCTannALMA No3BonAeT
3puUTento Ha cebe UCMbITaTb UX HEYNOBUMYIO, NPU3PaYHYIo Npu-
popny. Ha npoTaxeHur BCero aToro roga, NpoLlenLlero nom 3Hakom
naHgemunm, OU3NYECKNN KOHTaKT OCTaBasICA KIOYEBOW TEMOWA

OJ1A MHOTUX XYLOMHWKOB. /IMEHHO 3Ty TeMy nccnemyeTt B CBOUX
kapTuHax Cumpwu tOpuc: kacaHue Ten, MaTepuasbHble TEKCTYPbI, U3
KOTOPbIX COCTOUT TENO, OTPaXKAIOLLMECA B BOMTHAX LIBETa U KPaCKMU.
Ee paboTa nepenaet nopasnTenbHyO MHTUMHOCTb — MOLLLHYIO 1
MHOTOCIOVIHYI0, Kak BYLATO NpUriaLlaloLLLyio 3puTena MeHTanbHo
LLIarHyTb BHYTPb MNOMOTHA.

B nepvog rny6ovainiien HeonpeaeneHHOCTU U N30NMPOBaHHOCTI
npeacTaBreHHble B 9TOM pasfnene BeceHHel BbICTaBKIN XyOOMHUKN
TEM He MeHee CMOIMN HalnTK n3obpeTaTtenbHble CNocobbl BOYM-
4YMBO U rMyB0KO rOBOPUTL O TOM, YTO AenaeT Hac TeEMU, KTO Mbl eCTb,
1 NPenSIoXNTb Gernbli HABPOCOK Pas3nnYHbIX CMOCOBOB Nepeoc-
MbICIIEHWNA KNIOYEBbIX aCMEKTOB HaLLEro MPOLUIOro, HAaCTOALLENO U
noTeHuManbHoro Gyayiero (Mnv pasanyHbIX CLIEHapUEB BO3MOX-
Horo 6yayLLero).

HbiHelHAA BbiICTaBKa NpeacTaBnAeT CO60M OXUBNEHHOE PaHOEBY
Mexay paboTamu, CO30aHHbIMK B pedynbraTe guanora uimn BCTpey
Meay Padpo3HEHHbIMY PeanbHOCTAMU UM 0BNacTAMU, MeXOY
Teopuven 1 NpakTUKOWN, NaMATbIO 1 3abBeHneM. OHa npurnawuaet
noceTuTenen BarmMAHYTb Ha Tena, rpaHuLbl v NpUHaaexHoOCTb(1)
yepes CBeXyIo, MPOHNLATENBbHYIO ONTUKY YHaCTBYIOLLMX B HUX
XYLOMHVKOB.

KopwuHa J1. Anocton
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Ann Mirjam Vaikla w0 Szymon Kula asses

,,(R)evolutsiooni monument* véljen-
dab 1990. aastate alguses stindinud
pdlvkonna lugu vdi tingimusi. See
pdlvkond on veetnud lapsepdlve
N&ukogude aja jaédnukite keskel
(esemed, monumendid, hooned),

mis eksisteerisid eelmise Uhiskonna-
korralduse veidrate séilmetena k&rvuti
laane tarbekaupadega. ,,(R)evolutsiooni
monument® on otsekui hibriid: ehkki
monumendi olemus on tugevalt seotud
individuaalsuse ja ainulaadsusega, on
nende kuju, vormi ja sisu loomisel
jargitud ajaloos lugematuid kaanoneid.
See kehtib ka Néukogude aja monu-
mentide kohta, mis sageli on algse
kujutise koopiad, mida on propaganda
p&himdtteid jargides ikka ja jalle taas-
toodetud. ,,(R)evolutsiooni monument*
on laatstrukiteos, koondades Lenini
monumendi ja eelajaloolise megaliidi
Uheks hibriidiks, mis muudab kuju,

kui vaataja ruumis ringi liigub.

Ann Mirjam Vaikla on kunstnik,
stsenograaf ja kuraator. Oppinud Norra
Teatriakadeemias stsenograafiat ja
omandanud 2020. aastal magistri-
kraadi kunsti ja kultuuri erialal Novia
Rakendusteaduste Ulikoolis Soomes.
Osaleb Triangle Arts Associationi
residentuuriprogrammis New Yorgis.

Szymon Kula on Poola kunstnik, kes
elab Prantsuse Alpides. Ldpetanud
Poznani Kunstitlikooli Poolas ja
Glasgow’ Kunstitilikooli Sotimaal.
Aastal 2018 oli Narvas kunstiresi-
dentuuris ja aastal 2020 osales Kai
Kunstikeskuses Artishoki biennaalil.

(R)evolutsiooni monument /
The Monument of (R)evolution /
MonymenT (P)esoniounn

Laatsprint (25 kaadriline animatsioon, 28 LPI) /
Lenticular print (25 frame animation, 28 LPI) /

Monument of (R)evolution expresses

the story or condition of the generation
born in the early 1990s. This generation
has spent its childhood in the middle

of the Soviet era (objects, monuments,
buildings), which have seemed like
strange relics of the social order that
exist alongside Western consumer goods.
Monument of (R)evolution is a hybrid.
While the essence of the monument

is strongly related to individuality and
unigueness, innumerable canons have
historically been followed in creating their
shape, form, and content. The same can
be said of the Soviet-era monuments,
which are often copies of an original
image and have been re-created following
the principles of prevailing propaganda.
Monument of (R)evolution is a lens print
that morphs two images into a single
hybrid: the Lenin Monument and the
prehistoric megalith, which change shape
as the viewer moves.

Ann Mirjam Vaikla is an artist, scenogra-
pher and curator. She has studied scenog-
raphy at the Norwegian Theatre Academy
and obtained a master’s degree in art and
culture from Novia University of Applied
Sciences in Finland in 2020. She currently
participates in the residency program of
Triangle Arts Association in New York.

Szymon Kula is a Polish artist living in

the French Alps. He graduated from

the University of the Arts Poznan in
Poland and the Glasgow School of Art

in Scotland. In 2018 he was in Narva Art
Residency. In 2020 he participated at the
VII Artishok Biennale at the Kai Art Center.

INeHTtukynapHana neyats (25-kaaposas aHyMmaLma, 28 LPI)

2020
180 x 120 x 120 cm
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Pa6ota Monument of (R)evolution («MoHymeHT
(P)eBonioLyu») pacckasblBaeT VCTOPUIO MOKO-
neHunAa, pogmeLueroca B Hadane 1990-x. 310
MOKOMNeHNe NPOBENO AETCTBO B OKPYMEHUM
cnenos coseTckolt anoxu (MpegmeTos, NaMAT-
HUKOB, 30 aHI), KOTOPbIE Ka3ancb CTPaHHLIMU
PENVIKTOBBIMU OCTaHKaMU MPEXHEro CTPOA UMK
COLManbHOro NopAQKa, COCYLLECTBOBABLUVMY

C 3anagHbiMu rlOTpeGVITeJ'IbCKI/IMVI TOBapaMI/I.
«MoHymeHT (P)esonioLum» — 3T0 cBOEro poaa
rmbpua. XoTA CyTb MaMATHIKa TECHO CBA3aHa

C VIHOMBMOYANbHOCTBIO UV YHUKAbHOCTbIO,

B €ro CO3[aHUN MPOCNEeXXNBaTCA BECHNCNIEHHbIE
NCTOPUYECKINE KaHOHbI. TO XKE CaMOe MOXKHO
CKa3aTb 1 0 MaMATHMKax COBeTCKOIZ IMoxu,
KOTOPbIE 3a4aCTYIO ABNAIOTCA KOMVAMU OPUTA-
HanbHOro N30BPaXkeHNA 1 bl BOCCO3OaHbI

N0 MPUHLUMNAM JOMUHVPYIOLLLEro NponaraHamcT-
cKkoro kaHoHa. «MoHymeHT (P)eBonoummn» coznaH
NPV MOMOLLM NEHTUKYMAPHON NeYaTu, B KOTOPOM
nBa N306paxkeHna cnmBatoTcA B eAuHbIN rmbpung;
NaMATHUK JTEHVIHY V1 IOUCTOPUHECKIA MerasuT,
nsMeHapLLMe POPMY MO MEPE TOro, Kak 3pUTeNb
nepeMeLLLaeTCA Mo BbICTABOYHOMY 3asly I MEHAET
Yron 3peHuA.

AHH Mupbam Baiikna - Xyoo»HuLa, CLLEHO-
rpad 1 kypatop. OHa oby4anacb cLueHorpadum

B HopBeXCKOW TeaTpanbHO akagemuu,

a B 2020 rogy nonyyunna MarmcTepcKyto CcTeneHb
no cneunanbHocTH «/ICKyCcCTBO 1 KynbTypa»

B YHVBepcuTeTe NpuknagHbix Hayk Novia

B ®uHNAHAMN. AHH M1pbAM y4acTByeT B Mpo-
rpamMme pe3naeHTYPbl HEKOMMEPYECKO OpraHu-
3aumn Triangle Arts Association B Hbto-Mopke.

LLnmoH Kyna - NonbCKuii XyOOMHUK, XUBY-

it Bo @paHuy3ckmx Anbnax. OH OKOHYMN
[To3HaHbCKNN YHUBEPCUTET UCKYCCTB B [onbLue 1
[MasroBckuin yHUBepcUTeT nckyccTs B LLiotnangun.
B 2018 rogy LLInmoH npoluen pe3angeHTypy anAa
XyOOMHMKOB B ropoge Hapee. B 2020 rogy oH
yyacteoBan B 6ueHHane Artishok B apT-LeHTpe Kai.
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Aksel Haagensen oo

Eesti pagulane Senta Silla kujundas
1980. aastatel Austraalias kangasarja,
mis Uhendas p&hjamaise Marimekko
stiili Austraalia loodusmotiividega.
Austraalias Ules kasvades Umbrit-
sesid need kangad kunstnik Aksel
Haagenseni pidevalt. Alles 20 aastat
hiljem sai ta teada, et kangad oli
kujundanud tema enda vanaema,
kunstnikunimega Senta Silla.
Haagensenile simboliseerivad need
kangad tema identiteedi killustatust:
ta on osalt eestlane (v&i vahemalt
pdhjamaalane) ja osalt austraallane.
Nii enda kui ka teiste silmis ei ole
Eestisse tagasi poérdunud kunstnik
justkui tdeline eestlane. Palju aastaid
parast Haagenseni Eestisse naas-
mist kaob tema lapsepdlvemaastik
Austraalias unustuse leekidesse ja
kliimakriisi tottu havib Ghtlasi ka
tdelistes tulekahjudes.

Aksel Haagensen on austraalia-eesti
video- ja installatsioonikunstnik. Ta on
Sppinud Eesti Kunstiakadeemias
installatsiooni ja skulptuuri ning
kaasaegset kunsti.

Vanaemale kiilla /

Going Home /

B rocTtu k 6abyLuke

Kangas, video, installatsioon /
Textile, video, installation /
TekcTunb, BUAEO, UHCTaNNAUMA
2020

Video 10'35"/ Video 10'35" / Bupeo 10'35"
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In the 1980s, an Estonian refugee in
Australia designed the Senta Silla series
of fabrics, which combined the Nordic,
Marimekko style with Australian nature
motifs. Growing up in Australia, the artist
grew up with these fabrics around him.

It wasn’t until twenty years later that he
discovered that his own grandmother had
designed these fabrics: Senta Silla was her
designer name. Haagensen sees the frag-
mentation of his identity in the fabrics

- part Estonian (or at least Nordic), part
Australian. As an Estonian émigré, the
artist is considered a so-called “non-real
Estonian,” both in his eyes as well as in
the eyes of others. The Australian nature
of the artist’s childhood disappears into
the flames of oblivion after many years

of living in Estonia, while disappearing
into real flames due to the climate crisis
in Australia.

Aksel Haagensen is an Australian-
Estonian video and installation artist.

He obtained a bachelor’s degree in
installation and sculpture and a master’s
degree in contemporary art at the
Estonian Academy of Arts.

B 1980-e rogpl 6exeHKa N3 9CToHMU, 060CHO-
BaBLUaAcA B ABCTpanuu, pa3paboTtana auaaiH
cepun TkaHn Senta Silla, B koTopoM coyeTanca
Hopaunyeckuin ctunb Marimekko ¢ aBcTpanui-
CKVMU NPUPOLAHBIMU MOTUBAMMU. XYOOHUK
BbIpOC B ABCTpanuu 1 Gbin ¢ AeTCTBA OKPYXKEH
3TUMM TKaHAMM, HO NWLWb ABaguaTh NeT cnycTa
OH Y3Har, 4TO PUCYHOK TKaHu 6bln co3naH

ero cob¢cTBeHHoON GabyLukon: «CeHTa Cunna»
ObINO ee AN3aHEPCKMM UMEHEM. XaareHceH
BUOUT B TKaHAX doparMeHTaumio CO6CTBEHHON
MAOEHTUYHOCTU: ee 3CTOHCKYI0 (Ui No kpai-
Hell Mepe, HOPOVYECKYIO) U aBCTPaMUICKYIo
cocTaBnaoume. byayun aCTOHCKUM aMUrpaH-
TOM XYOOMHUK CHYUTAETCA KHEe-HACTOALLMM
3CTOHLEM» KaK B COBCTBEHHbIX rnasax, Tak

1 B rnasax okpy»<atoLumx. lNocne MHorux net
YKN3HW XaareHceHa B OCTOHWM aBCTpanuiickan
npupoaa, OKPYKaBLLaA XyOoXHNKa B OeTCTBE,
1ncyesna B anneropnuyeckom nnamMmeHn 3abseHna
11 BO BNOMHE peanbHOM NNaMeHu No)Kapos,
0OXBaTUBLUNX ABCTPanuio N3-3a KNMMaTu4yeckoro
Kpuauca.

Akcenb XaareHceH — aBCTPaNNCKO-3CTOHCKINI
BNOEOXYOOMHUK N XYOOMHUK-NHCTaNMIATOP.

OH m13yyan MHCTaNNALUIO 1 CKYNbNTYpY, U
COBPEMEHHOE NCKYCCTBO B ICTOHCKOW akafe-
MU XYLLOMKECTB.
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Aleksandr Osvald August
von Turro-LebardovV asss)

Installatsioon ,1.” ehk ,,Esimene” kasitleb sot-
siaalset ebavdrdsust, meenutades naissoost
teerajajaid, kes on taitnud mitmesuguseid rolle
Eesti ajaloos ja Ghiskonnas. Postkaardisari
kujutab fotosid naistest, kes on ldinud Eesti
ajalukku esimeste naistena oma ametialal

(nt arhitekt) vai valdkonnas (nt olimpiavitja).
Naiste tdus erinevatele kohtadele on olnud
raske ja hoogustus alles 20. sajandil. Vaatajat
kutsutakse votma postkaart ja saatma see
monele sbbrale vi sugulasele. Postkaart
toimib suhtluskanalina, mis oma vanamoodsu-
ses meenutab Uhelt poolt soolise ebavdrdsuse
pikka ajalugu ja institutsionaliseeritust ning
teiselt poolt tahistab jatkuvat suhtlusvajadust,
et seda sdnumit levitada. Postkaarte ekspo-
neeritakse kasepuidust riiulil, mis on kontsep-
tuaalselt seotud installatsiooni teemaga. Riiuli
materjal, kase liimpuitkilp réhutab veelgi
arhailisust ja institutsionaliseeritust, sest Eesti
kultuuris seostub kask naiselikkusega.

Aleksandr Osvald August von Turro-Lebardovil
on doktorikraad dpingutest Tallinna
Tehnikadlikooli majandusteaduskonnas, hetkel
Opib Eesti Kunstiakadeemias installatsiooni

Jja skulptuuri erialal. Loomingus késitleb
sotsiaalse (eba)vérdsuse ja (rahvus)identiteedi
(taas)konstrueerimist ja selle avaldumise
(ruumilisi) vorme.

148

The installation 1°* or First addresses social inequality
by recalling women role-models that have taken on
diverse roles in Estonian history and society. The series
of postcards features photographs of women who
have gone down in Estonian history, as the first female
person in a certain profession (e.g. architect) or in

a field (e.g. Olympic winner). The rise of women in
many positions has been difficult and only became
possible at an accelerated pace during the 20™ century.
The viewer is invited to take a postcard and send

it to friends or relatives. The postcard functions as

a channel that, due to its old-fashioned nature, recalls
the long history and institutionalisation of gender
inequality, and on the other hand marks the continued
need for communication, allowing its message to be
disseminated. The postcards are displayed on a shelf
made of birch, conceptually related to the theme of
the installation. The shelves are made of birch glulam,
which adds a greater emphasis to the message of
archaicness and institutionalisation, as birch is related
to femininity in Estonian culture.

Aleksandr Osvald August von Turro-Lebardov
defended his doctoral thesis at the Faculty of
Economics of Tallinn University of Technology and is
currently pursuing a bachelor’s degree in installation
and sculpture at the Estonian Academy of Arts.

His work deals with the (re)construction of social (in)
equality and (national) identity and the (spatial) forms
of its expression.



WHcTannauma «1-aa» nnu «lepBaA» nccnenyet coumanbHoe Hepa-
BEHCTBO Yepes MEHCKMNE poneBble MOLENW, KOTOPbIe BbIMOMHANN
pasnuyHble PYHKLMUN B 3CTOHCKOM UCTOPUN NN 06LLLECTBE. XYOOHUK
co3pfan cepuio OTKPLITOK ¢ hoTorpadnamMm MeHLLMH, BOLeOLLNX

B MICTOPWIO OCTOHWM B KAYECTBE NEPBON EHLLMHbBI B ONPeeeHHON
npodeccun (HanpumMep, NepBan XEHLLMHa-apXUTEKTOP) 1N oBnacTu
(Hanpumep, nepsan xeHLWwmHa-OnMMNuicKan YeMnoHKa). 3aBoesaHvie
YKEHLLMHaMM NPOodeCcCMOHanbHOro yernexa B pasnunyHbix cdpepax 6bino
TPaOMLMNOHHO COMPAXKEHO C MHOTOYNCIIEHHBIMU TPYAHOCTAMU 1 CTano
BO3MOXHO NULLb B XX BeKe, KOraa NoabeM MEHLLVH Ha BEPLUVHDI
KapbepHOro ycnexa cran NpoucxoamnTb YCKOPEHHbIMW TeMnaMn. 3putenb
MOXKET BblGpaTb cebe OTKPLITKY 1 NocnaTth ee Apy3bAM UM POLHBIM.

B cuny cBoel cTapoMogHOCTM OTKPbITKa (DYHKLIMOHNPYET Kak CBOEO-
6pasHbIll KaHan, KOTOpbI MO3BOMAET aKTyanM3nMpoBaTh U BCMIOMHUTL
OJIVHHYIO VCTOPUIO U MHCTUTYLMOHaNM3aLUMio reHOepHOro paBHoNpaBuA.
C npyrom CTOpOHbI, OTKPbITKa BOMIOLLAET COXPaHAIOLLYOCA NOTPEBGHOCTb
B KOMMYHUKaLUW, HTO NO3BONAET PacnpoCTpaHUTb ee Nocbin. OTKPbITKM
BbICTaBNEHbI Ha MOJIKe, CAeNaHHON 13 6epesbl, YTO KOHLLENTyanbHO
COOTHOCUTCA C TEMOW MHCTaNnALUN, a To4Hee, Ha Noske 13 6epe3oBoro
KneeHoro 6pyca, YTo YCUMBAET KOHHOTALLMM apXau4yHOCTU U UHCTUTYLLA-
OHanMaaLummn, NoToMy 4To 6epesa B 3CTOHCKOW KyNbType TPaauLIMOHHO
CBA3aHa C YKEHCTBEHHOCTbIO.

AnekcaHpp Ocanbp, AerycT cooH Typpo-JlebapnoB 3aLmyTia 0ok-
TOPCKYIO AMCCEPTaLMI0 Ha 9KOHOMMYECKOM dpakyrnsTeTe TanMHHCKOro
TEXHUYECKOTO YHMBepcUTeTa. Ha OaHHbI MOMEHT MpoxoauT NporpaMmmy
no crneumanbHOCTU «V/IHCTannALMA 1 CKyNbNTypa» B OCTOHCKOM akage-
MU XyO0XeCTB. B cBOEM TBOpYECTBE OH pacCMaTpUBaET CoLManbHoe
(He)paseHcTBO, (Boc)cTaHoBNEHME (HALMOHANBHOIO) CAMOCO3HaHMA 1
(NpocTpaHCcTBEHHbIE) DOPMbI €0 BbIPaXKEHNA.

1./1°%/1-a

Valjatrikk paberil (postkaardid), kasepuidust
liimpuitplaat, lakk, riiulite kinnitusvahendid /
Printing on paper (postcards), birch glulam,
varnish, shelf supports /

[MeyaTb Ha Bymare (OTKprTKVI), 6epes30Bbil
Bpyc, nak, KpenneHua anA nonok

2021

18 x 323 x5,5cm
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Liis-Marleen Verilaskja asss

,Cielle” on inspireeritud unendgudest
ja nende kogumisest. Kunstnik on oma
unenagude pdhjal loonud puulbigete
sarja, kasutades nn hajuva plaadi tehni-
kat. Nelja trikiplaadiga on tehtud kokku
110 tdmmist. Iga plaat keskendub Uhele
unendonarratiivile. Installatsioonis
moodustavad voogavad graafilised
lehed unendgude kogumi, mis oma
kerguses sarnanevad uduga. Teos
kirjeldab unendgude kadumist, nende
tabamatust ja téhenduse moondumist
malestustes. Kunstnik esitab naituse-
kilastajale oma unendokogemuse
tdlgenduse. Alles lahemale astudes ja
slvenedes ilmuvad nahtavale unendos
peituvad lood, korduvad motiivid ning
nende tdhendused, mis kumavad |&bi
unenaopilve.

Liis-Marleen Verilaskja [dpetas

2020. aastal Eesti Kunstiakadeemias
graafika eriala ja jatkab dpinguid kaas-
aegse kunsti erialal. Ta on osalenud
grupinaitustel Tallinnas ja Tartus.

Cielle / Cielle / Cuannb

Puuldige / Woodcut / Kcunorpacua
2020

476 x51cm
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Cielle is inspired by dreams and their
collection. Based on dreams, a series of
woodcuts has been created using the
disappearing plate technique. There are

a total of four plates with 110 prints printed
on them. Each plate focuses on one dream
narrative. In the installation, the flowy
printed sheets form a set of dreams that
resemble a fog in their lightness. The work
is parallel to the disappearance of dreams,
their elusive nature, and their distorted
meaning in remembrance. The artist has
created an interpretation of the dream
experience for the visitor. Only by stepping
closer is it possible to delve deeper

and begin to see the stories hidden in

the dream, the recurring motifs in them,
and their meanings that shine through

the cloud of dreams.

Liis-Marleen Verilaskja graduated from
the Estonian Academy of Arts in 2020
with a bachelor’s degree in graphics and
is currently studying contemporary art at
the same school. She has participated in
several group exhibitions in Tallinn and

in Tartu.

Ha cospaHue pabotb Cielle («Cuannb») xyaox-
HULLY BOOXHOBWUIIN CHbl U VX KONNEKLNOHNPO-
BaHWe. OTO cepua kcunorpaduin, cosgaHHaa Ha
OCHOBE CHOB XYLOXHULbI MPY MOMOLLU TEXHUKMN
«Kcunorpadum ¢ ncyesaloLlen oockun». Beero
cepuA BKITIOYAET YeTbIpe MaCTUHbI, C KOTOPbIX
cpoenaHo 110 oTTrcKoB-0TNe4YaTKoB. Kaxxaoaa
nnacTuHa NocBALLeHa OTOENbHOMY HappaTUBY-CHY.
BepunackbA cospana MHCTaNNALUIO N3 MHOXXe-
CTBa OTTUCKOB, N3 KOTOPbIX CKaablBaeTCA KOHTYP
ee CHOB, CBOEV TEKCTYPOW U NErkoCTbio Hamno-
MWUHAIOLLMX TYMaH. OTOT «TyMaH» HaromuHaeT o
TOM, Kak NTIerko CHbl pacceunBatoTcAa, Uc4esaltoT, He
nog,aatoTcA 3anoMUHaHMIO, O TOM, Kak NErko nx
3HaYeHWe NCKaXkaeTcA Hallen NaMATbio. Takum
06pa3om XyooxHMLLa CO30aeT MHTepnpeTaLmio
CHOBMOEHWA AnA NoceTUTenA. ToNbKO LLarHyB
BHYTPb MHCTanAAuMn, NpuenmnaneLLNCL K n3obpa-
YKEHMAM, MOXXHO rny6xke Morpy3anTbCA B UCTOPUN,
CnpATaHHble B CHOBUOEHMAX, U MONoapobHee nx
pPacCMOTPETb, Y3HaTb MOBTOPAIOLLIMECA MOTUBBI, UX
TOSIKOBAHWE U CMbICTIbI, CUAIOLLLME CKBO3b TOSILLYY
COHHOro TymaHa.

Jnirz-MapneH Bepunackba okoH4nna SCTOHCKYO
aKa[eMumIo XyJOMeCTB MO CreLmanbHOCTH
«padrka» 1 Ha JaHHbIVI MOMEHT TaM Xe n3y4aet
coBpeMeHHoe nckyccteo. OHa yyacTBoBana B
rpynnoBbIX BbiCTaBKax B TaninHHe 1 TapTy.
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Lilli-Kroot Repnau e

Koost66s Feministeeriumiga

Joonistuste sari pdhineb kunstniku
illustreeritud tekstidel ,,feministlikest
utoopiatest” Materjali tellis sdltu-
matu feministlik arvamusportaal
Feministeerium, mille missioon

on muuta Eesti Ghiskond postpat-
riarhaalseks ja pakkuda kdlapinda
feministlikule kogukonnale. Uhe artikli
autor Raili Marling rdhutab, et tahtis on
mdelda, kuidas utoopia kasitlus v&ib
aja jooksul muutuda. Artiklis ,Naine ja
utoopia, feministlik utoopia® téheldab
ta: ,Hiliem, kui 1960. aastate feminist-
liku liikumise edust tulenev eufooria
on lahtunud ja ndeme, kui raske on
muuta misogulnseid struktuure ning
Uhiskonnakorraldust laiemalt, on Uha
enam loodud feministlikke dUstoopiaid.”
Nende tekstide lugemine on olnud
kunstniku jaoks pdnev ja vaestav,
aidates tal leida naiskunstnikuna oma
h&al ning motiskleda selle Ule, kuidas
Uhiskond v&iks teisiti toimida.

Lilli-Krddt Repnau on I8petanud Eesti
Kunstiakadeemia graafika ning ani-
matsiooni eriala. Ta on end téiendanud
Luzerni Kunstitlikoolis video osakon-
nas ja jatkab oma 6pinguid Tallinna
Ulikoolis kunstihariduse erialal. Aastal
2017 palvis ta Tallinna graafikatriennaali
eripreemia graafiliste teoste eest. Ta on
osalenud néitustel Eestis ja valismaal.

Feministlikud utoopiad /
Feminist Utopies /
DeMUHUCTCKME yTONMN

Riso trikk / Risoprint / Pusonevatb
2020-2021

4 39,6 x 49,6 cm
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In collaboration with Feministeerium

This series of drawings is based on texts
on the topic of “Feminist Utopias®, which
the artist has visualised. The material
was commissioned by Feministeerium,
an independent feminist publication
working to make Estonia a post-patri-
archal society and to give the feminist
community a seat at the table. Raili
Marling, the author of one article, reveals
the importance of thinking about how
utopias could be different from time to
time. In her article “Woman and Utopia,
Feminist Utopia,” she observes: “As the
euphoria of the success of the feminist
movement in the 1960s dissipated and
we saw how difficult it was to change
misogynistic structures and social organ-
isation more broadly, feminist dystopias

have become more and more established.”

Reading these texts has been exciting
and empowering for the artist, helping
her to think about how society could
function differently and to find her voice
as a woman artist.

Lilli-Kro66t Repnau graduated from the
Estonian Academy of Arts in printmaking
and in animation. She has furthered her
studies at the Video Department of the
Lucerne School of Art and Design and
continues her studies in art education

at Tallinn University. In 2017 she was
awarded the special prize at the Tallinn
Print Triennial. Repnau has participated
in exhibitions in Estonia and abroad.

B cotpynHuyecTse ¢ Feministeerium

OTa cepuA pUCYHKOB co3aHa Ha OCHOBE TEKCTOB,
NnocBALLEHHbIX «DeMUHNUCTCKMM YTOMUAMY, BU3Y-
ann3npoBaHHbIM XyOoXHULeN. MaTepuran nosa-
BWMCA MO 3aKady He3aBUCUMOro (heMUHUCTCKOTO
nspaHua Feministeerium, kotopoe ctpemuTca
npeBpaTUTb DCTOHUIO B MOCT-NaTpuapxanbHoe
06LecTBO 1 fAaTb PEMUHUCTCKOMY COOBLLLECTBY
«MEeCTO 3a CTOJIOMY», TO €CTb CLeflaTb Ero 3aMeT-
HbIM, @ €ro rofoc — FPOMKMM U CAbILLHBbIM. Painun
MapnuHr, aBTopka OfIHO 13 CTaTel, MoKa3blBaeT
BaXXHOCTb KPUTUYECKOrO Pa3MblLLNEHNA O TOM,
KaKMMU pa3HbiMU MOTYT BbITb yTONUN. B cBOEM
TeKCTe «XKeHLLMHa 1 yTonuA, emMrnHncTCKan
yTonuA» oHa 3ameyvaeT: «[1o Mepe Toro, kak
pasBeAnach andgopurA oT ycrnexa PeMUHnUCT-
CKOro oBwxeHuna B 1960-x rogax 1 Mbl yBUOENN,
HACKOMMbKO TPYOHO NPETBOPUTb B XKN3Hb Gonee
0BLUMpPHbIE UBMEHEHMA MU3OTUHHBIX CTRYKTYP

1 coumanbHoOM opraHn3aLmm, Bce GonbLue
YKOPEHUNNCH DEMUHUCTCKIME yTOoNUM». YTeHne
3TUX TEKCTOB CTaNIo HEBEPOATHO YBNEKATENbHBIM
11 BOOAYLLIEBMAIOLLMM OMbITOM 1A XYLOMHALLI,
BCENMBLLUNM B Hee YBEPEHHOCTb B CBOUX CUMaXx.
OHO NOMOrNOo e 0BPECTM CBOM FONOC KakK MeH-
LLINHe-XYOOXHULE 1 Gonee rmyBoko pa3MbILLNATb
0 TOM, KaKue afnibTepHaTUBHbIE CMOCO6bLI OYHKLLA-
OHMPOBaHMA 06LLECTBA BO3MOMHbI.

JTnnn-KpbibiT PenHay okoH4mna SCTOHCKYI0
aKaOemMuIo XyOOMECTB MO CreLmnanbHOCTAM
«padhmka» n «AHumauma». OHa npoLuna gonosn-
HUTenbHoe obyyeHue B JTIoLEPHCKOM YHUBEPR-
cuTeTe, U3yyaa BUOEO, U MPOLOMKAET nony4vaTb
XYLOOXECTBEHHOE 06pa3oBaHme B TaNIMHHCKOM
yHuBepcuTeTe. B 2017 rogy oHa 6bina yaocToeHa
cneunanbHom NnpemMun Ha TanfMHHCKON TpUeH-
Hane rpaduKuM 3a CBOW rpadouyeckme nponasene-
HuA. OHa yyacTBOBasna B BbiCTaBKax B SCTOHUN U
3a pybexxom.
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Siiri Juris (1992)

Naitusel eksponeeritav maal on osa
sarjast ,keha(stuv) mateeria®, mis
keskendub kehadevahelisele empaati-
lisele fuUsilisele kontaktile, kuid pladab
suunata inimese valiselt vormilt
tahelepanu materjalile, millest keha
otseselt ja kaudselt koosneb. Jurise
mitmekihilistel, paksu vérviga kaetud
toddel kujutatud kehad on midagi
vahepealset: realistlikud ja figuratiivsed
ning samal ajal ka abstraktsed ja
mittefiguratiivsed, suunates vaataja
pilku labistama t66 erinevaid kihte.
Kunstniku eesmark ei ole inimkuju
idealiseerida, vaid ndidata seda tajutava
maailma lahutamatu osana. Tema teine
eesmark on kombineerida maali-
materjale (akriitlvarvi ja I8uendi) ning
viise, kuidas varvi Iduendile kandes
j6uda tehnilise lahenduseni, mis
Jjaliendaks k&ige paremini visuaalselt
orgaanilist mateeriat ja teisenduks
fluUsiliseks maaliprotsessiks.

Siiri Juris on Eestis ja Rootsis
tegutsev maalikunstnik. Lépetanud
Tartu Ulikooli maaliosakonna

2017. aastal ja Stockholmi Kuninglikus
Kunstiinstituudis 2021. aastal. Ta on
osalenud rihmanaitustel peamiselt
Eestis, kuid ka Slovakkias ja Leedus.
Aastal 2019 oli ta Young Painter
Prize’i Uks finalistidest ja 2020. aastal
konkursi ,,Noor Tartu® vditja.

Orgaaniline mateeria IV /
Organic Matter IV /
OpraHudeckasa matepusa |V
Akriul IBuendil / Acrylic on canvas /
XonceT, akpun

2020

120 x 120 cm
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This painting is part of the series

matter that (em)bodies, that focuses

on empathic physical contact between
bodies, but at the same time seeks to
divert attention from the human external
form to the material that the body, directly
and indirectly, consists of. The bodies
depicted in the multilayered and thickly
painted works of JUris are in-between:
realistic and figurative, and at the same
time abstract and non-figurative, guiding
the viewer’s gaze to penetrate the various
layers. The artist’s goal is not to idealise
the human form, but to show it as one
with the entire perceived world. Another
goal is to try different combinations of
paint material (acrylic paint and canvas)
and ways to apply paint to the canvas in
order to reach a technical solution that
can best mimic organic matter both vis-
ually and can be translated into a physical
painting process.

Siiri Jiiris is a painter working in Estonia
and Sweden. She obtained her master’s
degree from the Painting Department of
the University of Tartu in 2017 and grad-
uated from the Royal Institute of Art in
Stockholm in 2021. She has participated
in group exhibitions mainly in Estonia, but
also in Slovakia and Lithuania. In 2019
she was one of the finalists of the Young
Painter Prize and in 2020 the winner of
the Young Tartu competition.

OTa KapTWHa BXOOMUT B CEPUIO MONOTEH MO4
HasBaHueM keha(stuv) mateeria («maTepua (80)
AnoTU»), B hOKYCE KOTOPOI COYYBCTBEHHbIN
PUBNYECKNIN KOHTAKT Ten. B To e camoe Bpema
XYOOMHMLLA CTPEMUNTCA NEPEKIIOYUTD BHUMaHNE
3pUTENA C BHELLHEN dOPMbl YENIOBEYECKOrO
Tena Ha TOoT MaTepual, U3 KOTOPOro NpAMO Un
KOCBEHHO OHO COCTOMT. Tenia Ha MHOTOCOMHbIX
nonotHax KOpurc, NNOTHO MOKPbITbIX KPaCKoW,
KaK Bbl HAXOAATCA B MPOMEXYTOYHOM COCTOA-
HUK: MeXOY PeanmucTUYecKUM 1 UrypaTuBHbIM
C OHOW CTOPOHbI, M aBCTPaKTHbIM 1 He donrypa-
TVBHbIM, C OPYroi, HanpaBnAA B3rNAL Habmo-
[aTens, NPOHMKAIOLLLEro Yepes pasfnyHble Crou
KapTUHBbI. Llenb XyooH1Lbl COCTOUT He B TOM,
4TOGbI MOEanN3NPOBaTh HENOBEYECKYIO DOPMY,
HO B TOM, 4TO6bI NMOKa3aTb ee eOUHCTBO CO BCEW
COBOKYMHOCTbIO BOCMPUHUMAEMOro HaMun Mupa.
Kpome aToro, KOpuc cTpemuTbea nonpotosaTtb
pasnnyHble KOMBUHaLMN MaTepuanos (akpun,
Kpacka, XOmnCT) U CMOCOBOB HaHECEHNA KPaCcKK
Ha XONCT, YTOBbl JOBUTLCA TaKOro TEXHNYECKOTO
peLLeHnA, KOTOPOe MNO3BONNIO Bbl e HaMMyY-
LM 06pa3oM MMUTMPOBATbL OPraHNYecKyio
MaTepuIo BU3YanbHO, a TakXKe «MepeBecTu» ee

B PM3UYECKMIA MPOLLECC CO3OaHMA MMBOMUCH.

Cuiipn KOpuc - XyOgoXHULLa-KUBOMUCELL,
pa6oTatolaa B OctoHun 1 LLseunn. B 2017 rogy
OHa OKOHYUNa OTOENEHNE XNBOMUCKU TapTyCKOro
YHUBepcuTeTa, a B 2021 rogy — CTOKronbMcKuin
KOPONEBCKUI XYOOMECTBEHHbIN UHCTUTYT.

OHa y4acTBOBana B rpynmoBbiX BbICTaBKaXx,
rnaBHbIM 06pa3oM, B ACTOHMM, a Takxke

B Cnoakuu u Jlutee. B 2019 rony oHa 6bina
0OHOWM 13 PMHaNMCTOB KOHKypca Young Painter
Prize, a B 2020 rony ctana no6eguntenbHULen
koHkypca Noor Tartu («Monogoi TapTy»).
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Evelyn Grzinich w John Grzinich wero

Installatsiooni ,,Laegas™ autorid on
Evelyn ja John Grzinich, kes asutasid
Mooste kiilas mittetulundusliku
projektiruumi MoKS. Teose pealkiri viitab
kuulsale film noir'i pénevikule ,,Surmav
suudlus® (,,Kiss Me Deadly® 1955), kus
eradetektiiv satub ohtlikku mangu, mis
Umbritseb Pandora laeka sarnast, radio-
aktiivset ainet sisaldavat karpi, mida

ei tohiks kunagi avada. N&ituseruumis
eksponeeritud helendav laegas on
marksa sUlUtum ja vahem pahaendeline.
See sisaldab esemeid, mis kirjeldavad
t66d MoKS-i nitdiskunsti keskuses,
mida kunstnikud endi sdnul kunagi
asutada ei kavatsenud. Nad taheldavad,
et kuigi kunstivaldkond tunneb uhkust
oma avatuse ja mitmekesisuse (le, on
Ullatav selle kontrastina taheldada, et
nUudiskunstis toimub suurem osa
tegevusest tlimalt kokkusurutud
geograafilisel alal. Mis siis v8imaldas
Uhel kunstiasutusel tekkida vaikeses
Edela-Eesti kilas? Ning mis innustas ja
motiveeris kunstnikke reisima maailma
eri paigust sellesse kaugesse kunsti-
keskusesse ning panustama ,,Laeka”
sisusse? Kas oli see raha v&i véimuihalus,
maine v38i midagi raskemini tajutavat,
koguni mittemateriaalset? Oli see
kujutlus v&i ideed, vdimalus panustada
millessegi, mis nadis ainulaadne, eksistee-
rides véljaspool nuludiskunsti loomise

ja esitlemise harjumuspéraseid raame?
,Laegas” esindab lootusrikast optimismi,
mis kaib lisaks riskidele ja valjakutsetele
kaasas iga sotsiaalse vdi kultuurieks-
perimendiga, mis eirab sotsiaalsete
kokkulepete piiranguid.
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The Box is an installation by Evelyn and
John Grzinich, founders of MoKS, a non-
profit artist-run project space in Estonia
situated in the rural community of Mooste.
The title of the work is a reference to the
iconic film noir thriller Kiss Me Deadly
(1955), where a private detective becomes
involved in a dangerous game surrounding
an object akin to a Pandora’s Box con-
taining radioactive material, which should
never be opened. In the exhibition space,
the artists’ luminescent Box is a far more
innocent and less ominous object. It con-
tains items that represent the work of the
MoKS contemporary arts space that, by
the accounts of its founders, should have
never happened - in a figurative sense.
The artists observe that while considering
the art field prides itself on openness

and diversity, it is surprising to note by
contrast, that most activity within the field
of contemporary art occurs within a highly
concentrated geographic area. So what
was it that allowed an arts organisation

to sprout up in a small village in the rural
southwest part of Estonia? And what was
it that inspired and motivated artists to
travel from across the world to visit this
remote arts centre, and contribute to

the contents of The Box? Was it money or
power? Was it prestige? Or was it some-
thing more subtle, even immaterial? Was
it imagination or ideas? Or the possibility
to contribute to something that seemed
unique, existing outside the conventional
frames of contemporary artistic production
and representation? The Box represents

a hopeful optimism that accompanies

the risks and challenges of any social or
cultural experiment that defies the bound-
aries of social conventions.

VHcTannauma «Kopobka» Gblna 3agymaHa 1 co3paHa
OBenuvH 1 OyxoHoM p3nHuY, ocHoaTtenamm MoKS
(MoocTe) - HEKOMMEPYECKIM XYA0KECTBEHHbBIM
NPOCTPAHCTBOM B 3CTOHCKOM CeJIbCKOM MOCEeNneHunmn
MoocTe nop, ynpaBneHnem XyooxHnKoB. HasBaHve
paboTbl OTCHINAET K KYIbTOBOMY TPUNIEPY XKaHpa
dunbm-Hyap Kiss Me Deadly («Mouenyih meHa
HacMepTb», 1955). Mo cloxeTy dunbMa YacTHbI
[ETEKTVB OKadblBaeTCA 3aMeLLaHHbIM B ONacHoOM
Nrpe BOKPYr «AAEPHOr0 YeMOodaHuYnKay, ALLMKa

C pafMoaKTUBHBIMU MaTepuanamm, CBOero poaa
ALLVKa [MaHZopbl, KOTOPbI H B KOEM Criyyae He
[0IKEH BbITb OTKPbIT. CBeTALLMICA «Kopobkay,
KOTOPbIN XYOOMHUKA Pa3MeCTUNN B BbICTaBOYHOM
NPOCTPaHCTBE, BbIMALUT Ky[a MeHee ycTpallaloLLe,
Yyem ALK 13 Tpunnepa. BHyTpu Hero HaxogATcA
npenmeThl, NpefacTaBnaoLmne paéoty MoKs,
NPOCTPaHCTBa COBPEMEHHOIO NCKYCCTBA, KOTOPOE,
ecnv BEpUTb CaMiM XYO,0MHNKaM-0CHOBaTENAM,
HWMKOrAa He JOMKHO 6blN0 BbiTb OTKPLITO — B Nepe-
HOCHOM CMbICEe, KOHEYHO. [P3UHMYM OTMEeYaloT,

4TO XOTA cdhpepa NCKYCCTBa ropauTCcA COGCTBEHHOM
OTKPBITOCTbIO U padHO0Bpasnem, Henb3A He
YOMBUTBLCA TOMY, YTO BCA AEATENbHOCTb BHYTPYU
3TOro nonA no 6osbLUe YacTW CKOHLLEHTPUPOBaHa

B OnpefeneHHom reorpaddnyeckoin Touke. Tak 4To e
NO3BONNNO XYLOECTBEHHON OpraHu3auum npopa-
CTU, 0aTb N0Gern B KPOLLEYHOW OePEBHE B CEMbCKOM
foro-3anagHon 4actn SCTOHNU? YTo BOOXHOBUIIO U
MOTUBMPOBANO XyOOMHNKOB OTNPaBUTbCA Ha OpYroin
KOHeL, CBeTa, YTOGbl MOCETUTL 3TOT OTAANEHHbI
Kpal 1 BHECTW CBOW BKNaf B COLEPXKMMOE ALLMKa?
[puvranv nn ummn coobparkeHna npectxa? [deHbrn
nnu BnacTb? nu peyb 0 4eM-TO HeyIOBMMOM, Oaxe
HemaTepuanbHoM? MoykeT 6bITb, X BOOXHOBMANO
BOOGparkeHne nnu onpepeneHHole ngev? inn

cama BO3MOXHOCTb MOy4acTBOBaTb B 4EM-TO,

YTO Ka3anocCb YHUKambHbIM, CYLLIECTBYIOLLMM 3a
npenenamMn KOHBEHLMOHaNbHbIX paMOK NPon3Bofa-
CTBa COBPEMEHHOIO MCKYCCTBa 1 penpeseHTaunmn?
Kopo6ka BonnoLaeT co60i MCMOMHEHHbIN Hagexabl
OMNTUMUN3M, KOTOPbIA COMPOBOXAAET PUCKM 1
BbI30BbI, COMPAMEHHbIE C NI06bIM coLanbHbIM UK
KYNBTYPHbBIM 3KCMEPYMEHTOM, CMETaIOLLMM rpaHunLbl
coumanbHbIX NpeacTaBneHnin 1 YCOBHOCTEN.



Evelyn Grzinich on Kagu-Eestis

elav kunstnik ja kultuurikoordinaator.
Lpetanud Tartu Ulikooli maalikunsti
eriala ja seejérel todtanud vabakutselise
kunstnikuna. Grizinich on resideerunud
loomemajades Pdhjamaades ja USA-s
ning kaasasutas 2001. aastal Pdlvamaale
Moostesse rahvusvahelise loovisikute
residentsiprogrammi MoKS

John Grizinich on USA kunstnik, kes
elab ja to6tab Eestis. Ta on alates

1990. aastatest olnud tegev kunstniku
ja kultuurikoordinaatorina. Tegeleb heli,
likuvate piltide ja sotsiaalsete struktuu-
ridega. Tema kompositsioonide plaadid
ja filmid on palvinud rahvusvahelise
tunnustuse.

Evelyn Grzinich is an artist and cultural

coordinator living in south-eastern Estonia.

She graduated from the University of Tartu
with a degree in painting and has been
working as a freelance artist ever since.
Grizinich has participated in residency
programs in the Nordic countries and

the USA, and in 2001 co-founded the
international creative residency program
MoKS in Mooste, P&lva County.

John Grizinich is a US artist living and
working in Estonia. He has worked as an
artist and cultural coordinator since the
1990s. Grizinich works with sound, moving
images and social structures. His records
and films have gained international
recognition.

OeenuH MPU3nHNY - XyO0XHWLA U KOOPOUHATOP
KYNBTYPHbIX MPOEKTOB, XMBYyLLaA B tOro-BocTouHowm
OcToHun. OHa oKoHYMNa TapTyCKUin YHUBEPCUTET MO
cneumanbHoCcTH «/ICKYCCTBO KMBOMUCUY», @ 3aTeM
paGoTana cBOGOAHON XYOOHULLEN. [PUSNHNY
npoLunia pesnaeHTypbl B JoMax TBOpYecTsa CTpaH
CesepHolt EBponbl 1 CLUA, a B 2001 rogy y4acTtso-
Bana B NMoAroTOBKE MeXOyHAapOA4HOM NporpamMmbl
pesnaeHTYpbl 41A TBopyeckunx nioget MoKS

B [MbinbBamMaa, B nocenke MoocrTe.

I>koH Mp3MHNY — XyOOHUK pogoM 13 CLLA,
»UBET U paboTaeT B cToHUM. Ero peATensHoOCTb
XYLOXHVKa 1 KYNBTYPHOro koopauHatopa 6epet
Hayano B 1990-x ronax. TBOpYECTBO OXBaTbIBAET
3ByK (ayOuo-apT), ABVXYLLMECA N30BPaXKeHNA 1
coumanbHble CTPYKTYpbl. Ero 3anvcu ayonokom-
Mo3nLIA 1 PUIbMbI MOMYHNIY MEXOYHAPOLHOE
npusHaHue.

Laegas / The Box / Kopobka

Veimevakk, fotolambid, arhiivimaterjalid /
Dowry chest, photo lights, archive materials /
CBapnebHblin cyHOyK, hoTonamnbl, apXxmBHble MaTepuansl
2021
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Jaanika Peerna wm

Haus galerii / Haus Gallery / lanepea Xayc

Performance ,,Liustike eleegia,
Brooklyn® toimus Brooklyni avalikus
ruumis 2020. aasta oktoobris koosto6s
New Yorgi tantsijate Coco Karoli, Anni
Jurgensoni ja Danica Salemiga ning
seda kanti reaalajas Ule maailma eri
paigus. Performance’i koreograafia
stindis suuresti kohapeal vastusena
kusimusele ,,Mida sina teeksid, kui

sinu katte usaldataks akitselt vimane
loodusliku jaa tukike maailmas?*®.
Sdnadeta performance’i kdigus
suhestus kunstnik East Riveri dérse
pargimaastiku ja inimestega, kes Uritust
kohapeal jalgisid. Performance’it filmis
Umru Rothenberg.

Jaanika Peerna on joonistus-,
installatsiooni- ja tegevuskunstnik.
Ldpetanud New Yorgi osariigi Ulikooli
interdistsiplinaarse kunsti erialal. Tema
teosed kasitlevad transformatiivseid
seisundeid looduslikes protsessides,
viimaste aastate looming on vahetult
seotud kliima soojenemise t&ttu
toimuva liustike ulatusliku sulamisega.

Liustike eleegia, Brooklyn /
Glacier Elegy Brooklyn /
Onerna nepHnka, bBpyknux

Performance avalikus ruumis koos jaatellise,

The performance Glacier Elegy, Brooklyn
was held in a public space in Brooklyn
in October 2020, in collaboration with
three New York dancers (Coco Karol,
Anni Jurgenson, and Danica Salem), and
was broadcast live around the world.
The performance choreography was
born largely on the spot and as an
answer to the question, “What would
you do if you were suddenly entrusted
with the last piece of natural ice in

the world?” During her speechless per-
formance, the artist interacted with the
landscape of the park by the East River
and the people who witnessed it on site.
The film was shot by Umru Rothenberg.

Jaanika Peerna is an drawing, installa-
tion and performance artist. She grad-
uated from New York State University
in the field of interdisciplinary art.

Her works explore the transformative
states in natural processes. In recent
years, Peerna’s work has been directly
related to the large-scale melting of
glaciers due to global warming.

skulpturaalsete elementide ja tantsijate osalusega /
Performance in public space with ice brick, scuptural

elements and dancers /

[MepdopmaHC B 06LLLECTBEHHOM NPOCTPaHCTBE

C CNOofb30BaHMEM NEOAHOIO KMpnnya,

CKyJbnypasnbHbIX 3N1EMEHTOB 1 MPW Y4acCcTM TaHLLOPOB

2020

Performance 35', videodokumentatsioon 7'/
Performance 35, video documentation 7'/

MepdopmaHc 35, BoeonokyMeHTaumm 7'
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MepcbomaHc Glacier Elegy, Brooklyn [«3nerua
nepHVKa, BpyknuH»] cocToAnca B obiue-
CTBEHHOM NpocTpaHcTBe BpyknuHa B okTAGpe
2020 ropa B pesynbraTe COTPYOQHNYECTBA TPEX
HblO-1OPKCKIX TaHLopoB (Koko Kapon, AHHK
tOpreHcoH v JaHuku Canem) 1 TpaHCINPOBasCA
no Bcemy Mupy. Xopeorpadua nepgomaHca

no GonbLUel YacTu pogunack CNOHTaHHO, MPAMO
Ha MecTe, 1 CTana NomnbITKOW OTBETUTb Ha BOMPOC:
«YT0 6bI A coenan, ecnu 6bl MHE BHE3AMHO
[OBEPUNN NOCNENHNA OCTaBLUWIACA B MUPE KYCOK
npupogHoro nbaar» B xone 6eccnosecHoro
npencTaBneHnA XyQoXHMLa B3anMoaecTBoBana
C NaHAWadToM napka, pacKMHYBLLErocA BAOMb
VcT-pusep, 1 niogbMu, HabmopasLUVIMK 3a MPOUC-
XOOALMM NpaMO B napke. Gunbm, OKYMEHTMPY-
oM NepdoMaHc, bbin CHAT YMpY PoTeHBeprom.

AaHuka MeapHa - pycoBanbLLUMK, aBTOP UHCTan-
naunn n nepdopmaHcoB. OKoHYMUNa OTOENEeHNE
MexancunnianHapHOro NCKyccTea yHI/IBepCI/ITeTa
witata Hblo-Vopk. Ee pa6oThl uccnemytor
TpaHchopMaTUBHbIE COCTOAHMA B MPUPOLHbIX
npoueccax. TBOPYECTBO NOCNEOHUX NET HEMO-
CpencTBEHHO CBA3AHO C MacLUTabHbIM TaAHWEM
NeOHWNKOB, BbI3BaHHbIM NOTEMIEHNEM KNMaTa.
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EESTI KUNSTNIKE LIIDU AASTANAITUSED 2000-2021
ANNUAL EXHIBITIONS OF ESTONIAN ARTISTS’ ASSOCIATION 2000-2021
EXXEFOOHbIE BbICTABKU COIO3A XYOOXHMNKOB 3CTOHWNIN 2000-2021

2000 2001

Déja vu ehk eesti kunsti liihiajalugu /

Déja vu or short history of Estonian art /

LexaBlo, NN KpaTkaa NCTOPUA 3CTOHCKOro MCKYCCTBa
Kuraator / Curated by Toomas Vint

KypaTtop Toomac BuHt

Kujundus / Design by Aili Vint

[nzaiiHep BbicTaBkM Anuv BuHT

Tallinna Kunstihoone / Tallinn Art Hall /

TannuHHckmin oM nckyccTea

AIDS kultuuris. Immuniteedi kadumine kunstis /
AIDS in culture. Loss of immunity in art /

CIMWpA B kynbType. YTpaTa MUMMYHUTETa B UCKYCCTBE
Kuraator / Curated by Johannes Saar

KypaTop MoxaHHec Caap

Kujundus / Design by Tea Tammelaan

[un3ainHep BbicTaBkn Tea TammenaaH

Eesti Arhitektuurimuuseum / The Museum of Estonian
Architecture / OCTOHCKUIN My3€el apxXUTEKTYPbI

Naturalism / Hatypanusm

Kuraator ja kujundus / Curated and design by Peeter Allik
KypaTtop v ounsariHep BbicTaBku Meatep Annuk

Tallinna Kunstihoone galerii / Tallinn Art Hall Gallery /
lanepesa oma nckyccrtea

Eneseksjaamine. Véikesed rolliméngud XXl sajandiks /
Stay the same. Little role plays for the 21°* century /
OcTaBaTbcA camum co6oii. ManeHbKue poneBbie Urpbl
nna XX| Beka

Kuraator ja kujundus / Curated and design by Reet Varblane

KypaTtop v gnsariHep BbicTaBky Peat BapbnaHe

Tartu Kunstimaja ja Monumentaalgalerii / Tartu Art House
and Monumental Gallery / TapTyckuin [lom nckycctsa 1
MoHyMmeHTanbHaA ranepen
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Ulddeviis: Me ehitame kapitalismi / The slogan: We build
capitalism / O6wuin pesn3: Mbl cTpoUM Kanutannam
(Harry Liivrand / Xappu uiepan)

Young British Art / Monopble 6putaHcKne XyaoHUKN
Kuraatorid ja kujundus / Curated and design by Hanno Soans,
Kiwa, Anders Harm

KypaTopbl 1 au3aiiHepsl BoicTaBky XaHHo CoaHc, Kuea (Kiwa),
Anpepc Xapm

Tallinna Kunstihoone / Tallinn Art Hall /

TannuHHckni Jom nckyccTea

Mehitamine / Manning / CHab)xeHune aknnaxxem
Kuraatorid ja kujundus / Curated and design by Jaak Soans,
Hanno Soans

KypaTopsbl 1 graaiiHepsbl BoicTaBky Aak CoaHc, XaHHo CoaHc
Eesti Arhitektuurimuuseum / The Museum of Estonian
Architecture / OCTOHCKUIN My3€ell apXUTEKTYpPbI

Kohaspetsiifilised installatsioonid ja aktsioonid Tallinna
linnaruumis /

Site-specific installations and actions in Tallinn urban space /
WHcTannauum n akuum cant-cneumduk B ropoackom
npoctpaHcTBe TannvHHa

Kuraator / Curated by Kiwa

KypaTtop Kuea (Kiwa)



2002

Soltuvussdltumatus / Dependence Independence /
3aBucumocTtb-HezaBncumocTtb

Kuraatorid ja kujundus / Curated and design by Jaan Toomik,
Paul Rodgers

Kypatopbl 1 onaariHepsbl BoicTaBky AaH Toomuk, Mon Popykepc
Tallinna Kunstihoone / Tallinn Art Hall /

TannuHHckni oM nckyccTBa

Uus ilus elu / New beautiful life / HoBaa kpacuBasa unsHb
Kuraator ja kujundus / Curated and design by Eve Kiiler
KypaTtop v onaariHep BbicTaBky EBe Kuiinep

Draakoni galerii / Gallery Draakon / lTanepen [JpaakoHn

Hands-Free / Xanpc-cpu

Kuraator ja kujundus / Curated and design by Erki Kasemets
KypaTtop 1 ousariHep BbicTaBk Opku Kasemetc

G-Galerii / Gallery G / Tanepea G

2003/2004

Mina ja Teine / Me and the Other / A n Opyroi
Kuraator / Curated by Ants Juske

KypaTtop AHTc KOcke

Kujundus / Design by Jaan Elken

[nzaiHep BbicTaBkM AaH SnbkeH

Tallinna Kunstihoone, Tallinna Kunstihoone galerii /
Tallinn Art Hall, Tallinn Art Hall Gallery /

TannuHHckmin Jom nckyccTtsa, lanepea [Joma nckyccraa

Rehabilitatsioon / Rehabilitation / Peabunurauuna

Kuraator ja kujundus / Curated and design by Andrus Joonas
KypaTop v ausaiiHep sbicTaskut AHapyc MooHac

Hobusepea galerii, Draakoni galerii / Hobusepea Gallery, Gallery
Draakon / Tanepen Xo6ycenea, lanepen [paakoHu

Aktsioon linnaruumis / Action in urban space /
AKLMNOHN3M B FOPOACKOM MPOCTPaHCTBE
Kuraator / Curated by Mati Karmin

Kypatop MaTtu KapmuH

2005

Identiteedid / Identities / UpeHTYHOCTIN
Kuraator / Curated by Harry Liivrand
Kypatop Xappwu JluiiBpaHp,

Kujundus / Design by Andres Tolts
[n3aiHep BbicTaBk AHApec TonbTc
Tallinna Kunstihoone / Tallinn Art Hall /
TannuHHckni oM nckyccTaa

2006

Tehnobia / TexHo6ua

Kuraator ja kujundus / Curated and design by Leonhard Lapin
KypaTop v ousariHep BbicTaBku JleoHxapp, JlanvH

Tallinna Kunstihoone / Tallinn Art Hall /

TannuHHckMin oM nckyccTBa

Kurija lilled / Flowers of evil / LiBeTbl 3na

Kuraator ja kujundus / Curated and design by Elin Kard
KypaTop v ousariHep BbicTaBky dnuH Kappg,
Hobusepea galerii, Draakoni galerii, HOP galerii /
Hobusepea Gallery, Draakon Gallery, Gallery HOP /
lanepena Xobycenea, lanepen OpaakoHu, lanepea HOP

Diverse Universe Il

Kuraator / Curated by Non Grata

KypaTtop HoH lpaTa

Tallinna Kunstihoone, Tallinna linnaruum / Tallinn Art Hall,
Tallinn urban space / TannuHHCKMN oM UCKYCCTBa, rOPOLCKoe
NPOCTPaHCTBO TannnHHa

2007

Elamise kunst / The Art of Living / icKyccTBO XuTb
Kuraator / Curated by Katrin Pere

KypaTtop KatpuH Mepe

Kujundus / Design by Terje Kallast, Urmas Luure
[nzaiHepbl BoicTaBkn Tepbe KannacTt, Ypmac Jlyype
Tallinna Kunstihoone, Galerii-G / Tallinn Art Hall, Gallery G /
TannuHHcknin Jom nckycctsa, lanepen G
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2008
Vabaduse viljak / Vabaduse Square / MNnowagb CBoG0AblI
Kuraator / Curated by Heie Treier
Kypatop Xewne Tpeliep
Kaaskuraatorid / Co-curated by Jaan Elken, Reet Varblane
CokypaTopbl AlaH 9nbkeH, Peat Bap6naHe
Kujundus / Design by Inessa Josing
[usaiiHep BbicTaBku UHecca MosuHr
Tallinna Kunstihoone / Tallinn Art Hall /
TannuHHckni oM nckyccTaa

2009
Enesepaljastus / Self-Exposure / Camopa3so6nayeHue
Kuraator ja kujundus / Curated and design by Vano Allsalu
KypaTop v ousaliHep BbicTaBky BaHo Anncany
Tallinna Kunstihoone, ArtDepoo galerii /
Tallinn Art Hall, Gallery ArtDepoo /
TannuHHckmin oM nckycctsa, lanepea ArtDepoo

2010
Vastandumised / Confrontations / KondpoHTtauun
Kuraator / Curated by Enn Pdldroos
KypaTtop 3HH Mbingpooc
Kujundus / Design by Jaan Elken
[nzaiHep BbicTaBkM AaH dnbkeH
Tallinna Kunstihoone / Tallinn Art Hall /
TannuHHckMin oM nckyccTBa

201
Abstraktne / Abstract / A6cTpakuua

Kuraator ja kujundus / Curated and design by Leonhard Lapin

KypaTtop v ansarnHep BbicTaBky JleoHxapp, JlanuH

Tallinna Kunstihoone, KuKu klubi, KuKu kohvik / Tallinn Art Hall,

KuKu Club, KuKu Cafe / TannuHHckuin [lom nckyccTaa,
Kny6 «Kyky», kadpe «Kyky»

2012
Kevadnaitus / Spring Exhibition / BeceHHAA BbicTaBKa
Idee autor / Author of the contcept Ants Juske
ABTOp KoHLenuun AHTc KOcke
Kujundus / Design by Andres Tolts
[nzaiHep BbicTaBk AHppec TonbTc
Tallinna Kunstihoone / Tallinn Art Hall /
TannuHHckuin Jom nckyccTBa
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2013
Kevadnaitus / Spring Exhibition / BeceHHAa BbicTaBka
Idee autor / Author of the contcept Ants Juske
AsTop KoHuenuun AHTc KOcke
Kujundus / Design by Kaarel Eelma
[nzaiHep BbicTaBk Kaapen danbma
Tallinna Kunstihoone / Tallinn Art Hall /
TannuHHckni Jom nckyccTaa

2014
Kevadnaitus / Spring Exhibition / BeceHHAA BbicTaBKa
Kujundus / Design by Kaarel Eelma
[unzanHep Kaapen danbma
Tallinna Kunstihoone / Tallinn Art Hall /
TannuHHckni oM nckyccTea

2015
Kevadnaitus / Spring Exhibition / BeceHHAa BbicTaBka
Kujundus / Design by Kaarel Eelma
[nzaiiHep BbicTaBkM Kaapen anbma
Tallinna Kunstihoone / Tallinn Art Hall /
TannuHHckuin Jom VickyccTBa
Tallinna Kunstihoone galerii / Tallinn Art Hall Gallery /
lanepea [Joma vckyccTBa
Tallinna Linnagalerii / Tallinn City Gallery /
TannuHHckaa lopoackaa ranepea

2016
Kevadnaitus / Spring Exhibition / BeceHHAa BbicTaBka
Kujundus / Design by Kaarel Eelma
[nzaiiHep BbicTaBkM Kaapen anbma
Tallinna Kunstihoone / Tallinn Art Hall /
TannuHHckMin oM nckyccTBa

Naised omavahel / Women amongst Themselves /
MeHLWwmHbI mexxay coboin

Kuraator / Curated by Tamara Luuk

Kypatop Tamapa Jlyyk

Tallinna Kunstihoone galerii / Tallinn Art Hall Gallery /
lanepesa Joma nckyccrea

Tavalise eksootika / The Exotic of the Ordinary /
BK30TUKa 06bIAEeHHOro

Kuraator / Curated by Anneli Porri

Kypatop AHHenu Moppn

Tallinna Linnagalerii / Tallinn City Gallery /
TannuHHckaA fopoackan ranepesa



2017

Eesti Kunstnike Liit ja Maaleht esitlevad: elust maal /

The Estonian Artists Association and Maaleht present: Life
on Earth and in the country / Coto3 xyf,0HNUKOB OCTOHUM 1
razeta «Maaleht» npepcraensaioT: O Xu3Hn BHe ropoaa
Kuraator / Curated by Mari Kartau

Kypatop Mapu Kaptay

Kujundus / Design by Terje Ojaver

[nzainHep BbicTaBkn Tepbe OaBep

Tallinna Kunstihoone / Tallinn Art Hall /

TananHHckn oM nckyccTea

2018

Juubelikevad 2018 / Jubilee Spring 2018 /
lO6uneitHana BecHa 2018

Kujundus / Design by Kaarel Eelma

[un3ainHep BbicTaBk Kaapen Danbma

Tallinna Kunstihoone / Tallinn Art Hall /
TannuHHckni oM nckyccTaa

Tallinna Kunstihoone galerii / Tallinn Art Hall Gallery /
lanepen Joma ckyccTBa

Tallinna Linnagalerii / Tallinn City Gallery /
TannuHHckaA fopoackan ranepesa

2019

Kevadnaitus 2019 / Spring Exhibition 2019 /

BeceHHAAa BbicTaBka 2019

Kujundus / Design by Kaarel Eelma

[nzaiiHep BbicTaBkM Kaapen anbma

Tallinna Kunstihoone / Tallinn Art Hall /

TannuHHckMin oM nckyccTBa

Kunstihoone galerii / Art Hall Gallery / lanepena [Joma nckyccTBa
Tallinna Linnagalerii / Tallinn City Gallery /

TannuHHckaa fopoackan ranepesa

2020

Kevadnaitus 2020 / Spring Exhibition 2020 /
BeceHHAA BbicTaBka 2020

Kujundus / Design by Kaarel Eelma
TannuHHcKaA BoicTaBky Kaapen Sanbma
Tallinna Kunstihoone / Tallinn Art Hall /
TannuHHckni om nckyccTaa

Tallinna Linnagalerii / Tallinn City Gallery /
TannuHHckaa lopoackana ranepea

Kunstnikud maalivad kunstnikke / Artists Painting Artists /
XyDO0XHNKN PUCYIOT XYA0XKHNKOB

Kuraator Kai Kaljo / Curated by Kai Kaljo

Kypatop Kaii Kanbo

Tallinna Kunstihoone galerii / Tallinn Art Hall Gallery /
lanepen Joma nckyccTBa

2021

Kevadnéitus 2021/ Spring Exhibition 2021/
BeceHHAAa BbicTaBka 2021

Kujundus / Design by Neeme Kiilm
[nzainHep BbicTaBk Heame Kionbm

Tallinna Kunstihoone / Tallinn Art Hall /
TannuHHckni om nckyccTaa

Pealaest jalatallani / From Head to Toe / C ronosbl go nat
Kuraator Siim Preiman / Curated by Siim Preiman
KypaTtop Cuiim MpenmanH

Tallinna Kunstihoone galerii / Tallinn Art Hall Gallery /
lanepea [Joma nckycctea

Viljas/Sees / Outside/In / BHe/BHyTpu

Kuraator Corina L. Apostol / Curated by Corina L. Apostol
Kypatop KopuHa J1. Anocton

Tallinna Linnagalerii / Tallinn City Gallery /

TannuHHckaa lopoackaa ranepea
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